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Paper-111
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Note : This paper is of two hundred (200) marks containing four (4) sections. Candidates
are required to attempt the questions contained in these sections according to the
detailed instructions given therein.
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Section — I
gug -1
Note : This section contains five (5) questions based on the following paragraph. Each
question should be answered in about thirty (30) words and carries five (5) marks.
(5 x 5 =25 Marks)
AT: W TS H MGG ST W SR Ui (5) T & | Teish U9 T 3T o i (30)
V=T H YU & | Tk U9 Ui (5) SR | (5 X 5 = 25 31 )

Today, visual language has changed from its traditional methods of execution to
means of applying different materials and techniques. ‘Gallery Space’ has become the
potent and forceful exhibition space in order to show creativity. However, some are also
involved in using public spaces for exhibition of art works. There is a general tendency
among the practitioners of art for considering ‘gallery space’ as the only valid space to
show creative potential. Neither the public spaces nor the gallery spaces are just
confined to one particular mode of expression. In the public sphere, any visual product
becomes an ‘object of art’. Thus the notion of so called ‘high-art’ gets blurred with the
mass productions of any art object. Calendars, posters and day-to-day objects are good
examples. They all bear visual potential to attract the onlooker. Advertising banners
displayed in public spaces have assumed the role of ‘art-objects’ because of its
attractive and commercial value. Their role is no-more limited to mere sale-target but
they have assumed the importance of making any consumer object survive in the
memory of public.

Technological innovations have completely changed the practices of art. It may be
observed that technological innovations have proved to bring-in a different visual
quality. The most unfortunate part of the technology is its accessibility. Not everyone
has an access to technological resources, and theatre, productions based on
technological means have become luxury of few where those who have no access
cannot experiment and also cannot innovate.

The mechanised visual productions are used for a ‘targeted audience’. Their
impact is so powerful that the message that has political overtone is read as realities of
life. Thus, art has to play a ‘responsible’ role in the society.

Art in public domain will always question the validity of art. Potential danger
would be a confrontation with certain section of the society which an artist has to face.
Nevertheless artist who work with clear ideas make their stand-point very clear by
defining their ideological positions. In short, artist has to engage himself/herself to
interact in public spaces in order to communicate visually. The public also need to be
educated, sensitised to such visuals so that adverse reactions and confrontations can be
avoided.
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Explain importance of ‘gallery space’ and ‘public space’.
BT TAT WS T i AT iy |
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2. What are the advantages and disadvantages of ‘technology’ in art production ?
FHAT-SHTE H WIRITRT % AT -1 & 2

3. Describe the role of ‘Visual’ production in public spaces.

HresIeh T | G¥I-3T] i IfTRT 1 0 T |
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4. Why confrontations take place between artist and society ?

HHTST T SheATehR o s Wiakie a1 Sca=T 2l & 7

5. What is a potential danger involved in politically overtoned images in public spaces ?

TSI T TR TSI SHeTT sTelt SR oh FTfard TR Fm € 2
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Section - I1

Tug - 11

Note : This section contains fifteen (15) questions, each to be answered in about thirty
(30) words. Each question carries five (5) marks. (15 x 5 =75 Marks)

MS:  IH TS | UrE-uT (5-5) 37 & UE (15) U9 & | e ¥ T ST’ oI i (30) vl
H Tl & | (15 x 5 = 75 3iF)

6.  What is Manuscript Paintings ? Explain.

Mgt 4fve T § ? SR Bt |
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7. What do you mean by Ragamala Paintings ? Give examples.

TATHTEAT VT & 3T 1 FH & 7 33T i |

8.  Appreciate any work of art by applying Shadanga or Six Limbs.
ST AT B 37T T ST A g fHElt Teh eI hl THATETHD ST T iy |
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9.  What are the advantages of classified advertising on the web ?

e T ST TR 37 o o € 2

10. Distinguish the difference between ‘readership’ and ‘circulation’.
q13eh G T “foa)or S@ar o s 3iR T Shifs(u |
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11. Define corporate advertising with its various aspects.

RS T Sl TS 39 fafare weesti o @ i |

12.  What is marble ? Give geological information of its formation.

TR T € 2 S9! T & R § ST e ST |
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13.  Write in brief on contemporary mix-media sculptures.

Fugme AT giadt & 9K | 989 | fafau |

14.  Why Ram Kinkar Baiz is considered as ‘“The Father of Modern Indian Sculptures’ ?
T FeReRY SIST T “STTYfeh TR FoTeushett ol STk’ Rl HIFT STTell & 2
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15. What is the role of roller-press machine in the print-making ?

BTl | AeR-UG TN ohi R F1E ?

16. How is ‘acid-bath’ effective in metal plate printing process ?

T -RT BT fshan | “Tfge-aner o oRg RomTRRe & ?
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17.  What are the different tools used in print making process ?

BTT-SHeAT UTsHAT H i & TAT-3TeTT SUHIUT TEIHTA (o3 ST & 2

18. Explain the importance of visual documentation.

39T YT 1 el THEEY |
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19.  Write a note on constructivism.

TTFTETE % R | U 2wt fAfay |

20. Explain briefly on the exhibition catalogue as service of information.

TR ekt i Hifedt U5 W 3 ¥ H T |
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Section - I1I
Tug - 111

Note : This section contains five (5) questions from each of the electives/specialisations.

21.

22.

23.

24.

25.

The candidate has to choose only one elective/specialisation and answer all the five
questions from it. Each question carries twelve (12) marks and is to be answered in

about two hundred (200) words. (5 x 12 = 60 Marks)

TG GUS § U Ufeseh SohTe / faeiomid 9 uier (5) WoeT € | 37eell ol helel Weh Ufeseh Sohle
/ TERTRTAT T TR SET H F U 9T b1 ST SAT € | Ui U 9RE (12) SR I F
ST ST AT &T 4T (200) T3 STUfera € | (5 x 12 = 60 3i®)

ELECTIVE-I

fawea-1

(Drawing and Painting)

(T @A e

Trace the development of the Decani School of Paintings.

ReTOT FerTehctT ol STctt o ToIehT ol SRT TR ShHITSTT |

What are the special features of the Ajanta Paintings ?

ST o1 fersTeheT ot farerse fargrerad =/m & 2

What is Pointalism ? Explain.

forgas o & 2 =me i |

Compare and contrast the folk art and classical art.

TIEReRCTT el I Al Shi el e 3T 7k Sie a3t 1 Sooid e |

Explain ‘Art for Art Sake’.
‘ST o TTU AT ol AR T |
OR/3rerat
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21.

22.

23.

24.

25.

21.

22.

ELECTIVE-II
fawea-11

(Art History)
(Fer-3ferare)

Explain the impact of art movements on art historical writings.

FHA-SRTY feTETE | el TR & U919 & aR § [A@u |

Differentiate the early and later phase in cave architecture of Ajanta Caves.

STSTAT THIST & Yol TR ST T[HT-TII T 37T T RIS |

Write on Buddhist narrative sculptures.

g oyl forea o sk # fefam |

Explain the ‘avatar theory’ in the context of Vishnu images.

Ty wferrett & aRpied § “37eR fagia’ i T St |

Write a critic of A.K. Kumarswamy’s writings.

T. . FHRH i [oaTE W AetremTens feooft Hife |

OR/zteran

ELECTIVE-III
fawea-111

(Sculpture)
(Forea o)

Write an essay on the significance of materials and techniques used in modern
sculpture.

MR TOTeT AT § UgerRT WTHTIRI qeI Wia et sht e W Ueh ey fafau |

Do you agree with the view that art has its social-political relevance in present day
context ? If yes, explain with proper reasons.

7 31T 39 fora | Herd & foh 3177 o G H shedl ohl 3T WHTSTeh — ToTieh UTEHTehdT & 2
If% &, & Sted deh 3o g SRAT Y |
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23.

24.

25.

21.

22.

23.

24.

25.

Explain the importance of Mauryan Sculptures in the development of Plastic
representation of animal figure and nature.

T[T T FFT i SR & TANeh T o o | HIFRIA Jiqal & Hewd Sl AR

T |

What are the special characteristics of Meera Mukherjee’s sculptures ? Explain.

HRT Tt b Hial o (afeTse SRTeteror 7 € ? SRer it |

Elaborate the term “Installation Art”.

“UTaTa el U8 o IR | fodRyash fefan |

OR/zreran

ELECTIVE-IV
fasea-1vV

(Print-Making)
( BTAT-FHE)

Write different institutions for study of print-making in India.

qRA T BTAT-hedT 7T o [ara—~ et & oa) 1 fafay |

Mention innovative techniques in traditional print-making process.

YR BTIT-shell TsHaAT § Tevedeh dehieh oh TINT Shi T ShifoT |

Explain application of various tool in print-making process.

BTAT-SheAT TTshT T 3TeTT-3TeTT SUSHIUT o S o a1 H feiay |

How ‘silk-screen printing’ is used to create a work of art ? Mention few examples.

feresh ThI" STAT UTshaT T heATehiel SFT H ShaT SUZNT fehaT STIT &, SSTeX0T Afed T ShiteTu |

What is dry-point ? Explain with examples.

T UIEe T ¢ 7 W] T HitoTT |
OR/3rerar
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21.

22.

23.

24.

25.

ELECTIVE-V
fawea-v

(Applied Arts)
(ST FI-HeTT)

What is point-of-sale (POS) display material ? Discuss the examples of the same.

WS- ATH-HeA (W 311 TH) TS Al o1 € 7 SHeh SSTevll o foere ey |

Differentiate outdoor and transportation advertising with examples.

e} e uee forsima o aier 3 sl |igeI) € HifsT |

What are the advantages of television advertising ? Discuss in detail.

oot W o= & oy T & 2 foRdRyseh faaem Sifs |

What are the advantages and disadvantages of the press as an advertising medium ?

foITIoRT o ATead o &0 § GHTER-US o 19 920 el s e 2

How does the copywriter contribute to the creativity of an advertising campaign ?

ol TR 1T H U ShidIEe fhd TR & INEH LT e 2
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Section - IV
wug -1V

Note : This section consists of one essay type question of forty (40) marks to be answered
in about one thousand (1000) words on any one of the following topics.

(1 x 40 = 40 Marks)

AMT:  TETUS H U AT (40) 37ehi T Hereircdes Yo & en! STk Ftertiae fomai § | shoret
T T, T U TR (1000) v F e & | (1 x 40 = 40 37)

26. (a) Write an essay on “the contribution of advertising towards the society”.

“HHTST o U [AITO T AR & $i0R U ey feifam |
OR/zteran

(b) What is Baroque Art ? Discuss critically the works of any three major Baroque
painters.

TN Sholl FAT & ? foheal diF SRIeh TesIehRI ohl SHicrl T STTAraTcHeh folare Shifsu |
Ed

OR/zteran

(c) Write an essay on the primitive element in the modern sculpture.

MR ikl § Tifsiied dwal T Ueh e feafay |
OR/3tan

(d) Expressiveness as quality of print-making in the works of Laxma Gaud, Amitabh
Banerjee, Nagdas and Savi Sawarkar. Explain.

IR TS, ST ST, ANTEN 3R el TeNehT o STaT-shedl H SATeHSTehdl sl [S9IsaT shi
T HIT |

OR/zreran

(e) Critically evaluate the politics of art historical writings and their impact on
cultural studies.

FHeT-2fer forare & ASHIdehar a2 3Tk Wikehieh eFa T U9 T SIS
odih HIeTT |

OR/aran
Evaluate the concept of ‘New Art-History’.

T FHeT-SITET’ i SR T Hodieh Y |
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