
1. Write your roll number in the space provided on the top of
this page.

2. This paper consists of fifty multiple-choice type of questions.
3. At the commencement of examination, the question booklet

will be given to you. In the first 5 minutes, you are requested
to open the booklet and compulsorily examine it as below :
(i) To have access to the Question Booklet, tear off the

paper seal on the edge of this cover page. Do not accept
a booklet without sticker-seal and do not accept an open
booklet.

(ii) Tally the number of pages and number of questions
in the booklet with the information printed on the
cover page. Faulty booklets due to pages/questions
missing or duplicate or not in serial order or any
other discrepancy should be got replaced immediately
by a correct booklet from the invigilator within the
period of 5 minutes. Afterwards, neither the Question
Booklet will be replaced nor any extra time will be
given.

(iii) After this verification is over, the OMR Sheet Number
should be entered on this Test Booklet.

4. Each item has four alternative responses marked (A), (B), (C)
and (D). You have to darken the circle as indicated below on
the correct response against each item.
Example :
where (C) is the correct response.

5. Your responses to the items are to be indicated in the OMR
Sheet given inside the Paper I Booklet only. If you mark
at any place other than in the circle in the OMR Sheet, it will
not be evaluated.

6. Read instructions given inside carefully.
7. Rough Work is to be done in the end of this booklet.
8. If you write your Name, Roll Number, Phone Number or put

any mark on any part of the OMR Sheet, except for the space
allotted for the relevant entries, which may disclose your
identity, or use abusive language or employ any other unfair
means such as change of response by scratching or using
white fluid, you will render yourself liable to disqualification.

9. You have to return the test question booklet and Original
OMR Sheet to the invigilators at the end of the examination
compulsorily and must not carry it with you outside the
Examination Hall. You are, however, allowed to carry duplicate
copy of OMR Sheet on conclusion of examination.

10. Use only Blue/Black Ball point pen.
11. Use of any calculator or log table etc., is prohibited.
12. There is no negative marks for incorrect answers.
13. In case of any discrepancy in the English and Hindi versions,

English version will be taken as final.

Number of Pages in this Booklet : 12 Number of Questions in this Booklet : 50
Instructions for the Candidates ¯Ö¸üßõÖÖÙ£ÖμÖÖë Ûêú ×»Ö‹ ×®Ö¤ìü¿Ö

D-72-13 1 P.T.O.

1. ‡ÃÖ ¯ÖéÂšü Ûêú ‰ú¯Ö¸ü ×®ÖμÖŸÖ Ã£ÖÖ®Ö ¯Ö¸ü †¯Ö®ÖÖ ¸üÖê»Ö ®Ö´²Ö¸ü ×»Ö×ÜÖ‹ …
2. ‡ÃÖ ¯ÖÏ¿®Ö-¯Ö¡Ö ´Öë ¯Ö“ÖÖÃÖ ²ÖÆãü×¾ÖÛú»¯ÖßμÖ ¯ÖÏ¿®Ö Æïü …
3. ¯Ö¸üßõÖÖ ¯ÖÏÖ¸ü´³Ö ÆüÖê®Öê ¯Ö¸ü, ¯ÖÏ¿®Ö-¯Öã×ÃŸÖÛúÖ †Ö¯ÖÛúÖê ¤êü ¤üß •ÖÖμÖêÝÖß … ¯ÖÆü»Öê

¯ÖÖÑ“Ö ×´Ö®Ö™ü †Ö¯ÖÛúÖê ¯ÖÏ¿®Ö-¯Öã×ÃŸÖÛúÖ ÜÖÖê»Ö®Öê ŸÖ£ÖÖ ˆÃÖÛúß ×®Ö´®Ö×»Ö×ÜÖŸÖ
•ÖÖÑ“Ö Ûêú ×»Ö‹ ×¤üμÖê •ÖÖμÖëÝÖê, ×•ÖÃÖÛúß •ÖÖÑ“Ö †Ö¯ÖÛúÖê †¾Ö¿μÖ Ûú¸ü®Öß Æîü :
(i) ¯ÖÏ¿®Ö-¯Öã×ÃŸÖÛúÖ ÜÖÖê»Ö®Öê Ûêú ×»Ö‹ ˆÃÖÛêú Ûú¾Ö¸ü ¯Öê•Ö ¯Ö¸ü »ÖÝÖß ÛúÖÝÖ•Ö

Ûúß ÃÖß»Ö ÛúÖê ±úÖ›Ìü »Öë … ÜÖã»Öß Æãü‡Ô μÖÖ ×²Ö®ÖÖ Ã™üßÛú¸ü-ÃÖß»Ö Ûúß
¯Öã×ÃŸÖÛúÖ Ã¾ÖßÛúÖ¸ü ®Ö Ûú¸ëü …

(ii) Ûú¾Ö¸ü ¯ÖéÂšü ¯Ö¸ü ”û¯Öê ×®Ö¤ìü¿ÖÖ®ÖãÃÖÖ¸ü ¯ÖÏ¿®Ö-¯Öã×ÃŸÖÛúÖ Ûêú ¯ÖéÂšü ŸÖ£ÖÖ
¯ÖÏ¿®ÖÖë Ûúß ÃÖÓÜμÖÖ ÛúÖê †“”ûß ŸÖ¸üÆü “ÖîÛú Ûú¸ü »Öë ×Ûú μÖê ¯Öæ¸êü
Æïü … ¤üÖêÂÖ¯ÖæÞÖÔ ¯Öã×ÃŸÖÛúÖ ×•Ö®Ö´Öë ¯ÖéÂšü/¯ÖÏ¿®Ö Ûú´Ö ÆüÖë μÖÖ ¤ãü²ÖÖ ü̧Ö †Ö
ÝÖμÖê ÆüÖë μÖÖ ÃÖß×¸üμÖ»Ö ´Öë ®Ö ÆüÖë †£ÖÖÔŸÖË ×ÛúÃÖß ³Öß ¯ÖÏÛúÖ¸ü Ûúß
¡Öã×™ü¯ÖæÞÖÔ ¯Öã×ÃŸÖÛúÖ Ã¾ÖßÛúÖ¸ü ®Ö Ûú¸ëü ŸÖ£ÖÖ ˆÃÖß ÃÖ´ÖμÖ ˆÃÖê
»ÖÖî™üÖÛú¸ü ˆÃÖÛêú Ã£ÖÖ®Ö ¯Ö¸ü ¤æüÃÖ¸üß ÃÖÆüß ¯ÖÏ¿®Ö-¯Öã×ÃŸÖÛúÖ »Öê »Öë …
‡ÃÖÛêú ×»Ö‹ †Ö¯ÖÛúÖê ¯ÖÖÑ“Ö ×´Ö®Ö™ü ×¤üμÖê •ÖÖμÖëÝÖê … ˆÃÖÛêú ²ÖÖ¤ü ®Ö
ŸÖÖê †Ö¯ÖÛúß ¯ÖÏ¿®Ö-¯Öã×ÃŸÖÛúÖ ¾ÖÖ¯ÖÃÖ »Öß •ÖÖμÖêÝÖß †Öî̧ ü ®Ö Æüß †Ö¯ÖÛúÖê
†×ŸÖ×¸üŒŸÖ ÃÖ´ÖμÖ ×¤üμÖÖ •ÖÖμÖêÝÖÖ …

(iii) ‡ÃÖ •ÖÖÑ“Ö Ûêú ²ÖÖ¤ü OMR ¯Ö¡ÖÛú Ûúß ÛÎú´Ö ÃÖÓÜμÖÖ ‡ÃÖ ¯ÖÏ¿®Ö-¯Öã×ÃŸÖÛúÖ
¯Ö¸ü †Ó×ÛúŸÖ Ûú¸ü ¤ëü …

4. ¯ÖÏŸμÖêÛú ¯ÖÏ¿®Ö Ûêú ×»Ö‹ “ÖÖ¸ü ˆ¢Ö¸ü ×¾ÖÛú»¯Ö (A), (B), (C) ŸÖ£ÖÖ (D) ×¤üμÖê
ÝÖμÖê Æïü … †Ö¯ÖÛúÖê ÃÖÆüß ˆ¢Ö¸ü Ûêú ¾Öé¢Ö ÛúÖê ¯Öê®Ö ÃÖê ³Ö¸üÛú¸ü ÛúÖ»ÖÖ Ûú¸ü®ÖÖ Æîü
•ÖîÃÖÖ ×Ûú ®Öß“Öê ×¤üÜÖÖμÖÖ ÝÖμÖÖ Æîü …
ˆ¤üÖÆü¸üÞÖ :
•Ö²Ö×Ûúú(C) ÃÖÆüß ˆ¢Ö¸ü Æîü …

5. ¯ÖÏ¿®ÖÖë Ûêú ̂ ¢Ö¸ü Ûêú¾Ö»Ö ̄ ÖÏ¿®Ö ̄ Ö¡Ö I Ûêú †®¤ü¸ü ×¤üμÖê ÝÖμÖê OMR ̄ Ö¡ÖÛú ̄ Ö¸ü Æüß
†Ó×ÛúŸÖ Ûú¸ü®Öê Æïü … μÖ×¤ü †Ö¯Ö OMR ¯Ö¡ÖÛú ¯Ö¸ü ×¤üμÖê ÝÖμÖê ¾Öé¢Ö Ûêú †»ÖÖ¾ÖÖ
×ÛúÃÖß †®μÖ Ã£ÖÖ®Ö ¯Ö¸ü ˆ¢Ö¸ü ×“ÖÅ®ÖÖÓ×ÛúŸÖ Ûú¸üŸÖê Æïü, ŸÖÖê ˆÃÖÛúÖ ´Öæ»μÖÖÓÛú®Ö
®ÖÆüà ÆüÖêÝÖÖ …

6. †®¤ü¸ü ×¤üμÖê ÝÖμÖê ×®Ö¤ìü¿ÖÖë ÛúÖê ¬μÖÖ®Ö¯Öæ¾ÖÔÛú ¯ÖœÌëü …
7. Ûú““ÖÖ ÛúÖ´Ö (Rough Work) ‡ÃÖ ¯Öã×ÃŸÖÛúÖ Ûêú †×®ŸÖ´Ö ¯ÖéÂšü ¯Ö¸ü Ûú¸ëü …
8. μÖ×¤ü †Ö¯Ö OMR ¯Ö¡ÖÛú ¯Ö¸ü ×®ÖμÖŸÖ Ã£ÖÖ®Ö Ûêú †»ÖÖ¾ÖÖ †¯Ö®ÖÖ ®ÖÖ´Ö, ¸üÖê»Ö

®Ö´²Ö¸ü, ±úÖê®Ö ®Ö´²Ö¸ü μÖÖ ÛúÖê‡Ô ³Öß ‹êÃÖÖ ×“ÖÅ®Ö ×•ÖÃÖÃÖê †Ö¯ÖÛúß ¯ÖÆü“ÖÖ®Ö ÆüÖê
ÃÖÛêú, †Ó×ÛúŸÖ Ûú¸üŸÖê Æïü †£Ö¾ÖÖ †³Ö¦ü ³ÖÖÂÖÖ ÛúÖ ¯ÖÏμÖÖêÝÖ Ûú¸üŸÖê Æïü, μÖÖ ÛúÖê‡Ô
†®μÖ †®Öã×“ÖŸÖ ÃÖÖ¬Ö®Ö ÛúÖ ¯ÖÏμÖÖêÝÖ Ûú¸üŸÖê Æïü, •ÖîÃÖê ×Ûú †Ó×ÛúŸÖ ×ÛúμÖê ÝÖμÖê
ˆ¢Ö¸ü ÛúÖê ×´Ö™üÖ®ÖÖ μÖÖ ÃÖ±êú¤ü ÃμÖÖÆüß ÃÖê ²Ö¤ü»Ö®ÖÖ ŸÖÖê ¯Ö¸üßõÖÖ Ûêú ×»ÖμÖê
†μÖÖêÝμÖ ‘ÖÖê×ÂÖŸÖ ×ÛúμÖê •ÖÖ ÃÖÛúŸÖê Æïü …

9. †Ö¯ÖÛúÖê ¯Ö¸üßõÖÖ ÃÖ´ÖÖ¯ŸÖ ÆüÖê®Öê ¯Ö¸ü ¯ÖÏ¿®Ö-¯Öã×ÃŸÖÛúÖ ‹¾ÖÓ ´Öæ»Ö OMR ¯Ö¡ÖÛú
×®Ö¸üßõÖÛú ´ÖÆüÖê¤üμÖ ÛúÖê »ÖÖî™üÖ®ÖÖ †Ö¾Ö¿μÖÛú Æîü †Öî¸ü ¯Ö¸üßõÖÖ ÃÖ´ÖÖ×¯ŸÖ Ûêú ²ÖÖ¤ü
ˆÃÖê †¯Ö®Öê ÃÖÖ£Ö ¯Ö¸üßõÖÖ ³Ö¾Ö®Ö ÃÖê ²ÖÖÆü¸ü ®Ö »ÖêÛú¸ü •ÖÖμÖë … ÆüÖ»ÖÖÓ×Ûú †Ö¯Ö
¯Ö¸üßõÖÖ ÃÖ´ÖÖ×¯ŸÖ ¯Ö¸ü OMR ¯Ö¡ÖÛú Ûúß ›ãü¯»ÖßÛêú™ü ¯ÖÏ×ŸÖ †¯Ö®Öê ÃÖÖ£Ö »Öê •ÖÖ
ÃÖÛúŸÖê Æïü …

10. Ûêú¾Ö»Ö ®Öß»Öê/ÛúÖ»Öê ²ÖÖ»Ö ¯¾ÖÖ‡Õ™ü ¯Öê®Ö ÛúÖ Æüß ‡ÃŸÖế ÖÖ»Ö Ûú ȩ̈ü …
11. ×ÛúÃÖß ³Öß ¯ÖÏÛúÖ¸ü ÛúÖ ÃÖÓÝÖÞÖÛú (Ûîú»ÖÛãú»Öê™ü¸ü) μÖÖ »ÖÖÝÖ ™êü²Ö»Ö †Ö×¤ü ÛúÖ

¯ÖÏμÖÖêÝÖ ¾ÖÙ•ÖŸÖ Æîü …
12. ÝÖ»ÖŸÖ ˆ¢Ö¸üÖë Ûêú ×»Ö‹ ÛúÖê‡Ô ®ÖÛúÖ¸üÖŸ´ÖÛú †ÓÛú ®ÖÆüà Æïü …
13. μÖ×¤ü †ÓÝÖÏê•Öß μÖÖ ØÆü¤üß ×¾Ö¾Ö¸üÞÖ ´Öë ÛúÖê‡Ô ×¾ÖÃÖÓÝÖ×ŸÖ ÆüÖê, ŸÖÖê †ÓÝÖÏê•Öß ×¾Ö¾Ö¸üÞÖ

†Ó×ŸÖ´Ö ´ÖÖ®ÖÖ •ÖÖ‹ÝÖÖ …

[Maximum Marks : 100Time : 1 1/4 hours]
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1. Elaine Showalter is associated with 
________. 

 (A) Feminism 
 (B) Cultural materialism 
 (C) Structuralism 
 (D) Reception 
 
2. Which Marxist text among those 

listed below engages with formalism ? 
 (A) Lenin and Philosophy by 

Althusser 
 (B) The Novel and the People by 

Fox. 
 (C) Art and Social Life by 

Plekhanov 
 (D) Literature and Revolution by 

Trotsky 
 
3. The journal of the Comparative 

Literature Association of India is 
called ______. 

 (A) Literary and Cultural Studies  
 (B) Comparative Literature 
 (C) Literature and Literary Studies 
 (D) Sahitya 
 
4. The chief exponent of Dhvani theory 

is ________. 
 (A) Kuntaka 
 (B) Bharata 
 (C) Abhinava Gupta 
 (D) Anandavardhana  
 
5. The periodical Indian Literature is 

currently edited by _______. 
 (A) K. Satchidanandan 
 (B) Harish Trivedi 
 (C) Yashodhara Mishra 
 (D) Indranath Choudhari 

 
 
 
 
6. Which of the following words is not 

an acceptable translation of the term 
‘rasa’ ? 

 (A) Flavour (B) Truth 

 (C) Desire (D) Beauty 

 

7. Bharatendu Harishchandra had 
translated Bankim Chandra 
Chattopadhyay’s _______. 

 (A) Durgeshnandini 

 (B) Sitaram 

 (C) Rajani 

 (D) Rajsimha 

 

8. In his An Autobiography : My 
Experiments with Truth,  Gandhi 
mentions one of these texts as a 
distinct influence. Identify the text. 

 (A) Thoreau, Walden 

 (B) Ruskin, Unto This Last 

 (C) Arnold, Culture and Anarchy 

 (D) Carlyle, Sartor Resartus 

 

9. “Indian Literature is one though 
written in different languages.” This 
was a statement by ______ 

 (A) Jawaharlal Nehru 

 (B) S. Radhakrishnan 

 (C) Rabindra Nath Tagore 

 (D) Sisir Kumar Das 

COMPARATIVE LITERATURE   
Paper – II 

 

Note : This paper contains fifty (50) objective type questions of two (2) marks each. All 
questions are compulsory. 
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1. ‡»Öî®Ö ¿ÖÖò¾ÖÖ»™ü¸ü ×®Ö´®Ö×»Ö×ÜÖŸÖ ´Öë ÃÖê ×ÛúÃÖÛêú ÃÖÖ£Ö 
ÃÖ´²Ö×®¬ÖŸÖ Æîü ? 

 (A) ®ÖÖ¸üß¾ÖÖ¤ü 
 (B) ÃÖÖÓÃÛéú×ŸÖÛú ³ÖÖî×ŸÖÛú¾ÖÖ¤ü 
 (C) ÃÖÓ¸ü“Ö®ÖÖ¾ÖÖ¤ü 
 (D) ×¸üÃÖê¯¿Ö®Ö (†×³ÖÝÖÏÆüÞÖŸÖÖ) 
 
2. ×®Ö´®Ö×»Ö×ÜÖŸÖ ´Öë ÃÖê ÛúÖî®Ö ÃÖÖ ´ÖÖŒÃÖÔ¾ÖÖ¤üß ÝÖÏÓ£Ö 

ºþ¯Ö¾ÖÖ¤ü ÛúÖ ¾ÖÞÖÔ®Ö Ûú¸üŸÖÖ Æîü ? 
 (A) †»Ö£µÖæÃÖ¸ü «üÖ¸üÖ »Öê×®Ö®Ö ‹Þ›ü ×±ú»ÖÖêÃÖÖê±úß 
 (B) ±úÖêŒÃÖ «üÖ¸üÖ ¤üß ®ÖÖò¾Ö»Ö ‹Þ›ü ¤üß ¯Öß¯Ö»Ö 
 (C) ¯»ÖêÜÖÖ®ÖÖê¾Ö «üÖ¸üÖ †Ö™Ôü ‹Þ›ü ÃÖÖê¿Ö»Ö »ÖÖ‡±ú 
 (D) ™ÒüÖò™ËüÃÛúß «üÖ¸üÖ ×»Ö™ü¸êü“Ö¸ü ‹Þ›ü ¸êü¾ÖÖê»Öæ¿Ö®Ö 
 
3. ³ÖÖ¸üŸÖ Ûêú ŸÖã»Ö®ÖÖŸ´ÖÛú ÃÖÖ×ÆüŸµÖ ÃÖÓ‘Ö Ûúß ¯Ö×¡ÖÛúÖ ÛúÖ 

®ÖÖ´Ö ŒµÖÖ Æîü ? 
 (A) ×»Ö™ü¸ü¸üß ‹Þ›ü Ûú»“Ö¸ü»Ö Ã™ü›üß•Ö 
 (B) ÛÓú¯Ö¸êü×™ü¾Ö ×»Ö™ü¸êü“Ö¸ü 
 (C) ×»Ö™ü¸êü“Ö¸ü ‹Þ›ü ×»Ö™ü¸ü¸üß Ã™ü›üß•Ö 
 (D) ÃÖÖ×ÆüŸµÖ  
 
4. ¬¾Ö×®Ö ×ÃÖ¨üÖÓŸÖ Ûêú ´ÖãÜµÖ ¯ÖÏ×ŸÖ¯ÖÖ¤üÛú Æïü  
 (A) ÛãÓú™üÛú  
 (B) ³Ö¸üŸÖ 
 (C) †×³Ö®Ö¾Ö ÝÖã¯ŸÖÖ 
 (D) †Ö®Ö®¤ü¾Ö¬ÖÔ®Ö 
 
5. ‡Ó×›üµÖ®Ö ×»Ö™ü¸êü“Ö¸ü ¯Ö×¡ÖÛúÖ ÛúÖ/Ûúß ¾ÖŸÖÔ´ÖÖ®Ö 

ÃÖ´¯ÖÖ¤üÛú/ÃÖ´¯ÖÖ×¤üÛúÖ ÛúÖî®Ö Æïü ? 
 (A) Ûêú. ÃÖ×““Ö¤üÖ®Ö®¤ü 
 (B) Æü¸üß¿Ö ×¡Ö¾Öê¤üß 
 (C) µÖ¿ÖÖê¬Ö¸üÖ ×´ÖÁÖÖ 
 (D) ‡Ó¦ü®ÖÖ£Ö “ÖÖî¬Ö¸üß 

 
 
 
 
6. ×®Ö´®Ö×»Ö×ÜÖŸÖ ´Öë ÃÖê ÛúÖî®Ö ÃÖÖ ¿Ö²¤ü ‘¸üÃÖ’ ¿Ö²¤ü ÛúÖ 

Ã¾ÖßÛúÖµÖÔ †®Öã¾ÖÖ¤ü ®ÖÆüà Æîü ? 
 (A) Ã¾ÖÖ¤ü (°»Öê¾Ö¸ü) 

 (B) ÃÖŸµÖ (™äü£Ö) 

 (C) ‡“”ûÖ (×›ü•ÖÖµÖ¸ü ) 

 (D) ÃÖÖî®¤üµÖÔ (²µÖæ™üß) 

 

7. ²ÖÓ×Ûú´Ö “ÖÓ¦ü “Ö¼üÖê¯ÖÖ¬µÖÖµÖ Ûúß ×ÛúÃÖ Ûéú×ŸÖ ÛúÖ 
†®Öã¾ÖÖ¤ü ³ÖÖ¸üŸÖê®¤ãü Æü×¸ü¿“Ö®¦ü ®Öê ×ÛúµÖÖ £ÖÖ ? 

 (A) ¤ãüÝÖì¿Ö®Ö×®¤ü®Öß  

 (B) ÃÖßŸÖÖ¸üÖ´Ö  

 (C) ¸ü•Ö®Öß  

 (D) ¸üÖ•Ö×ÃÖ´ÆüÖ 

 

8. ÝÖÖÓ¬Öß †¯Ö®Öß ‘†Öò™üÖê²ÖÖµÖÖêÝÖÏÖ±úß : ´ÖÖ‡ 
‹ŒÃÖ¯Öî¸üß´Öë™ËüÃÖ ×¾Ö¤ü ™äü£Ö’ ´Öë ×®Ö´®Ö×»Ö×ÜÖŸÖ ´Öë ÃÖê 
‹Ûú Ûéú×ŸÖ Ûêú ×¾Ö×¿ÖÂ™ü ¯ÖÏ³ÖÖ¾Ö ÛúÖ ˆ»»ÖêÜÖ Ûú¸üŸÖê   
Æïü … ˆÃÖ Ûéú×ŸÖ Ûúß ¯ÖÆü“ÖÖ®Ö Ûú¸ëü : 

 (A) £ÖÖê¸üÖê, ¾ÖÖ»›ü®Ö 

 (B) ¸ü×ÃÛú®Ö, †®Ö™æü ×¤üÃÖ »ÖÖÃ™ü 

 (C) †®ÖÖì»›ü, Ûú»“Ö¸ü ‹Þ›ü †®ÖÖÛúá 

 (D) ÛúÖ¸ü»ÖÖ‡»Ö, ÃÖÖ™üÖì¸ü ×¸üÃÖÖ¸ü™üÃÖ 

 

9. “³ÖÖ¸üŸÖßµÖ ÃÖÖ×ÆüŸµÖ ‹Ûú Æîü, µÖ¤ËüµÖ×¯Ö ‡ÃÖê ×¾Ö×³Ö®®Ö 
³ÖÖÂÖÖ†Öë ´Öë ×»ÖÜÖÖ ÝÖµÖÖ Æîü” – µÖÆü ×ÛúÃÖÛúÖ Ûú£Ö®Ö 
Æîü ? 

 (A) •Ö¾ÖÖÆü¸ü»ÖÖ»Ö ®ÖêÆüºþ 

 (B) ‹ÃÖ. ¸üÖ¬ÖÖÛéúÂÞÖ®Ö 

 (C) ¸ü¾Öß®¦ü ®ÖÖ£Ö ™îüÝÖÖê¸ü  

 (D) ×¿Ö×¿Ö¸üÛãú´ÖÖ¸ü ¤üÖÃÖ  

ŸÖã»Ö®ÖÖŸ´ÖÛú ÃÖÖ×ÆüŸµÖ
¯ÖÏ¿®Ö¯Ö¡Ö – II 

 

®ÖÖê™ü : ‡ÃÖ ¯ÖÏ¿®Ö¯Ö¡Ö ´Öë ¯Ö“ÖÖÃÖ (50) ²ÖÆãü-×¾ÖÛú»¯ÖßµÖ ¯ÖÏ¿®Ö Æïü … ¯ÖÏŸµÖêÛú ¯ÖÏ¿®Ö Ûêú ¤üÖê (2) †ÓÛú Æïü … ÃÖ³Öß ¯ÖÏ¿®Ö †×®Ö¾ÖÖµÖÔ Æïü … 
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10. The theme of the educated hero as 
the liberator of the oppressed peasant 
appears diachronically in _______. 

 (A) Russian Nihilist and Marxist 
traditions. 

 (B) French tradition of the 
revolution of 1789 and the anti-
Nazi resistance. 

 (C) Bengali leftist writings of the 
Progressive and Naxalite eras. 

 (D) Malayalam literature of the 
1930s and 1970s. 

 
11. In an Akam poem, the description of 

a buffalo treading on a lotus as he 
feeds on small flowers symbolises an 
unfaithful man who makes his lady 
love suffer by visiting prostitutes, is 
an example of ________. 

 (A) Ullurai (B) Utanurai 
 (C) Nakai (D) Sirappu 
 
12. In which of these novels does M.K. 

Gandhi not feature by his physical 
presence ? 

 (A) R.K. Narayan’s Waiting for the 
Mahatma 

 (B) Mulk Raj Anand’s 
Untouchable 

 (C) Raja Rao’s Kanthapura 
 (D) Sashi Tharoor’s The Great 

Indian Novel 
 
13. Sartre’s The Flies borrows its theme 

from _______. 
 (A) Homer  
 (B) Aeschylus 
 (C) Sophocles  
 (D) Aristophanes 
 
14. The utopian aspirations of the epic 

poets of the sixteenth century have 
been disentangled by examining the 
theme of earthly paradise by 
________. 

 (A) Kaiser (B) Frye 
 (C) Giamatti (D) Levin 

15. The Comparatist who introduces a 
distinction, between ‘direct’ and 
‘indirect’ influence, by asking the 
question, ‘did a Renaissance poet 
have to read Petrarch in order to 
write a petrarchan sonnet’ is 
_______.  

 (A) G.E. Lessing 
 (B) A. Balakian 
 (C) J.T. Shaw 
 (D) C. Guillen 
 
16. Which of the following pairs do not 

deal with thematology ? 
 (A) Stoff-Rohstoff 
 (B) Dominant – Residual 
 (C) Plot – Tale  
 (D) Trait – Type  
 
17. The critic who defined ‘analogy’ or 

‘affinity’ as “resemblances in style, 
structure, mood or idea between 
works which have no other 
connection” is ________.  

 (A) Wellek (B) Aldridge 
 (C) Prawar (D) Balakian 
 
18. In the Harry Potter series, a central 

theme is ________. 
 (A) Religion  
 (B) Sports 
 (C) Racism  
 (D) Modern Science  
 
19. Who among the following has 

mapped the reception of Kalidasa’s 
Abhijñānasākuntalam in nineteenth 
century Europe ? 

 (A) Michael Dodson 
 (B) Ronald B. Inden 
 (C) Dorothy Figueira 
 (D) Richard King 
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10. ¤ü×»ÖŸÖ ×ÛúÃÖÖ®Ö Ûêú ´Öã×ŒŸÖ¤üÖŸÖÖ Ûêú ºþ¯Ö ´Öë ×¿Ö×õÖŸÖ 
Æüß¸üÖê ÛúÖ Ûú£ÖÖ®ÖÛú ÛúÖ»ÖÛÎú×´ÖÛú ºþ¯Ö ÃÖê ‡ÃÖ´Öë 
¯ÖÏÛú™ü ÆüÖêŸÖÖ Æîü : 

 (A) ¸ü×¿ÖµÖ®Ö ¿Öæ®µÖ¾ÖÖ¤üß †Öî¸ü ´ÖÖŒÃÖÔ¾ÖÖ¤üß 
¯Ö¸ü´¯Ö¸üÖ‹Ñ 

 (B) 1789 Ûúß ÛÎúÖ×®ŸÖ Ûúß ±ÏúÖÓ×ÃÖÃÖß ¯Ö¸ü´¯Ö¸üÖ 
†Öî¸ü ®ÖÖ•ÖÌß ×¾Ö¸üÖê¬Öß ×¾Ö¦üÖêÆü 

 (C) ¯ÖÏÝÖ×ŸÖ¿Öß»Ö ŸÖ£ÖÖ ®ÖŒÃÖ»Ö¾ÖÖ¤üß µÖãÝÖ Ûêú 
²ÖÓÝÖ»ÖÖ ¾ÖÖ´Ö¯ÖÓ£Öß »ÖêÜÖ 

 (D) 1930 Ûêú ¤ü¿ÖÛú ÛúÖ †Öî¸ü 1970 Ûêú 
¤ü¿ÖÛú ÛúÖ ´Ö»ÖµÖÖ»Öß ÃÖÖ×ÆüŸµÖ  

 
11. †Ûú´Ö Ûú×¾ÖŸÖÖ ´Öë, Ûú´Ö»Ö Ûêú ±æú»Ö ¯Ö¸ü ²Öî»Ö Ûêú 

“Ö»Ö®Öê, ŒµÖÖë×Ûú ¾ÖÆü ”ûÖê™êü ±æú»ÖÖë ÛúÖê ÜÖÖŸÖÖ Æîü, ÛúÖ 
¾ÖÞÖÔ®Ö, ¾µÖÖ×³Ö“ÖÖ¸üß ¯ÖãºþÂÖ •ÖÖê ¾Öê¿µÖÖ†Öë Ûêú ¯ÖÖÃÖ 
•ÖÖÛú¸ü †¯Ö®Öß ¯ÖÏê×´ÖÛúÖ ÛúÖê ¤ãü:ÜÖ ¤êüŸÖÖ Æîü ÛúÖ ÃÖÓÛêúŸÖ 
Ûú¸üŸÖÖ Æîü ×ÛúÃÖÛúÖ ˆ¤üÖÆü¸üÞÖ Æîü ? 

 (A) ˆ»»Öã̧ üÖ‡ 
 (B) ˆŸÖÖ®Öã¸üÖ‡ 
 (C) ®ÖÛúÖ‡ 
 (D) ×ÃÖ¸ü¯¯Öã 
 
12. ‹´Ö.Ûêú. ÝÖÖÓ¬Öß ×®Ö´®Ö×»Ö×ÜÖŸÖ ´Öë ÃÖê ×ÛúÃÖ ˆ¯Ö®µÖÖÃÖ 

´Öë †¯Ö®Öß ³ÖÖî×ŸÖÛú ˆ¯Ö×Ã£Ö×ŸÖ Ûêú «üÖ¸üÖ ÃÖ¥ü¿Ö ®ÖÆüà 
ÆüÖêŸÖê Æïü ? 

 (A) †Ö¸ü.Ûêú. ®ÖÖ¸üÖµÖÞÖ ÛúÖ ¾ÖêØ™üÝÖ ±úÖò¸ü ¤üß 
´ÖÆüÖŸ´ÖÖ 

 (B) ´Öã»Ûú ¸üÖ•Ö †Ö®Ö®¤ü ÛúÖ †®Ö™ü“Öê²Ö»Ö 
 (C) ¸üÖ•ÖÖ ¸üÖò¾Ö ÛúÖ ÛúÖÓ£ÖÖ¯Öæ¸üÖ 
 (D) ¿Ö¿Öß £Ö¹ý¸ü ÛúÖ ¤üß ÝÖÏê™ü ‡Ó×›üµÖ®Ö ®ÖÖò¾Ö»Ö 
 
13. ÃÖÖ¡Öì Ûúß ‘¤üß °»ÖÖ‡ÃÖ’ ®Öê †¯Ö®ÖÖ £Öß´Ö ‡®ÖÃÖê 

×»ÖµÖÖ Æîü  
 (A) ÆüÖê´Ö¸ (B) ‹¿Öß»ÖÃÖ 
 (C) ÃÖÖê±úÖêŒ»ÖêÃÖ (D) †×¸üÃ™üÖê±êú®ÖËÃÖ 
 
14. ÃÖÖê»ÖÆü¾Öà ¿ÖŸÖÖ²¤üß Ûêú ´ÖÆüÖÛúÖ¾µÖ Ûêú Ûú×¾ÖµÖÖë Ûúß 

Ã¾Ö¯®Ö¤ü¿Öá (µÖÖ †¾µÖ¾ÖÆüÖ×¸üÛú) ´ÖÆüŸ¾ÖÖÛúÖÓõÖÖ‹Ñ, 
ÃÖÖÓÃÖÖ×¸üÛú †Ö®Ö®¤ü¬ÖÖ´Ö Ûêú ×¾ÖÂÖµÖ ¯ÖÏÃÖÓÝÖ Ûúß 
×ÛúÃÖÛêú «üÖ¸üÖ •ÖÖÑ“Ö Ûú¸ü®Öê ÃÖê ÆüÖê ÝÖ‡Ô Æîü ? 

 (A) ÛêúÃÖ¸ü (B) ±ÏúÖ‡ 
 (C) ×•ÖµÖÖê´Öê¼üß (D) »Öê×¾Ö®Ö 

15. µÖÆü ¯ÖÏ¿®Ö Ûú¸üÛêú ×Ûú ‘ŒµÖÖ ¯Öã®Ö•ÖÖÔÝÖ¸üÞÖ Ûú×¾Ö ÛúÖê 
¯Öî™Òü¸üÖÛÔú®Ö ÃÖÖò®ÖË‡™ü (“ÖŸÖã¤Ôü¿Ö-¯Ö¤üß) ×»ÖÜÖ®Öê Ûêú ×»Ö‹ 
¯Öê™Òü¸üÖÛÔú ¯ÖœÌü®ÖÖ ¯Ö›ÌêüÝÖÖ’ ‘¯ÖÏŸµÖõÖ’ †Öî̧ ü ‘†¯ÖÏŸµÖõÖ’ 
¯ÖÏ³ÖÖ¾Ö Ûêú ²Öß“Ö †®ŸÖ¸ü ¯Öê¿Ö Ûú¸ü®Öê ¾ÖÖ»Öê ŸÖã»Ö®ÖÖÛúÖ¸ü 
ÛúÖî®Ö Æîü ? 

 (A) •Öß.‡Ô. »ÖêØÃÃÖÝÖ 
 (B) ‹. ²ÖÖ»Ö×ÛúµÖÖÓ 
 (C) •Öê.•Öê. ¿ÖÖò 
 (D) ÃÖß. ×ÝÖ»Öê®Ö 
 
16. ×®Ö´®Ö×»Ö×ÜÖŸÖ ´Öë ÃÖê ÛúÖî®Ö ÃÖÖ µÖãÝ´Ö Ûú£ÖÖ®ÖÛú¿ÖÖÃ¡Ö 

ÃÖê ÃÖ´²Ö×®¬ÖŸÖ ®ÖÆüà Æîü ? 
 (A) Ã™üÖò±ú – ¸üÖêÆüüÃ™üÖò±ú 
 (B) ¯ÖÏ²Ö»Ö – †¾Ö¿ÖêÂÖ 
 (C) Ûú£ÖÖ¾ÖÃŸÖã – Ûú£ÖÖ 
 (D) ÝÖãÞÖ – ¯ÖÏÛúÖ¸ü 
 
17. ‘ŸÖã»µÖºþ¯ÖŸÖÖ’ †£Ö¾ÖÖ ‘ÃÖ•ÖÖŸÖßµÖŸÖÖ’ ÛúÖê, ˆ®Ö 

Ûéú×ŸÖµÖÖë ×•Ö®ÖÛúÖ †®µÖ ÛúÖê‡Ô ÃÖ´²Ö®¬Ö ®ÖÆüà Æîü, Ûêú 
²Öß“Ö ¿Öî»Öß, ÃÖÓ¸ü“Ö®ÖÖ, ´Öæ›ü µÖÖ ×¾Ö“ÖÖ¸ü ´Öë 
ÃÖ´Öºþ¯ÖŸÖÖ†Öë Ûêú ºþ¯Ö ´Öë ¾µÖÖÜµÖÖ Ûú¸ü®Öê ¾ÖÖ»Öê 
†Ö»ÖÖê“ÖÛú ÛúÖî®Ö Æïü ? 

 (A) ¾Öî»ÖêÛú  
 (B) †»Ö×¸ü•Ö 
 (C) ¯ÖÏ¾Ö¸ü  
 (D) ²ÖÖ»Ö×ÛúµÖÖÓ 
 
18. Æîü¸üß ¯ÖÖò¼ü¸ü ÀÖéÓÜÖ»ÖÖ ´Öë, ´ÖãÜµÖ ×¾ÖÂÖµÖ ¯ÖÏÃÖÓÝÖ Æîü 
 (A) ¬Ö´ÖÔ 
 (B) ÜÖê»ÖÛæú¤ü 
 (C) ®Öé•ÖÖ×ŸÖ¾ÖÖ¤ü 
 (D) †Ö¬Öã×®ÖÛú ×¾Ö–ÖÖ®Ö 
 
19. ˆ®®ÖßÃÖ¾Öà ¿ÖŸÖÖ²¤üß Ûêú µÖã¸üÖê¯Ö ´Öë ÛúÖ»Öß¤üÖÃÖ Ûêú 

‘†×³Ö–ÖÖ®Ö ¿ÖÖÛãú®ŸÖ»Ö´ÖË’ Ûúß †×³ÖÝÖÏÆüÞÖŸÖÖ ÛúÖê 
´ÖÖ®Ö×“Ö×¡ÖŸÖ ×®Ö´®Ö×»Ö×ÜÖŸÖ ´Öë ÃÖê ×ÛúÃÖ®Öê ×ÛúµÖÖ Æîü ? 

 (A) ´ÖÖ‡Ûú»Ö ›üÖò›üÃÖ®Ö 
 (B) ¸üÖê®ÖÖ»›ü ²Öß. ‡Ó›êü®Ö 
 (C) ›üÖê¸üÖê£Öß ×±úÝ¾Öß¸üÖ 
 (D) ×¸ü“Ö›Ôü ØÛúÝÖ  
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20. Evam Indrajit is _______. 
 (A) A short story by Rabindranath 
 (B) A play by Badal Sarkar 
 (C) A play by Girish Karnad 
 (D) A novel by Munshi Prem 

Chand  
 
21. The critic who believes that a high 

translation activity takes place when 
a literature is in its initial stage of 
development is ________. 

 (A) Nida 
 (B) Evan Zohar 
 (C) Newmark 
 (D) Steiner 
 
22. Which genre came up in medieval 

India as non-fiction but has survived 
to encompass fiction in modern 
South Asia ? 

 (A) Upanyās  
 (B) Mahākāvya 
 (C) Nāmāh 
 (D) Nātaka 
 
23. The critic who talks about the 

impossibility of translation is 
________. 

 (A) Dryden  
 (B) Arnold 
 (C) Croce  
 (D) Cowper  
 
24. Who talked about three kinds of 

poetry – the heroic (epic and 
tragedy), the scommatic (satire and 
comedy), and the pastoral ? 

 (A) Hobbes 
 (B) Davenant 
 (C) Dallas 
 (D) Coleridge 

25. The writer who makes a distinction 
between languages and meta 
language in connection with 
translation is ________. 

 (A) Catford  
 (B) Nida 
 (C) Steiner 
 (D) Lefevère 
 
26. Thomas More’s Utopia is seen as a 

forerunner of the modern genre of 
_______. 

 (A) Fantasy 
 (B) Travel narrative 
 (C) Science Fiction 
 (D) Mirror of Prince tract 
 
27. Who argues that every translator 

should look at the translation process 
through the prism of culture, which 
refracts the source language cultural 
norms and it is the translator’s task to 
convey them, preserving their 
meaning and their foreigners, to the 
target-language text ? 

 (A) Harish Trivedi 
 (B) Laurence Venuti 
 (C) Andrew Robinson 
 (D) Shamile Bandyopadhyay 
 
28. Who among the following conceived 

of Greek tragedy as an interplay of 
the Apollonian/Dionysian opposition 
________ ? 

 (A) Nietzsche 
 (B) Heraclitus 
 (C) Schopenhauer 
 (D) Kant  
 
29. Who among the following has 

translated Beowulf ? 
 (A) Ezra Pound 
 (B) Seamus Heaney 
 (C) Robert Lowell 
 (D) Joseph Brodsky 
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20. ‹¾Ö´ÖË ‡Ó¦ü×•ÖŸÖ Æîü  
 (A) ¸ü¾Öß®¦ü®ÖÖ£Ö ÛéúŸÖ ‹Ûú »Ö‘ÖãÛú£ÖÖ 
 (B) ²ÖÖ¤ü»Ö ÃÖ¸ÛúÖ¸ü ÛéúŸÖ ‹Ûú ®ÖÖ™üÛú  
 (C) ×ÝÖ¸üß¿Ö Ûú®ÖÖÔ›ü ÛéúŸÖ ‹Ûú ®ÖÖ™üÛú  
 (D) ´ÖãÓ¿Öß ¯ÖÏê´Ö“ÖÓ¤ü ÛéúŸÖ ‹Ûú ˆ¯Ö®µÖÖÃÖ  
 
21. ×ÛúÃÖ †Ö»ÖÖê“ÖÛú ÛúÖ µÖÆü ´ÖÖ®Ö®ÖÖ Æîü ×Ûú †×¬ÖÛú 

†®Öã¾ÖÖ¤ü ÛúÖµÖÔ ŸÖ²Ö ÆüÖêŸÖÖ Æîü •Ö²Ö ³ÖÖÂÖÖ †¯Ö®Öê 
×¾ÖÛúÖÃÖ Ûúß †Ö¸ü×´³ÖÛú †¾ÖÃ£ÖÖ ´Öë ÆüÖêŸÖß Æîü ? 

 (A) ×®Ö›üÖ 
 (B) ‡¾ÖÖ®Ö •ÖÖêÆü¸ü 
 (C) ®µÖæ´ÖÖÛÔú 
 (D) Ã™üß®Ö¸ü 
 
22. ´Ö¬µÖÛúÖ»Öß®Ö ³ÖÖ¸üŸÖ ´Öë ÛúÖî®Ö ÃÖß ×¾ÖªÖ ÝÖî¸ü-ÝÖ»¯Ö 

(®ÖÖò®Ö-×±úŒ¿Ö®Ö) Ûêú ºþ¯Ö ´Öë ¯ÖÏÖ¤ãü³ÖæÔŸÖ Æãü‡Ô ¯Ö¸ü®ŸÖã 
†Ö¬Öã×®ÖÛú ¤ü×õÖÞÖ ³ÖÖ¸üŸÖ ´Öë ÝÖ»¯Ö ÛúÖê ÃÖ´ÖÖ¾Öê×¿ÖŸÖ 
Ûú¸üŸÖê Æãü‹ •Öß×¾ÖŸÖ Æîü ? 

 (A) ˆ¯Ö®µÖÖÃÖ 
 (B) ´ÖÆüÖÛúÖ¾µÖ 
 (C) ®ÖÖ´ÖÖ  
 (D) ®ÖÖ™üÛú 
 
23. †®Öã¾ÖÖ¤ü Ûúß †ÃÖÓ³ÖÖ¾µÖŸÖÖ Ûúß “Ö“ÖÖÔ Ûú¸ü®Öê ¾ÖÖ»ÖÖ 

†Ö»ÖÖê“ÖÛú  
 (A) ›ÒüÖ‡›êü®Ö 
 (B) †®ÖÖÔ»›ü 
 (C) ÛÎúÖê“Öê 
 (D) Ûæú¯Ö¸ü  
 
24. ×®Ö´®Ö×»Ö×ÜÖŸÖ ´Öë ÃÖê ×ÛúÃÖ®Öê ŸÖß®Ö ¯ÖÏÛúÖ¸ü Ûêú ÛúÖ¾µÖ 

Ûúß “Ö“ÖÖÔ Ûúß Æîü - Æüß¸üÖê‡Ûú (´ÖÆüÖÛúÖ¾µÖ †Öî¸ü 
¡ÖÖÃÖ¤üß), ÃÛúÖê´Öê×™üÛú (¾µÖÓÝµÖ †Öî¸ü ÛúÖ´Öê›üß) ŸÖ£ÖÖ 
¯ÖîÃ™üÖê¸ü»Ö ? 

 (A) ÆüÖò²ÃÖ 
 (B) ›êü¾Ö®Öë™ü  
 (C) ›üÖ»ÖÖ•Ö 
 (D) ÛúÖ»Öê×¸ü•Ö 

25. †®Öã¾ÖÖ¤ü Ûêú ÃÖÓ²ÖÓ¬Ö ´Öë ×ÛúÃÖ »ÖêÜÖÛú ®Öê ³ÖÖÂÖÖ †Öî¸ü 
†×¬Ö³ÖÖÂÖÖ Ûêú ²Öß“Ö †ÓŸÖ¸ü ×ÛúµÖÖ Æîü ? 

 (A) Ûîú™ü±ú›Ôü 
 (B) ×®Ö›üÖ 
 (C) Ã™üß®Ö¸ü 
 (D) »Öê±êú²ÖÎê 
 
26. £ÖÖê´ÖÃÖ ´ÖÖê¸ü Ûúß µÖæ™üÖê×¯ÖµÖÖ ÛúÖê _______ Ûúß 

†Ö¬Öã×®ÖÛú ×¾ÖªÖ Ûêú †ÝÖÏ¤æüŸÖ Ûêú ºþ¯Ö ´Öë ¤êüÜÖÖ •ÖÖŸÖÖ 
Æîü … 

 (A) ±ïú™êüÃÖß 
 (B) µÖÖ¡ÖÖ-¾Öé¢ÖÖÓŸÖ 
 (C) ×¾Ö–ÖÖ®Ö-ˆ¯Ö®µÖÖÃÖ  
 (D) ‘×´Ö¸ü¸ü †Öò±ú Ø¯ÖÏÃÖ’ »ÖêÜÖ 
 
27. µÖÆü ŸÖÛÔú ×ÛúÃÖ®Öê ×¤üµÖÖ Æîü ×Ûú ¯ÖÏŸµÖêÛú †®Öã¾ÖÖ¤üÛú 

ÛúÖê †®Öã¾ÖÖ¤ü ¯ÖÏ×ÛÎúµÖÖ ¯Ö¸ü ‘×¯ÖÏ•´Ö †Öò±ú Ûú»“Ö¸ü’ – 
•ÖÖê ÄÖÖêŸÖ ³ÖÖÂÖÖ Ûêú ÃÖÖÓÃÛéú×ŸÖÛú ´ÖÖ®Ö¤Þ›üÖë ÛúÖ 
†¯Ö¾ÖŸÖÔ®Ö Ûú¸üŸÖß Æîü – Ûêú ´ÖÖ¬µÖ´Ö ÃÖê ×¾Ö“ÖÖ¸ü Ûú¸ü®ÖÖ 
“ÖÖ×Æü‹ †Öî¸ü †®Öã¾ÖÖ¤üÛúŸÖÖÔ ÛúÖ µÖÆü ÛúÖµÖÔ Æîü ×Ûú ¾ÖÆü 
ˆ®ÖÛêú †£ÖÔ †Öî¸ü ˆ®ÖÛêú ×¾Ö¤êü¿Öß¯Ö®Ö ÛúÖê »ÖõµÖ-³ÖÖÂÖÖ 
Ûêú ¯ÖÖšü ´Öë ÃÖ´¯ÖÏê×ÂÖŸÖ Ûú¸ëü ? 

 (A) Æü¸üß¿Ö ×¡Ö¾Öê¤üß 
 (B) »ÖÖ¸ëüÃÖ ¾Öê®ÖãŸÖß 
 (C) ‹ë›ËüµÖæ ¸üÖò×²Ö®ÃÖ®Ö 
 (D) ¿ÖÖ´Öß»Öê ²ÖÓ¬ÖÖê¯ÖÖ¬µÖÖµÖ 
 
28. ×®Ö´®Ö×»Ö×ÜÖŸÖ ´Öë ÃÖê ×ÛúÃÖ®Öê µÖæ®ÖÖ®Öß ¡ÖÖÃÖ¤üß ÛúÖê 

†¯ÖÖê»ÖÖê×®ÖµÖ®Ö/›üÖµÖÖê×®Ö×ÃÖµÖ®Ö ×¾Ö¸üÖê¬Ö Ûúß 
¯Ö¸üÃ¯Ö¸ü×ÛÎúµÖÖ Ûêú ºþ¯Ö ´Öë †×³ÖÛú×»¯ÖŸÖ ×ÛúµÖÖ £ÖÖ ? 

 (A) ×®Ö™Ëü•Ö¿Öê 
 (B) Æêü¸üÖ×Œ»Ö™üÃÖ 
 (C) ¿ÖÖê¯Öê®ÖÆüÖ¾Ö¸ü 
 (D) ÛúÖ®™ü 
 
29. ²Öß¾Öã»±ú ÛúÖ †®Öã¾ÖÖ¤ü ×®Ö´®Ö×»Ö×ÜÖŸÖ ´Öë ÃÖê ×ÛúÃÖ®Öê 

×ÛúµÖÖ Æîü ? 
 (A) ‹•Ö¸üÖ ¯ÖÖˆÞ›ü 
 (B) ÃÖß´ÖÃÖ Æüß®Öß  
 (C) ¸üÖ²Ö™Ôü »ÖÖò¾Öê»Ö  
 (D) •ÖÖêÃÖê±ú ²ÖÎÖ›ËüÃÛúß 
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30. Marxist literary historiography in 
relation to science fiction was 
pioneered by ________. 

 (A) Raymond Williams 
 (B) Terry Eagleton 
 (C) Darko Suvin 
 (D) Pierre Macherey 
 
31. The Throne of Blood is a Japanese 

film version of _________. 
 (A) Macbeth 
 (B) Richard the Third 
 (C) Hamlet 
 (D) King Lear  
 
32. An argument about Literature’s 

“crisis” of periodisation was made by 
________. 

 (A) Wellek and Warren 
 (B) Althusser 
 (C) Guillen 
 (D) Jameson  
 
33. One of the novels in the list below is 

analogically related to the structure 
of Indian classical music. Identify. 

 (A) The Ground Beneath Her Feet 
 (B) An Equal Music 
 (C) A Suitable Boy 
 (D) Evening Raga 
 
34. The genre of history writing was 

developed in conscious opposition to 
epics by _________. 

 (A) Hiuen Tsang 
 (B) Aristotle 
 (C) Thucydides 
 (D) Plutarch 
 
35. In which of the following American 

plays is the African folk music used 
as a motif ? 

 (A) The Hairy Ape 
 (B) A Streetcar Named Desire 
 (C) The Emperor Jones 
 (D) Death of a Salesman 

36. Which among the following elements 
tends to be de-emphasized in 
extrinsic histories of literature ? 

 (A) Text (B) Author 

 (C) Context (D) Readers 

 

37. The Last Supper is a subject of which 
novel ? 

 (A) The Bourne Inheritance 

 (B) The Da Vinci Code 

 (C) The Trotternamah 

 (D) Angels and Demons 

 

38. Who among the following has said 
“all history is contemporary history” ? 

 (A) Hegel (B) Croce 

 (C) Voltaire (D) Bossuet 

 

39. Francois Truffault’s film Fahreinheit 
451 is based on a story by 
_________. 

 (A) Isaac Asimov 

 (B) Dorothy L Sayers 

 (C) Ray Bradbury 

 (D) Toni Morrison 

 

40. Which of the following is not one of 
the Comparative Literature 
“methodology triad” ? 

 (A) Genealogy 

 (B) Historiography 

 (C) Genology 

 (D) Thematology 
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30. ¾Öî–ÖÖ×®ÖÛú ÝÖ»¯Ö Ûêú ÃÖÓ²ÖÓ¬Ö ´Öë ´ÖÖŒÃÖÔ¾ÖÖ¤üß ÃÖÖ×ÆüŸµÖ 
‡×ŸÖÆüÖÃÖ »ÖêÜÖ®Ö ÛúÖ ¯ÖÏ¾ÖŸÖÔÛú ÛúÖî®Ö Æîü ? 

 (A) ¸êü´ÖÞ›ü ×¾Ö×»ÖµÖ´ÃÖ 
 (B) ™êü¸üß ‡ÔÝÖ»Ö™ü®Ö 
 (C) ¤üÖÛúÖì ÃÖã×¾Ö®Ö  
 (D) ×¯Ö‹¸êü ´ÖîÛêú¸êü 
 
31. ‘¤üß £ÖÐÖê®Ö †Öò±ú ²»Ö›ü’ ×®Ö´®Ö×»Ö×ÜÖŸÖ ÛúÖ •ÖÖ¯ÖÖ®Öß 

×±ú»´Ö ÃÖÓÃÛú¸üÞÖ Æîü : 
 (A) ´ÖîÛú²Öê£Ö (B) ×¸ü“Ö›Ôü ¤üß £Ö›Ôü 
 (C) Æêü´Ö»Öê™ü (D) ØÛúÝÖ ×»ÖµÖ¸ü  
 
32. ÃÖÖ×ÆüŸµÖ Ûêú ÛúÖ»ÖÛú¸üÞÖ Ûêú ÃÖÓÛú™ü Ûêú ²ÖÖ¸êü ´Öë ‹Ûú 

ŸÖÛÔú ×ÛúÃÖ®Öê ×¤üµÖÖ £ÖÖ ? 
 (A) ¾Öê»ÖêÛú †Öî¸ü ¾ÖÖ¸êü®Ö 
 (B) †»£ÖæÃÖ¸ü  
 (C) ×Ý¾Ö»Öê®Ö 
 (D) •Öê´ÃÖ®Ö 
 
33. ®Öß“Öê ¤üß ÝÖ‡Ô ÃÖæ“Öß ´Öë ‹Ûú ˆ¯Ö®µÖÖÃÖ ³ÖÖ¸üŸÖßµÖ 

¿ÖÖÃ¡ÖßµÖ ÃÖÓÝÖßŸÖ Ûúß ÃÖÓ¸ü“Ö®ÖÖ Ûêú ÃÖÖ£Ö 
ÃÖÖ¥ü¿µÖ´Öæ»ÖÛú  ºþ¯Ö ÃÖê ÃÖ´²Ö×®¬ÖŸÖ Æîü … ‡ÃÖÛúß 
¯ÖÆü“ÖÖ®Ö Ûú¸ëü : 

 (A) ¤üß ÝÖÏÖˆÓ› ×²Ö®Öß£Ö Æü¸ü ±úß™ü  
 (B) ‹®Ö ‡Œ¾Ö»Ö ´µÖæ×•ÖÌÛú 
 (C) ‹ ÃÖæ™êü²Ö»Ö ²ÖÖòµÖ 
 (D) ‡¾ÖØ®ÖÝÖ ¸üÖÝÖ  
 
34. ´ÖÆüÖÛúÖ¾µÖÖë Ûêú ÃÖ“ÖêŸÖ®Ö ×¾Ö¯Ö¸üßŸÖ ºþ¯Ö ´Öë ×ÛúÃÖÛêú 

«üÖ ü̧Ö ‡×ŸÖÆüÖÃÖ »ÖêÜÖ®Ö Ûúß ×¾ÖªÖ ×¾ÖÛú×ÃÖŸÖ Ûúß ÝÖ‡Ô ? 
 (A) ÆËü¾Öê®Ö ÃÖÖÓÝÖ  (B) †¸üÃŸÖæ 
 (C) £ÖãÛúÖ‡›üÖ‡›üÃÖ  (D) ¯»Öæ™üÖÛÔú 
 
35. ×®Ö´®Ö×»Ö×ÜÖŸÖ ´Öë ÃÖê ×ÛúÃÖ †´Öê×¸üÛú®Ö ®ÖÖ™üÛú ´Öë 

†±ÏúßÛú®Ö ÃÖÓÝÖßŸÖ ÛúÖê ´ÖÖê™üß±ú Ûêú ºþ¯Ö ´Öë ˆ¯ÖµÖÖêÝÖ 
×ÛúµÖÖ ÝÖµÖÖ Æîü ? 

 (A) ¤üß ÆêüµÖ¸üß ‹¯Ö  
 (B) ‹ Ã™Òüß™üÛúÖ¸ü ®Öê´ÖË›ü ×›ü•ÖÖµÖ¸ü  
 (C) ¤üß ‹´¯Öȩ̂ ü¸ü •ÖÖê®ÖËÃÖ 
 (D) ›êü£Ö †Öò±ú ‹ ÃÖê»ÃÖ´Öî®Ö  

36. ÃÖÖ×ÆüŸµÖ Ûêú ²ÖÖÆËüµÖ ×ÃÖ¨üÖÓŸÖÖë ´Öë ×®Ö´®Ö×»Ö×ÜÖŸÖ ´Öë ÃÖê 
ÛúÖî®Ö ÃÖê ŸÖ¢¾Ö ¯Ö¸ü ²Ö»Ö ®ÖÆüà ÆüÖê®Öê Ûúß ¯ÖÏ¾Öé×¢Ö Æîü ? 

 (A) ´Öæ»Ö ¯ÖÖšü 

 (B) »ÖêÜÖÛú 

 (C) ÃÖÓ¤ü³ÖÔ 

 (D) ¯ÖÖšüÛú  

 

37. ‘¤üß »ÖÖÃ™ü ÃÖ¯Ö¸ü’ ×ÛúÃÖ ˆ¯Ö®µÖÖÃÖ ÛúÖ ×¾ÖÂÖµÖ Æîü ? 

 (A) ¤üß ²Öæ®ÖÔ ‡®ÖÆêü×¸ü™ëüÃÖ 

 (B) ¤üß ¤üÖ Ø¾ÖÃÖß ÛúÖê›ü  

 (C) ¤üß ™ÒüÖê™ü¸ü®ÖÖ´ÖÖ 

 (D) ‹Ó×•Ö»ÃÖ ‹Þ›ü ›îü´Ö®ÖËÃÖ 

 

38. “ÃÖ´ÖÃŸÖ ‡×ŸÖÆüÖÃÖ ÃÖ´ÖÛúÖ»Öß®Ö ‡×ŸÖÆüÖÃÖ Æîü” – µÖÆü 
×ÛúÃÖ®Öê ÛúÆüÖ Æîü ? 

 (A) ÆêüÝÖê»Ö  

 (B) ÛÎúÖê“Öê 

 (C) ¾ÖÖ»™êüµÖ¸ü  

 (D) ²ÖÖêÃ¾Öê™ü  

 

39. ±ÏúÖÓÃÖÖê†Ö ™çü±úÖê Ûúß ×±ú»´Ö ‘±êúÆü¸ü®ÆüÖ‡™ü 451’ 
×ÛúÃÖÛúß ÛúÆüÖ®Öß ¯Ö¸ü †Ö¬ÖÖ×¸üŸÖ Æîü ? 

 (A) †Ö‡ÃÖÖÛú †ÃÖß´ÖÖê¾Ö 

 (B) ›üÖê¸üÖê£Öß ‹»Ö. ÃÖêµÖ¸ËüÃÖ 

 (C) ¸êü ²ÖÎÖ›ü²Ö¸üß 

 (D) ™üÖê®Öß ´ÖÖò¸üßÃÖ®Ö 

 

40. ×®Ö´®Ö×»Ö×ÜÖŸÖ ´Öë ÃÖê ÛúÖî®Ö ÃÖÖ ‹Ûú, ŸÖã»Ö®ÖÖŸ´ÖÛú 
ÃÖÖ×ÆüŸµÖ Ûúß ‘¯ÖÏ×¾Ö×¬Ö ¡ÖµÖß (´Öê£Ö›üÖê»ÖÖò•Öß ™ÒüÖ‡‹›ü)’ 
´Öë ‹Ûú ®ÖÆüà Æîü ? 

 (A) ¾ÖÓ¿ÖÖ¾Ö»Öß 

 (B) ‡×ŸÖÆüÖÃÖ »ÖêÜÖ®Ö 

 (C) •Öß®ÖÖê»ÖÖò•Öß 

 (D) £Öß´Öê™üÖê»ÖÖò•Öß 
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41. Which event was to result in the 
writing of a Canadian play ? 

 (A) The Jallianwalla Bagh 
Massacre 

 (B) The Komagata Maru Incident 
 (C) The Bengal Famine 
 (D) The Fall of the Berlin Wall 
 
42. Who among the following thinkers 

holds the view that the African 
culture is weak compared to the 
Western culture ? 

 (A) Kant (B) Hegel 
 (C) Sartre (D) Pascal 
 
43. Which among the following is a 

definitive characteristic of the French 
School of Comparative Literature ? 

 (A) Stylistics 
 (B) Polygenesis Studies 
 (C) Mythological Studies 
 (D) Influence Studies  
 
44. The critic who has used Robelais’ 

The Life of Gargantua and 
Pantagruel in a significant way is 
_______. 

 (A) Leavis (B) Bakhtin 
 (C) Gramsci (D) Spivak 
 
45. Who described Comparative 

Literature as “a discipline which 
bears on facts common to several 
literatures, considered as such, be it 
in their mutual interdependence or by 
analogy” ? 

 (A) Van Tieghem 
 (B) Guyard 
 (C) Wellek 
 (D) Levin 

46. The Quit India Movement is the 
subject matter of _________. 

 (A) Maila Anchal 
 (B) Chemmeen 
 (C) Jagori 
 (D) Chha Mana Atha Guntha 
 
47. Comparative Literature is defined as 

“the comparison of one literature 
with another or others, and the 
comparison of literature with other 
spheres of human experience” by 
__________. 

 (A) Wellek 
 (B) Weisstein 
 (C) Levin  
 (D) Remak 
 
48. Who are the authors of Dialectics of 

Enlightenment ? 
 (A) Partha Chatterjee and Dipesh 

Chakravorty 
 (B) Edward Said and Homi Bhaba 
 (C) Theodore Adorno and Max 

Hoskheimer 
 (D) Robert E. Park and Charles H. 

Cooley 
 
49. The device of using set speeches by 

early historians is derived from 
_________. 

 (A) Homer’s Iliad 
 (B) Virgil’s Aeneid 
 (C) Dante’s Divine Comedy 
 (D) Plato’s Republic 
 
50. Name the novel that features South 

Indian life that deals with the theme 
of extra-marital relationship as a sin 
from among the following : 

 (A) Choma’s Drum 
 (B) Kaadu 
 (C) Mother Came 
 (D) Nectar in a Sieve  
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41. ×ÛúÃÖ ‘Ö™ü®ÖÖ ÛúÖ ¯Ö×¸üÞÖÖ´Ö Ûîú®Öê×›üµÖ®Ö ®ÖÖ™üÛú 
×»ÖÜÖ®Öê ÛúÖ ÆüÖê®ÖÖ £ÖÖ ? 

 (A) •Ö×»ÖµÖÖÓ¾ÖÖ»ÖÖ ²ÖÖÝÖ ÆüŸµÖÖÛúÖÓ›ü  
 (B) ÛúÖê´ÖÝÖÖŸÖÖ ´ÖÖ¹ý ‘Ö™ü®ÖÖ 
 (C) ²ÖÓÝÖÖ»Ö ÃÖæÜÖÖ 
 (D) ²ÖÙ»Ö®Ö ¤üß¾ÖÖ¸ü ÛúÖ †ÓŸÖ  
 
42. ×®Ö´®Ö×»Ö×ÜÖŸÖ ´Öë ÃÖê ×ÛúÃÖ ×¾Ö“ÖÖ¸üÛú ÛúÖ µÖÆü ´ÖŸÖ Æîü 

×Ûú ¯ÖÖ¿“ÖÖŸµÖ ÃÖÓÃÛéú×ŸÖ Ûúß ŸÖã»Ö®ÖÖ ´Öë †±ÏúßÛúß 
ÃÖÓÃÛéú×ŸÖ ¤ãü²ÖÔ»Ö Æîü ? 

 (A) ÛúÖÓ™ü  
 (B) ÆêüÝÖê»Ö 
 (C) ÃÖÖ¡Ö 
 (D) ¯ÖÖÃÛú»Ö  
 
43. ŸÖã»Ö®ÖÖŸ´ÖÛú ÃÖÖ×ÆüŸµÖ Ûêú ±ÏúÖÓÃÖßÃÖß ÃÖ´¯ÖÏ¤üÖµÖ ÛúÖ 

×®Ö¿“ÖµÖÖŸ´ÖÛú †×³Ö»ÖõÖÞÖ ×®Ö´®Ö×»Ö×ÜÖŸÖ ´Öë ÃÖê 
ÛúÖî®Ö ÃÖÖ Æîü ? 

 (A) ¿Öî»Öß×¾Ö–ÖÖ®Ö 
 (B) ²ÖÆãüˆ¤Ëü³Ö¾Ö¾ÖÖ¤üß †¬µÖµÖ®Ö 
 (C) ¯ÖÖî¸üÖ×ÞÖÛú †¬µÖµÖ®Ö 
 (D) ¯ÖÏ³ÖÖ¾Ö †¬µÖµÖ®Ö 
 
44. ¸ü²Öê»ÖÖ‡Ô ÛéúŸÖ ×¤ü »ÖÖ‡±ú †Öò±ú ÝÖ¸üÝÖÓ™ãü†Ö ‹Þ›ü 

¯Öï™üÖÝÖÏã‹»Ö ÛúÖ ˆ»»ÖêÜÖ®ÖßµÖ ºþ¯Ö ÃÖê ˆ¯ÖµÖÖêÝÖ Ûú¸ü®Öê 
¾ÖÖ»ÖÖ †Ö»ÖÖê“ÖÛú  

 (A) »Öß¾ÖßÃÖ 
 (B) ²Ö×ÜŸÖ®Ö 
 (C) ÝÖÏÖ´Ö“Öß 
 (D) Ã¯Öß¾ÖÖÛú 
 
45. ŸÖã»Ö®ÖÖŸ´ÖÛú ÃÖÖ×ÆüŸµÖ ÛúÖ ‡ÃÖ ¯ÖÏÛúÖ¸ü ÃÖê ×ÛúÃÖ®Öê 

¾ÖÞÖÔ®Ö ×ÛúµÖÖ Æîü ×Ûú µÖÆü “†®ÖêÛú ÃÖÖ×ÆüŸµÖÖë Ûêú 
ÃÖ´ÖÖ®Ö ŸÖ£µÖÖë, ‹êÃÖÖ ´ÖÖ®Öê •ÖÖ®Öê ¾ÖÖ»Öê ŸÖ£µÖÖë, “ÖÖÆêü 
µÖÆü ÃÖÖ¥ü¿µÖ ÆüÖê µÖÖ ¯ÖÖ¸üÃ¯Ö×¸üÛú †®µÖÖê®µÖÖ×ÁÖŸÖŸÖÖ 
ÆüÖê, ÛúÖê ¯ÖÏ´ÖÖ×ÞÖŸÖ Ûú¸ü®Öê ¾ÖÖ»Öß –ÖÖ®Ö-¿ÖÖÜÖÖ Æîü” ? 

 (A) ¾Öî®Ö ×™ü®Ö 
 (B) ÝµÖãµÖÖ›Ôü 
 (C) ¾Öê»ÖêÛú 
 (D) »Öê×¾Ö®Ö 

46. ³ÖÖ¸üŸÖ ”ûÖê›ÌüÖê †Ö®¤üÖê»Ö®Ö ×®Ö´®Ö×»Ö×ÜÖŸÖ ´Öë ÃÖê 
×ÛúÃÖÛúß ×¾ÖÂÖµÖ-¾ÖÃŸÖã Æîü ? 

 (A) ´Öî»ÖÖ †ÖÑ“Ö»Ö  
 (B) “Öê´´Öß®Ö  
 (C) •ÖÖÝÖÖê¸üß 
 (D) ”û: ´Ö®Ö †šüÖ ÝÖãÓšüÖ 
 
47. ÃÖÖ×ÆüŸµÖ Ûúß µÖÆü ¯Ö×¸ü³ÖÖÂÖÖ “‹Ûú ÃÖÖ×ÆüŸµÖ Ûúß ¤æüÃÖ¸êü 

µÖÖ †®µÖ ÃÖÖ×ÆüŸµÖ Ûêú ÃÖÖ£Ö ŸÖã»Ö®ÖÖ ŸÖ£ÖÖ ´ÖÖ®Ö¾Ö-
†®Öã³Ö¾ÖÖë Ûêú †®µÖ ÛúÖµÖÔõÖê¡ÖÖë Ûêú ÃÖÖ£Ö ÃÖÖ×ÆüŸµÖ Ûúß 
ŸÖã»Ö®ÖÖ” ×ÛúÃÖ®Öê ¤üß Æîü ? 

 (A) ¾Öê»ÖêÛú  
 (B) ¾ÖÖ‡Ã™üÖ‡®Ö 
 (C) »Öê×¾Ö®Ö 
 (D) ¸êü´ÖòÛú 
 
48. “›üÖ‡»Öê×Œ™üÛËúÃÖ †Öò±ú ‹®ÖÖ»ÖÖ‡™ü®Ö´Öë™ü” Ûêú »ÖêÜÖÛú 

ÛúÖî®Ö Æïü ? 
 (A) ¯ÖÖ£ÖÖÔ “Öî™ü•Öá ‹¾ÖÓ ×¤ü¯Öê¿Ö “ÖÛÎú¾ÖŸÖá 
 (B) ‹›ü¾Ö›Ôü ÃÖê›ü ‹¾ÖÓ ÆüÖê´Öß ³ÖÖ³ÖÖ 
 (C) ×£ÖµÖÖê›üÖê¸ü ‹›üÖê®ÖÖì ‹¾ÖÓ ´ÖîŒÃÖ ÆüÖòÃÜÖß´Ö¸ü 
 (D) ¸üÖò²Ö™Ôü ‡Ô. ¯ÖÖÛÔú ‹¾ÖÓ “ÖÖ»ÃÖÔ ‹“Ö. Ûæú»Öê 
 
49. ×®Ö¬ÖÖÔ×¸üŸÖ ¾ÖÖÛËú Ûúß µÖã×ŒŸÖ Ûêú ˆ¯ÖµÖÖêÝÖ ÛúÖê 

†Ö¸Óü×³ÖÛú ‡×ŸÖÆüÖÃÖÛúÖ¸üÖë ®Öê ÛúÆüÖÑ ÃÖê ×»ÖµÖÖ Æîü ? 
 (A) ÆüÖê´Ö¸ü ÛéúŸÖ ‡×»ÖµÖ›ü ÃÖê  
 (B) ¾ÖÙ•Ö»Ö ÛéúŸÖ ‹®Öê›ü ÃÖê  
 (C) ¤üÖÓŸÖê ÛéúŸÖ ×›ü¾ÖÖ‡®Ö ÛúÖê´Öê›üß ÃÖê  
 (D) ¯»Öê™üÖê ÛéúŸÖ ×¸ü¯Ö×²»ÖÛú ÃÖê  
 
50. ¤ü×õÖÞÖ-³ÖÖ¸üŸÖßµÖ •Öß¾Ö®Ö ÛúÖ ×“Ö¡ÖÞÖ Ûú¸ü®Öê ¾ÖÖ»Öê 

ˆÃÖ ˆ¯Ö®µÖÖÃÖ ÛúÖ ®ÖÖ´Ö ²ÖŸÖÖ‡‹ ×•ÖÃÖÛúÖ ×¾ÖÂÖµÖ 
×¾Ö¾ÖÖÆêüŸÖ¸ü ÃÖÓ²ÖÓ¬Ö ÃÖê ÃÖÓ²ÖÓ×¬ÖŸÖ Æîü ? 

 (A) “ÖÖê´ÖÖ’•Ö ›Òü´Ö  
 (B) ÛúÖ›ãü 
 (C) ´Ö¤ü¸ü Ûêú´Ö  
 (D) ®ÖêŒ™ü¸ü ‡®Ö ‹ ÃÖß¾Ö  
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