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VISUAL ARTS
Paper - 11

Note : This paper contains fifty (50) objective type questions, each question carrying two

10.

(2) marks. Attempt all the questions.

Large number of pre-historic paintings are found in

(A) Orissa (B) Madhya Pradesh
(C) Karnataka (D) Maharashtra
Painter who is known as Father of Cubism.

(A) Picasso (B) Cezanne

(C) Braque (D) Van Gogh
‘Padmapani Bodhisattva’ is in

(A) Ajanta Caves (B) Badami Caves
(C) Ellora Caves (D) Elephanta Caves
The famous painting of Picasso

(A) Last Supper (B) Guernica

(C) Sunflower (D) Birth of Venus
Which was the first newspaper published in India ?

(A) Indian Express (B) Hindustan Times
(C) The Hindu (D) Bengal Gazette
Making an object alive by filming them one at a time.

(A) Animation (B) Action

(C) Shooting (D) Editing

The word “circulation” for newspaper/magazines means

(A) Copies printed (B) Copies sold

(C) Readership (D) Counting

A layout accurate in size, colour scheme and other necessary details to show how the
final design will look.

(A) Art-work (B) Design

(C) Thumbnail (D) Comprehensive
Bronze is an alloy of

(A) Copper and Brass (B) Copper and Iron

(C) Copper, Zinc and Tin (D) Brass and Aluminium

Find the sculptor.
(A) Biren De (B) Prakash Jha
(C) Pradosh Dasgupta (D) R. Shivkumar
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11.

12.

13.

14.

15.

16.

17.

18.

19.

20.

21.

“Santal family” by Ramkinkar Baij was initially made in

(A) Terracotta (B) Sandstone

(C) Cement concrete (D) Wood

Which sculptor is more known for portraiture ?

(A) Somanath Hore (B) Ram Sutar

(C) P. V. Janakiram (D) Balbir Singh Katt
Rubberised polymer material is used for

(A) Heliorelief (B) Lino-cut

(C) Lithography (D) None from the three
Acid is an important component in print-making process of

(A) Lino-cut (B) Wood-cut

(C) Etching (D) None from the three
When the fresh solution of acid is exhausted, it turns into

(A) White (B) Blue

(C) Yellow (D) Red

Wet paper is used in the printing of

(A) Offset printing (B) Photography

(C) Etching (D) Wood-cut

‘Art and Illusion’ is written by

(A) Stella Kramrisch (B) Michael Meister
(C) E. H. Gombrich (D) Rudoulf Arnheim
Concept of vitality in sculptural form in 20" century started by
(A) Picasso (B) Brancusi

(C) Henry Moore (D) Gabo

Proportion and colour of figure as per varna in the painting has been advocated in which
text ?

(A) Vinaya Pittaka (B) Matsya Purana

(C) Vishnudharmottara Purana (D) Dhvanyaloka

‘Iconology’ is a method of interpretation advocated by

(A) Erwin Panofsky (B) Claiment Greenburge

(C) Aurther Danto (D) R. Collingwood

Assertion (A) : Those who are good at teaching may be good artists. But all artists
are not good teachers.

Reason (R) : Teaching visual arts involve good skill as well but may not be

conducive to achieve mastery.
(A) (A) and (R) both are correct.
(B) (A) and (R) both are incorrect.
(C) (A)is correct and (R) is not correct.
(D) (A)is incorrect and (R) is correct.
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22,

23.

24.

25.

26.

27.

28.

Assertion (A) : The Indian Tribal Art is strong because of its strong traditional
background and cultural heritage.

Reason (R) : The Indian Tribal Art is strong because of technical excellence as well
as cultural heritage.

(A) (A)is correct and (R) is incorrect. (B) (A) is incorrect and (R) is correct.

(©) (A) & (R) both are correct. (D) (A) & (R) both are incorrect.

Assertion (A) : A typeface must be in harmony with the product’s image and the
advertiser’s image.

Reason (R) : A delicate typeface would be appropriate to convey the sturdiness of a
large machine.

(A) (A)isnotcorrect, (R) is correct.  (B) (A) and (R) both are correct.

(C) (A) and (R) both are incorrect. (D) (A)is correct and (R) is incorrect.

Assertion (A) : Publicity is an indirect form of promotion.

Reason (R) : Promotion is not relation to the communication activities and efforts
used by a seller to induce buyers to buy its products.

(A) (A)is correct, (R) is not correct.  (B) (A) is not correct, (R) is correct.

(C©) (A) and (R) both are incorrect. (D) (A) and (R) both are correct.

Assertion (A) : Naum Gabo, constructed his ‘Column’ using plastic.

Reason (R) : As he experimented with a visual quality that sculpture had never
before possessed quite so literally, transparency.

(A) (A)is correct and (R) is incorrect.

(B) (A) and (R) both are incorrect.

(©) (A)isincorrect (R) is partially correct.

(D) (A) & (R) both are correct.

Assertion (A) : In Italian metal casting process the moulds have to remain cool for
better flowing of the metal.

Reason (R) : Inindigenous and Italian metal casting process the mould have to cool
down before pouring down the metal.

(A) (A)is correct and (R) is incorrect. (B) (A) and (R) both are incorrect.

(C) (A) and (R) both are correct. (D) (A)is incorrect (R) is correct.

Assertion (A) : Lithograph is a long, painful process.

Reason (R) : Artist considers lithograph as easy process to work.
(A) (A) and (R) both are incorrect.

(B) (A)is incorrect and (R) is partially correct.

(C) (A)is correct, (R) is incorrect.

(D) (A) is incorrect, (R) is correct.

Assertion (A) : Should we consider “Collograph” as a medium of expression of print

making.

Reason (R) : Should we consider “Collograph” as a medium of expression of
painting.

(A) (A) and (R) both are correct. (B) (A) is correct (R) is not correct.

(C) (A)isincorrect (R) is correct. (D) (A) and (R) both are incorrect.
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22,

23.

24.

25.
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27.
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ANHYUT (A) : UH TETHT I UG hi TR T TOTIH N ST & AT AFaT:
G B A |

&HRT (R) : T T8l WY i LT Fi AT A & oW ek “Sfetene’ ahd
ST & |

(A)  (A)TdE, (R)TEE | (B) (A) T (R) I TWENE |

(C) (AT (R) I TeAa & | (D) (A) TEETq(R) T |

ANHYT (A) @ TR, T ol Teh U ETE |

HRUT (R) : TR foRaTeReTal ot R fashdl §RT 370 STI&T i BRI & BRIGSRT
T S o TR © U ST e TE ¢ |

(A)  (A)TEE, (R)TATE | (B) (A) e, (R) WIE |

(C) (A)TUT(R) I T & | (D) (A) T (R) I TWENE |

AMMHAT (A) @ TH ST U AT T FTHIOT WAk ST ST Y {ha |

HRUT (R) : TR S Uk ¥ VT, URRISTAT 3 | YT fohan it RoTeushet | vget
et TET o |

(A) (AT & (R) T € |

(B) (A) TN (R)INTATE |

(C) (A)TdE, (R) AREETATIE |

(D) (A) TN (R)SHITEE |

AMHAT (A) @ TATCTI oI TS UTsha § €1 o Seak UaTe o & &l sl SUST T el

g1

HRT (R) s S AT STeTa ST SotTE isha H, T 1 3Sei o Tec! |iel i 38T T
qeaTe |

(A)  (A) W& (R) T@d¢ | (B) (A) @ (R)SHI T & |

(C) (A) T (R) S FEIE | (D) (A)TdE, (R) TIE|

afumeaT (A) ¢ TN U ol v diese TR e |

HRUT (R) : HOThR [T Sl ST e ol STTET UTshal | € |

(A)  (A) T (R) S T € | (B) (A)Ted g (R) ifveh T T W& |

(C) (A)TER) TTE | (D) (A)Tede, (R) T |

ATHAT (A) : &N “HANE” i TU-HihT o ATEd-H1ead & & H H=HT 91T 2
HROT (R) : FEH “HIAUE” i W & ATafe qreas & &9 § H=AT e 2
(A)  (A) T (R) I FEIE | (B) (A)WIE(R)TTE |
(C) (A)TAdE(R) WEIE | (D) (A) T (R) IHI T § |
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29. Assertion (A) : Pictorial conventions in art of early historic period were unified

according to geographic cultural zones.

Reason (R) : Unity in stylistic conventions was due to individual choices and not
due to guilds.

(A) (A) and (R) both are incorrect.

(B) (A) and (R) both are correct.

(C) (A)is correct and (R) is incorrect.

(D) (A)is incorrect and (R) is correct.

30. Assertion (A) : Patronage was an important aspect of monument building but it never

acted as a constraint in involving new designs.

Reason (R) : Patronage has been extremely effective in the selection of designs and
motifs.

(A) (A) and (R) both are correct.

(B) (A)is correct and (R) is partially correct.

(C) (A) and (R) both are incorrect.

(D) (A)is incorrect and (R) is correct.

31. Select the correct sequence in order of successive period.
(A) Ajanta Caves, Badami Caves, Ellora Caves, Sittanavasala Cave
(B) Sittanavasala Caves, Badami Caves, Ellora Caves, Ajanta Caves
(C) Badami Caves, Ellora Caves, Ajanta Caves, Sittanavasala Caves
(D) Ellora Caves, Sittanavasala Caves, Ajanta Caves, Badami Caves

32. Select the correct sequence of the Government School of Arts in India, chronologically.
(A) Madras, Calcutta, Bombay, Lahore
(B) Lahore, Calcutta, Madras, Bombay
(C) Madras, Bombay, Calcutta, Lahore
(D) Bombay, Lahore, Calcutta, Madras

33. Arrange the correct sequence of “AIDDA”.
(A) Action, Decision, Attention, Desire, Interest
(B) Attention, Interest, Desire, Decision, Action
(C) Action, Interest, Desire, Attention, Decision
(D) Attention, Desire, Action, Decision, Interest

34. Arrange the correct sequence of five steps of the Globalisation of the markets.

(A) Domestic marketing, Export marketing, International marketing, Multinational
marketing, Global marketing

(B) Global marketing, Multinational marketing, International marketing, Export
marketing, Domestic marketing

(C) Export marketing, Domestic marketing, International marketing, Multinational
marketing, Global marketing

(D) Multinational marketing, Export marketing, Global marketing, International
marketing, Domestic marketing



29.

30.

31.

32,

33.

34.

AMHYT (A) : TRMTF fRIiaeh et i ol H FHaTcHsh TRl JicTRes Hikghideh &5 &
TR TShighd it off |

HROT (R) : ST T3t T UehishioT SA eI U6 § o7 ifeuds o ror el |

(A) (A) TN (R) I AT & |

(B) (A) @™ (R)THITEE |

(C) (A)TEE, (R)TEAE |

D) (A)TdE, (R) T &I

AMHYT (A) : TR o U0 H WRETUT Ueh HEwalqol Ugc] o W el fgsiret sl SnfHer
FH T I T e Tel 5T |

HROT (R) s TesTreAT T Joramsi o =I5 § TRET0T Tid WA W |

(A) (AT (R)SHTTEE |

(B) (A) Wl & T (R) S T H Tl |

(C) (AT (R) I TAa & |

(D) (A) AT TN (R) Tl |

ST It o 3FH § el 3T I

(A) SIS TS, STETE TS, TEART T, Raareett T
(B) Toa-amae TS, SRTHY TTHIE, TEART TTHIT, STSidT TR
(C) ST THTY, TEART TR, ST TR, Fererererett T
(D)  TERT THI, Faa-aTaet THIE, STSTar ThTd, SIS T

IR o TR el [oaATerdl ohi e HIATIsHH | ZaRId HitT |
(A) ST, FHeAhI, 688, ARR
(B) @R, Shefehtl, H5Td, Se
(C) TS, daE, Hetehl, TTER
(D) e, TR, Shetshl, H5TH

“AIDDA” ol Hel v H eI ity |

(A)  Action, Decision, Attention, Desire, Interest
(B)  Attention, Interest, Desire, Decision, Action
(C)  Action, Interest, Desire, Attention, Decision
(D) Attention, Desire, Action, Decision, Interest

FTSTRT o TSRO o Ul ST Rl Tal SFohH H S hifsTT |

(A) i foaom, fata faqom, s fouom, sgevie fouom, afvaes faoom
(B)  iftereh fermur, SRl formur, sieRigia formom, ferfa ferqur, et fomor
(C)  Frae foror, e feraore, s feraors, et foror, e faorr
(D)  wgeeig fouvm, Faid fauvm, Sfvae e, SR fauoE, et oo
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35.

36.

37.

38.

39.

40.

41.

Select the correct sequence in order of seniority :

(A) Bhabesh C. Sanyal, Mahendra Pandya, N. Pushpamala, Ajit Chakraborty
(B) N. Pushpamala, Mahendra Pandya, Bhabesh C. Sanyal, Ajit Chakraborty
(C) Bhabesh C. Sanyal, Mahendra Pandya, Ajit Chakraborty, N. Pushpamala
(D) Mahendra Pandya, Bhabesh C. Sanyal, Ajit Chakraborty, N. Pushpamala

Identify the correct sequence for metal casting of hollow wax image.
(A) Making of mould, Fix runners, Firing of moulds, Fill core

(B) Fill core, Fix runners, Making of mould, Firing of moulds

(C) Fix runners, Fill core, Firing of moulds, Making of moulds

(D) Firing of moulds, Making of mould, Fill core, Fix runners

Choose correct sequence in lino and wood cut :
(A) Carving, inking, drawing, printing
(B) Inking, drawing, carving, printing
(C) Printing, carving, drawing, inking
(D) Drawing, carving, inking, printing

Choose the correct chronological order of following artists.
(A) Durer, Goya, Mantegna, Daumier
(B) Mantegna, Durer, Goya, Daumier
(C) Daumier, Goya, Mantegna, Durer
(D) Mantegna, Durer, Daumier, Goya

Choose the correct chronological sequence.

(A) David, Paul Klee, David Hockney, Van Gogh
(B) David, Van Gogh, David Hockney, Paul Klee
(C) David, Van Gogh, Paul Klee, David Hockney
(D) Van Gogh, Paul Klee, David, Hockney

Choose the correct chronological sequence.

(A) Stella Kramrisch, Nihar Ranjan Ray, N. P. Joshi, Devangana Desai
(B) Stella Kramrisch, N. P. Joshi, Nihar Ranjan Ray, Devangana Desai
(C) Stella Kramrisch, Devangana Desai, N. P. Joshi, Nihar Ranjan Ray
(D) Stella Kramrisch, Nihar Ranjan Ray, Devangana Desai, N. P. Joshi

Select the correct match :

(a) Bengal School (i) Prados Das Gupta
(b) Bombay Progressive Group (ii) Bhabesh Sanyal
(c) Delhi Silpa Chakra (iii)) Abaneendranath Tagore
(d) Calcutta Progressive Group  (iv) F. N. Souza
Codes :

@@ () (© (@
(A) () @Gv) @G) @)
B) @ G (@) (Gv)
©) () @v) () (@)
D) @ @Gv) @G (i)
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(C) LI ShARST, AT SHTE, T. 1. S9M, TR o T
(D) T AR, HER 57 I, ITTHT IGTE, T Y. e

41. & e A
(a) &M A () RIS 3
(b) s uifEa g (i) e HrTe
(c) Teoot forea =k (iii) ST SR
g; et HTifae gu (iv) U®. T, gl

@ (b () @
Ay @) av) @ @
B © @@ (@) @)
© Gy Gv)  G) @)
® O aGv) G (i)



42.

43.

44.

45.

Select the correct match :
(a) Audio-Visual (1)

(b) Visual (i1)

(¢) Audio (ii1)

(d) Verbal @iv)
Codes :

(@ () (© (@
(A) (i) (1) @G)  (@1v)
B) ) (v) (i) (i)
©) i) (1) @) (@(v)
D) ® @) (i) @Qv)

Match the following :

(a) Anupam Sood @)

(b) Naina Dalal (i)

(¢) Paul Koli (iii)

(d) Palani Appan (iv)
Codes :

(@ (b)) (© (@

A) @O @(v) (i) )
B) Gv) (@® @) (i)
©) ) @) @ @v)
D) Gv) () aGi) @

Match the following :

(a) Delwara Temple

(b) Sun Temple

(¢) Sanchi Toran

(d) Kailashnath Temple
Codes :

@ () (© (@
(A) (1) @) Gv) @
B) @ @) @i (@v)
©) @) @) @ @v)
D) Gv) (@@ @) (i)

Match the following :
(a) Likeness and presence
(b) End of Art
(c) Calligram
(d) Image, Text, Ideology
Codes :

(@ (b)) (© (@
(A) () @@ @Gv) ()
B) (v) @) (@ )
©) ) @) @ @v)
D) @ @) (@) @)

Poster
Jingle
Television
Phone

Vadodara
Mumbai
Chennai
Delhi

(i) Maharashtra
(i) Rajasthan
(iii) Orissa
(iv) Madhya Pradesh

(i) Norman Bryson
(i) W.JT. Mitchell
(iii) Author Danto
(iv) Hans Belting



42.

43.

4.

45.

Tl et =+

(a) o=-g% () R
(b) T (i) forer
() %3 (iii) 2enfasE
(d) wnfs® (iv) ®H
B :
(@) ®  © @
(A) (i) @) (i)  (@v)
B) O (v) (i) (1)
© G G) @G Gv)
D) () @) @v)
T hifeTT
() FTEIER (i) =EEw
(b) =T AT (i) ¥
(c) diet et (i) ==
(d) e o (iv) feoett
S :
(@) ®  © @
A O (v) (i) (1)
B) Gv) @ (i)  (ii)
© Gy @Gy G Gv)
D) Gv)y Gy @G @)
freferfiad =1 fieT shifeTe
(a) SETaRT HGT (i) TeRT
(b) FEHR (i) TR
(c) T dRoT (i) IS
(d) FereETe HiT (v) T WY
S :
(a) b © @
(A) @) @) 3Gv) @)
B) ® (i) (i) @[v)
© i)y @@ @  Gv)
D) Gv) @) (i) (i)
FteAfEd = faer it
(a) TEHIH UUS USig () = s
(b) TUE 3HE I (i) T=g. ot 3. e
(c) i (iii) TR i
(d) A, TR, MEfeAErS  (iv)  ERE dfeen
B :
(@) ®  © @
A  Gi) @ Gv) (@)
B) Gv) @) @ )
© G @) @  Gv)
D) O () @) o @v)



46.

47.

48.

49.

50.

Read the following passage and answer the question nos. 46 to 50 :

Art education is getting very popular in country. As an objective of growth and
development, educational institutes are being set-up at every level. Traditional notion of
art education has come under serious criticism and therefore, new methods of art
education are being adopted. Earlier, many art-educational institute in India function
under the respective State Government’s control whereas very few are under the
university system as one of the teaching departments. Today many new private
institutions are established all over the places, which show popularity of art-education.

The idea of art-education as a luxury profession no more holds ground because the
policies of the government are directed to take into account every section of the society
and therefore, today in art-institute we find students from every section of society.

Subject of art are offered at school level as compulsory subject. Children enjoy
making drawings, paintings, all kinds of objects. Their playfulness of mind is easily
expressed through paintings and clay-modelling work. School level training process
help children to develop their ideas and expressions. Later, some children indeed take-
up art as serious subject to study.

It is not mandatory that student should have learned painting or drawing at school
level to enter in an art-institute. Liberal atmosphere in art-school help student to devise
their ideas in a systematic manner. Students enjoy subjects like design, painting, clay-
modelling. They also have to understand history of art in its social and cultural context.
With the technological inputs, methods of art production have gone under tremendous
changes. Workmanship is a key to any process but how it is applied to transform into
creative surface loaded with ambiguous surface layers etc. There are no fix rules of art
like the written language. Similarly there is no fix meaning to a particular pictorial
form. The contextual arrangement of any pictorial form define its meanings. So art-
students have to learn many things. No art-student can afford to turn-blind eyes to the
issues of representation. Representations are multi-dimensional and contextual, they
may be political or a—political but their power of expression cannot be over-looked.
They involve multiple thinking. Art-students get empowered by their training process to
develop their creative expressions.

Every section of society get education in art institute because

(A) of government policies (B) of interest of every one
(C) of collective interest (D) of popularity

Art subject at school-level is taught as

(A) Elective subject (B) Compulsory subject
(C) Optional subject (D) None of the above
Meaning of pictorial form is understood by its

(A) Content (B) Context

(C) Representation (D) Sublimity

Earlier art-schools were under the control of
(A) University Grants Commission (B) AICTE
(C) State Government (D) None of the above

Popularity of art-education is judged by

(A) Admission responses

(B) Establishment of art-educational institutes
(C) Expansion of courses

(D) Public interest
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46.

47.

48.

49

50.

el o3 T ST I UG Y U ST 46-50 % ST SI1ST |

AT 39T § g AT & W E | Wi AR oo % 35397 il @lfget e & form
JreAfoTeh ST BT TTTAT Hedeh X TR I ST Y@l & | Hofl-T9TeqT st TRERIT RO St sgel
AT &€ & T ST FoTl-T3TeTT ol Tel Hfaferai SToTE ST @l & | Ueet YRa | sheAT- 197t
% 3T T Gafed I TR o I § 1 X & Saieh g i T [aaterierd-
T o ST Ueh Setioreh [T & €0 | 1 X & | 375 Se-SFTe W 9 Weale Te
e o ST T & o1 Shetr-eretT ot e b ittt &icft & |

T 3Teiehd I o & H FHeAl- 978707 3 foraR T 37 IS 3R &l T8 1T & Fifch GehR
1 ATt 3T THTST o Uik &1 o o & T ol faum & Fefer & 3R suifere ont wamt &
T &1 W BT FAl-GIH H T A R & |

forRamera-ER W&ol & fova sfaE s d R F U @ TR & | T2 &
TR St SRS o TETest 2 Ui S H TS T 3T9a i € | U T Fol-miefenT o
HH 9 3ok HiTsh bl forIg et STE! § 3TTeder &l St & | sTeell ohl HehoTw 13Tl ol
SAfyeATeRTT o forshia et § foRaTera-TaR TR UfRTeToT i fohaT Werash &icl & | S5 § =it e
P Ted ST € Tl i 3T THR 3Te4 o 99 o T H e R AT € |

ferelt SheT-TagaTera | weier o o folu STt 511 fogamera-TaR W uieT a1 g |id 8= &t
Al &l B | FHeTl-fasaretdl S SINATE! SIeRvT BET RT3 Hehou 137 1 T
T & ATTRoTd FH T Terah g1 & | festre, v, ao-Aiefern s fowai | o
3THTST B & | ol o [T i 376 STk TTHISTeh T Wiepideh ey o off THeHT el € |
Y & T ol SR o AR i Hfeter | foreehRl uRed= o € | ga-
HRITRY TRt off Ufsham ol Fott €, TR STI%E Ueel-TRi | 372 Yot ¥ Yo Teel § ager
% foTu THehT STIIANT ¥ fohall ST | feifiare e Rt et o foTu 5 & hiE gg o Tel & | 3t
TR TSRt FesTees &9 T 1E gg 312 el eidl | Ueh FeaTcesh &Y ol SuTei- e 39
3] I TTHIRT XA & | 3T Fol o DN B S S GG @ | Hell B R o ST
uﬁ?ﬁw%a@aﬁaﬁé@‘lﬁww |uﬁﬁﬁwa§mwm’ﬁwﬁﬁ% a
TR 37eFal 37-TISTHITeh & Tehdl &, TR SHeh! Ieafer Vet sht SUeT &l i ST Fehell |
T wglay foa affed € 1 ST TiTeToT UfsheT % R ST 31O goTIeeh STTeAfeRT i
fereh e et o TRt o9 ST € |

Tore SHIOT & THIST ST Uedieh T SheAl-Ge=i § frefr arean € 2

(A) TR et o FHRoT (B) @t AT =Rl 3BT 3 SHROT
(C) WMfEH BT & HRT (D) AT & HROT
TogameTa-TR W FHen-fove g w9 F Jgr S € 2

(A) U fowg (B) 3 fawg

(C)  IhfoTsh faw= (D) T 9 et 9§ T&T
TerTeeh & i 3qh/ TR Y T ST GHATE |

(A) it (B) T3y

(C)  TREIEIRvoT (D) 3epr

TEA Shel-fore ferees frrsor 4 gt & 2

(A)  fovaferer™ STEM T (B) TU.3TE. .. %

(C) T WHR (D) =8 ¥ fordit o frrgsror | =&
SHeAT-TTeTT ht AT TIEaT b T fehe SR o fopa ST & 2

(A)  SEENTEET S HE (B)  SheAT-TOT8TOT TR ol TATOHT
(C) iea-fowat & for (D) i ANTS
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