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1. Name the painter of “The Scream” 
 (A) Edvard Munch 
 (B) James Ensor 
 (C) Frans Halfs 
 (D) Salvador Dali 
 

2. Who created the famous sculpture ‘the 
Thinker’ ? 

 (A) Marcel Duchamp 
 (B) Jean Arp 
 (C) Calder 
 (D) August Rodin 
 

3. Which provincial Indo-Islamic style is 
represented by the famous monument 
Jahaj Mahal ? 

 (A) Imperial Delhi (B) Malwa 
 (C) Deccan (D) Gujarat 
 

4. In which museum famous Gupta 
sculpture Govardhandhari is housed ? 

 (A) National Museum, New Delhi 
 (B) Bharat Bhawan, Bhopal 
 (C) Bharat Kala Bhawan, Varanasi 
 (D) Kala Bhawan, Shantiniketan 
 

5. Nat Mandap of Konark Sun Temple is 
located separately on a high plinth. 
Where is it ? 

 (A) In front of Jagmohan 
 (B) South of the Garbhgriha 
 (C) North of Garbhgriha 
 (D) In the backyard of Garbhgriha 
 

6. Who wrote the first review of art 
exposition called Salon de Refuser ? 

 (A) Roger Fry 
 (B) Le Roy 
 (C) Claude Monet 
 (D) Herbert Read 
 

7. Burning of marble could be expressed 
through the formula 

 CaCO3 + heat → CaO + CO2 ↑ 

 The stone mass converts into 
 (A) Cement 
 (B) Lime 
 (C) Marble dust 
 (D) Carborundum powder 

 
 
 
 
 
 
8. Plaster of Paris is made of 
 (A) Sandstone 
 (B) Limestone 
 (C) Gypsum 
 (D) Marble stone 
 
9. Melting temperature for bronze 
 (A) 700 °C (B) 980 °C 
 (C) 1400 °C (D) 1800 °C 
 
10. Marx Earnst associated with 
 (A) Surrealism  
 (B) Futurism 
 (C) Post-modernism 
 (D) Dadaism  
 
11. The artists those initially formed the 

calcutta Group were 
 (A) Nandalal Bose, Asit Haldar, 

Jamini Roy, Abani Sen 
 (B) Nirode Mazumdar, Gopal Ghose, 

Rathin Maitra, Subho Tagore 
 (C) Abanindranath Tagore, Sunayani 

Debi, Hemanta Misra, Jamini Roy 
 (D) Ramkinkar Baij, Gobardhan Ash, 

Ramendranath Chakraborty, 
Somenath Hore 

 
12. ‘Gates of Paradise’ was created by 
 (A) Auguste Rodin 
 (B) Lorenzo Ghiberti 
 (C) Masaccio 
 (D) Brunelleschi 
 

13. After the drawing on litho stone the 
washout solution is spread, so that 

 (A) stone gets smooth 
 (B) drawing black pigments come 

out and grease set in the stone 
 (C) drawing image carved 
 (D) stone becomes more sensitive 
 

14. Aluminium is etched by 
 (A) Caustic soda 
 (B) Nitric acid 
 (C) Ferric chloride 
 (D) Sulphuric acid 

VISUAL ARTS 

PAPER – III 
 

Note : This paper contains seventy five (75) objective type questions of two (2) marks 

each. All questions are compulsory. 
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1. ‘×¤ü ÃÛÎúß´Ö’ Ûêú ×“Ö¡ÖÛúÖ¸ü ÛúÖ ®ÖÖ´Ö ²ÖŸÖ»ÖÖ‡‹ : 
 (A) ‹›¾Ö›Ôü ´ÖãÓÜÖ (B) •Öê´ÃÖ ‹®ÃÖ¸ü 
 (C) ±ÏúÖÓÃÖ ÆüÖò»ÃÖ (D) ÃÖ»¾ÖÖ¤üÖê¸ü ¤üÖ»Öß 
 

2. ÝÖã¯ŸÖ Ã£ÖÖ¯ÖŸµÖ Ûúß ¯ÖÏ×ÃÖ¨ü ´ÖæÙŸÖ ‘×¤ü Ø£ÖÛú¸ü’ Ûêú 
´ÖæÙŸÖÛúÖ¸ü ÛúÖ ®ÖÖ´Ö ¯ÖÆü“ÖÖ×®Ö‹ : 

 (A) ´ÖÖÃÖì»Ö ¤ãü¿ÖÖÑ (B) •ÖÖÑ †Ö¯ÖÔ 
 (C) ÛúÖ»¤ü¸ü (D) †ÝÖÃŸÖ ¸üÖê¤üÖÑ 
 

3. ¯ÖÏ×ÃÖ¨ü Ã´ÖÖ¸üÛú ‘•ÖÆüÖ•Ö ´ÖÆü»Ö’ ´Öë ×ÛúÃÖ ¯ÖÏÖ¤êü×¿ÖÛú 
³ÖÖ¸üŸÖßµÖ-‡Ã»ÖÖ´Öß ¿Öî»Öß ÛúÖ ¯ÖÏ×ŸÖ×®Ö×¬ÖŸ¾Ö Æãü†Ö Æîü ? 

 (A) ×¤ü»»Öß ÃÖÖ´ÖÏÖ•µÖ (B) ´ÖÖ»Ö¾ÖÖ 
 (C) ¤üÛú®Ö (D) ÝÖã•Ö¸üÖŸÖ 
 

4. ÝÖã¯ŸÖ Ã£ÖÖ¯ÖŸµÖ Ûúß ¯ÖÏ×ÃÖ¨ü ´ÖæÙŸÖ ÝÖÖê¾Ö¬ÖÔ®Ö¬ÖÖ¸üß ×ÛúÃÖ 
ÃÖÓÝÖÏÆüÖ»ÖµÖ ´Öë ¸üÜÖß ÝÖ‡Ô Æîü ? 

 (A) ¸üÖÂ™ÒüßµÖ ÃÖÓÝÖÏÆüÖ»ÖµÖ, ×¤ü»»Öß 
 (B) ³ÖÖ¸üŸÖ ³Ö¾Ö®Ö, ³ÖÖê¯ÖÖ»Ö 
 (C) ³ÖÖ¸üŸÖ Ûú»ÖÖ ³Ö¾Ö®Ö, ¾ÖÖ¸üÖÞÖÃÖß 
 (D) Ûú»ÖÖ ³Ö¾Ö®Ö, ¿ÖÖÓ×ŸÖ×®ÖÛêúŸÖ®Ö 
 

5. ÛúÖêÞÖÖÛÔú Ûêú ÃÖæµÖÔ ´ÖÓ×¤ü¸ü ÛúÖ ®Ö™ü ´ÖÞ›ü¯Ö ‹Ûú ˆ““Ö 
¬Ö¸üÖŸÖ»Ö ¯Ö¸ü †»ÖÝÖ ÃÖê ×Ã£ÖŸÖ Æîü ? µÖÆü ÛúÆüÖÑ ×Ã£ÖŸÖ  
Æîü ? 

 (A) •ÖÝÖ´ÖÖêÆü®Ö Ûêú ÃÖÖ´Ö®Öê 
 (B) ÝÖ³ÖÔÝÖéÆü Ûêú ¤ü×õÖÞÖ Ûúß †Öê¸ü 
 (C) ÝÖ³ÖÔÝÖéÆü Ûêú ˆ¢Ö¸ü Ûúß †Öê¸ü  
 (D) ÝÖ³ÖÔÝÖéÆü Ûêú ¯Ö¿“ÖÖÓÝÖ®Ö ´Öë 
 

6. ÃÖ»ÖÖÑ ×¤ü ×¸ü°µÖæ•Öê ®ÖÖ´ÖÛú Ûú»ÖÖ ¯ÖÏ¤ü¿ÖÔ®Öß Ûúß ¯ÖÏ£Ö´Ö 
ÃÖ´ÖßõÖÖ ×ÛúÃÖ®Öê ×»ÖÜÖß £Öß ? 

 (A) ¸üÖê•Ö¸ü ±ÏúÖ‡Ô (B) »Öß ¸üÖòµÖ 
 (C) Œ»ÖÖò¤ü ´ÖÖê®Öê (D) Æü²ÖÔ™Ôü ¸üß›ü 
 

7. ÃÖÓÝÖ´Ö¸ü´Ö¸ü ÛúÖê •Ö»ÖÖ®Öê ÛúÖ ¯Ö×¸üÃÖæ¡Ö Æîü 
 CaCO3 + heat → CaO + CO2 ↑ 

 ŸÖ²Ö ÃÖÓÝÖ´Ö¸ü´Ö¸ü ¯ÖŸ£Ö¸ü ÛúÖ Ø¯Ö›ü ×ÛúÃÖ´Öë ¯Ö×¸ü¾ÖÙŸÖŸÖ ÆüÖê 
•ÖÖŸÖÖ Æîü ? 

 (A) ÃÖß´Öë™ü (B) “Öæ®ÖÖ 
 (C) ÃÖÓÝÖ´Ö¸ü´Ö¸ü “Öæ¸üÖ (D) ÛúÖ²ÖÖì Ó̧ü›ü´Ö “ÖæÞÖÔ 

 

 

 

 

 
8. ¯»ÖÖÃ™ü¸ü †Öò±ú ¯Öê×¸üÃÖ ×ÛúÃÖÃÖê ²Ö®ÖŸÖÖ Æîü ? 
 (A) ²Ö»Öã†Ö ¯ÖŸ£Ö¸ü (B) “Öæ®ÖÖ ¯ÖŸ£Ö¸ü 
 (C) ×•Ö¯ÃÖ´Ö (D) ÃÖÓÝÖ´Ö¸ü´Ö¸ü ¯ÖŸ£Ö¸ü 
 

9. ÛúÖÓÃÖÖ ÛúÖ ¦ü¾ÖÖÓÛú ŒµÖÖ Æîü (´ÖêØ»™üÝÖ ™ëü¯Ö¸êü“Ö¸ü) ? 
 (A) 700 °ÃÖë. (B) 980 °ÃÖë. 
 (C) 1400 °ÃÖë. (D) 1800 °ÃÖë. 
 

10. ´ÖÖŒÃÖÔ †®ÃÖÔË™ü ×ÛúÃÖÃÖê ÃÖÓ²ÖÓ×¬ÖŸÖ Æîü ? 
 (A) †×ŸÖ µÖ£ÖÖ£ÖÔ¾ÖÖ¤ü 
 (B) ³Ö×¾ÖÂµÖ¾ÖÖ¤ü 
 (C) ˆ¢Ö¸ü-†Ö¬Öã×®ÖÛúŸÖÖ¾ÖÖ¤ü 
 (D) ¤üÖ¤üÖ¾ÖÖ¤ü 
 

11. Ûú»ÖÛú¢ÖÖ ÝÖÏã¯Ö Ûêú ÃÖÓÃ£ÖÖ¯ÖÛú ÃÖ¤üÃµÖÖë ÛúÖ ÃÖ´ÖæÆü 
¯ÖÆü“ÖÖ×®Ö‹ : 

 (A) ®ÖÓ¤ü»ÖÖ»Ö ²ÖÖêÃÖ, †×ÃÖŸÖ Æü»Ö¤ü¸ü, •Öî×´Ö®Öß ¸üÖòµÖ, 
†²ÖÖ®Öß ÃÖê®Ö 

 (B) ×®Ö¸üÖê¤ü ´Ö•Öã´Ö¤üÖ¸ü, ÝÖÖê¯ÖÖ»Ö ‘ÖÖêÂÖ, ¸ü×£Ö®Ö ´Öî¡ÖÖ, 
¿Öã³ÖÖê ™îüÝÖÖȩ̂ ü 

 (C) †¾Ö®Öß®¦ü®ÖÖ£Ö ™îüÝÖÖȩ̂ ü, ÃÖã®ÖµÖ®Öß ¤êü²Öß, Æêü´Ö®ŸÖ 
×´ÖÁÖÖ, •Öî×´Ö®Öß ¸üÖòµÖ 

 (D) ¸üÖ´ÖØÛúÛú¸ü ²Öî•Ö, ÝÖÖê¾Ö¬ÖÔ®Ö †¿Ö, ¸üÖ´Öê®¦ü®ÖÖ£Ö 
“ÖÛÎú¾Ö¢Öá, ÃÖÖê´Ö®ÖÖ£Ö ÆüÖê¸ü 

 

12. ÝÖê™ËüÃÖ †Ö±ú ¯Öî¸üÖ›üÖ‡•Ö ÛúÖ ×®Ö´ÖÖÔÞÖ ×ÛúÃÖ®Öê ×ÛúµÖÖ    
£ÖÖ ? 

 (A) †ÝÖÃŸÖ ¸üÖê¤üÖÑ (B) »ÖÖê¸ëü•ÖÖê ×ÝÖ²Ö¢Öá 
 (C) ´ÖÃÖÖ×“ÖµÖÖê  (D) ²ÖÎã®Ö»Öê¿Öß 
 

13. »Öß£ÖÖêÃ™üÖê®Ö ¯Ö¸ü ¸êüÜÖÖÓÛú®Ö Ûêú ¯Ö¿“ÖÖŸÖË ¾ÖÖò¿ÖË †Öˆ™ü 
‘ÖÖê»Ö ±îú»ÖÖµÖÖ •ÖÖŸÖÖ Æîü, ŸÖÖ×Ûú 

 (A) ¯ÖŸ£Ö¸ü ×“ÖÛú®ÖÖ ÆüÖê •ÖÖµÖ … 
 (B) ¸êüÜÖÖÓÛú®Ö ÛúÖ ÛúÖ»ÖÖ ¸ÓüÝÖ ²ÖÖÆü¸ü †Ö •ÖÖµÖ ŸÖ£ÖÖ 

ÝÖÏßÃÖ ¯ÖŸ£Ö¸ü ´Öë ²Öîšü •ÖÖµÖ … 
 (C) ¸êüÜÖÖÓÛú®Ö Ûúß ”û×¾Ö ¯ÖŸ£Ö¸ü ´Öë ÛúÖ¾ÖÔ ÆüÖê •ÖÖµÖ … 
 (D) ¯ÖŸ£Ö¸ü †×¬ÖÛú ÃÖÓ¾Öê¤ü®Ö¿Öß»Ö ÆüÖê •ÖÖµÖ … 
 

14. ‹»µÖæ×´Ö×®ÖµÖ´Ö ¯»Öê™ü Ûúß ‹Ø“ÖÝÖ Ûúß •ÖÖ ÃÖÛúŸÖß Æîü 
 (A) ÛúÖØÃ™üÝÖ ÃÖÖê›üÖ ÃÖê 
 (B) ®ÖÖ‡×™ÒüÛú ‹×ÃÖ›ü ÃÖê 
 (C) ±êú×¸üÛú Œ»ÖÖê¸üÖ‡›ü ÃÖê 
 (D) ÃÖ»°µÖæ×¸üÛú ‹×ÃÖ›ü ÃÖê 

¥ü¿µÖ Ûú»ÖÖ‹Ñ 
¯ÖÏ¿®Ö¯Ö¡Ö – III 

 

®ÖÖê™ü : ‡ÃÖ ¯ÖÏ¿®Ö¯Ö¡Ö ´Öë ¯Ö“ÖÆü¢Ö¸ü (75) ²ÖÆãü-×¾ÖÛú»¯ÖßµÖ ¯ÖÏ¿®Ö Æïü … ¯ÖÏŸµÖêÛú ¯ÖÏ¿®Ö Ûêú ¤üÖê (2) †ÓÛú Æïü … ÃÖ³Öß ¯ÖÏ¿®ÖÖë Ûêú ˆ¢Ö¸ü ¤ëü … 
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15. Soft ground process is used for 
 (A) fine drawing 
 (B) transfer the texture from textural 

material 
 (C) polishing plate 
 (D) separating grease from ink 
 

16. First movable types was invented by 
 (A) Homer 
 (B) Eric Gill 
 (C) Carol Summer 
 (D) John Guttenberg 
 

17. In wood-cut sometime print-maker 
take advantage in his design. 

 (A) wood hardness 
 (B) wood softness 
 (C) natural wood texture 
 (D) wood smoothness  
 

18. Acid used for copper plate etching 
 (A) Hydrochloric acid 
 (B) Ferric chloric acid 
 (C) Sulphuric acid 
 (D) Nitric acid 
 

19. The major weakness of T.V. as an 
advertising medium is  

 (A) limited audience 
 (B) too many ads grouped together 
 (C) they are too expensive 
 (D) they are too boring 
 

20. The most important element of an ad’s 
copy is 

 (A) the competitive edge 
 (B) the buyer benefit 
 (C) the message 
 (D) the headline  
 

21. SWOT analysis is best appreciated in 
context of 

 (A) campaign planning 
 (B) public relations 
 (C) profit performance 
 (D) marketing analysis 
 

22. The most important objective of an ad is 
 (A) the promise it makes 
 (B) its originality 
 (C) its ability to appeal 
 (D) its professionalism 

23. Campaign planning has been 
incorporated in adv. from 

 (A) Military Planning 
 (B) Social Planning 
 (C) Economic Planning 
 (D) Political Planning 
 

24. “Tag line” is also known as 
 (A) Jaw line (B) Punch line 
 (C) Fix line (D) Thin line 
 

25. In which year Picasso worked for his 
blue period ? 

 (A) 1900 – 1901  
 (B) 1901 – 1904  
 (C) 1904 – 1908  
 (D) 1905 – 1910  
 

26. “Line has the power of colour”, who 
said ? 

 (A) Corot (B) Degas 
 (C) Paul Gauguin (D) Goya  
 

27. “Painting is the art of hollowing a 
surface” said by 

 (A) Goya (B) Manet 
 (C) Degas (D) Seurat 
 

28. Who said the colour is perspective ? 
 (A) Cezanne (B) Corot 
 (C) Goya (D) Redon 
 

29. The famous artist who painted ‘Three 
Women’ in oil. 

 (A) Jamini Roy 
 (B) Amrita Shergil 
 (C) Raja Ravi Verma 
 (D) A.N. Tagore 
 

30. What is the title of Pran Nath Mago’s 
painting ? 

 (A) Catching Fish 
 (B) Haldi Grinder 
 (C) Mother and Child 
 (D) Autumn 
 

31. Assertion (A) : For every work of fine 
art appropriate combination of 
imagination, abstraction and 
expression are essential. 

 Reason (R) : In creation of art, 
imagination helps to make 
image, abstraction is concerned 
with structure of form and 
expression is responsible for 
emotion. 

 (A) (A) is not correct, (R) is correct. 
 (B) (A) and (R) both are correct. 
 (C) (A) is correct, (R) is not correct. 
 (D) (A) and (R) both are not correct. 
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15. ÃÖÖò°™ü ÝÖÏÖˆÞ›ü ¯ÖÏÖêÃÖêÃÖ ÛúÖ ¯ÖÏµÖÖêÝÖ ×ÛúµÖÖ •ÖÖŸÖÖ Æîü 
 (A) ±úÖ‡®Ö ›ÒüÖ‡ÕÝÖ Ûêú ×»ÖµÖê … 
 (B) ™êüŒÃÖ“Ö¸ü»Ö ´Öî™êü×¸üµÖ»Ö ÃÖê ™êüŒÃÖ“Ö¸ü ÛúÖê 

Ã£ÖÖ®ÖÖÓŸÖ×¸üŸÖ Ûú¸ü®Öê Ûêú ×»ÖµÖê … 
 (C) ¯»Öê™ü Ûúß ¯ÖÖò×»Ö¿Ö Ûêú ×»ÖµÖê … 
 (D) ‡ÓÛú ÃÖê ÝÖÏßÃÖ ÛúÖê †»ÖÝÖ Ûú¸ü®Öê Ûêú ×»ÖµÖê … 
 

16. ¯ÖÏ£Ö´Ö ´Öæ¾Öê²Öã»Ö ™üÖ‡¯Ö ÛúÖ †Ö×¾ÖÂÛúÖ¸ü ×ÛúÃÖ®Öê ×ÛúµÖÖ 
£ÖÖ ? 

 (A) ÆüÖê´Ö¸ü (B) ‹×¸üÛú ×ÝÖ»Ö 
 (C) Ûîú¸üÖê»Ö ÃÖ´Ö¸ü (D) •ÖÖò®Ö ÝÖã™êü®Ö²ÖÝÖÔ 
 

17. ¾Öã›ü Ûú™ü ´Öë Ûú‡Ô ²ÖÖ¸ü ×¯ÖÏ®™ü ´ÖêÛú¸ü †¯Ö®Öê ×›ü•ÖÖ‡®Ö Ûêú 
×»ÖµÖê »ÖÖ³Ö »ÖêŸÖÖ Æîü 

 (A) »ÖÛú›Ìüß Ûúß ÛúšüÖê¸üŸÖÖ ÛúÖ 
  (B) »ÖÛú›Ìüß Ûúß ÛúÖê´Ö»ÖŸÖÖ ÛúÖ 
 (C) »ÖÛú›Ìüß Ûêú Ã¾ÖÖ³ÖÖ×¾ÖÛú ™êüŒÃÖ“Ö¸ü ÛúÖ 
 (D) »ÖÛú›Ìüß Ûúß ×Ã®ÖÝ¬ÖŸÖÖ ÛúÖ 
 

18. ÛúÖò¯Ö¸ü ¯»Öê™ü ‹Ø“ÖÝÖ ´Öë ×ÛúÃÖ ‹×ÃÖ›ü ÛúÖ ¯ÖÏµÖÖêÝÖ ×ÛúµÖÖ 
•ÖÖŸÖÖ Æîü ? 

 (A) ÆüÖ‡›ÒüÖêŒ»ÖÖê×¸üÛú ‹×ÃÖ›ü 
 (B) ±êú×¸üÛú Œ»ÖÖê×¸üÛú ‹×ÃÖ›ü 
 (C) ÃÖ»°µÖæ×¸üÛú ‹×ÃÖ›ü 
 (D) ®ÖÖ‡×™ÒüÛú ‹×ÃÖ›ü 
 

19. ×¾Ö–ÖÖ¯Ö®Ö ´ÖÖ¬µÖ´Ö Ûêú ºþ¯Ö ´Öë ™üß.¾Öß. Ûúß ²Ö›Ìüß 
¤ãü²ÖÔ»ÖŸÖÖ ×®Ö´®Ö×»Ö×ÜÖŸÖ ´Öë ÃÖê ŒµÖÖ Æîü ? 

 (A) ¤êüÜÖ®Öê ¾ÖÖ»ÖÖë Ûúß ÃÖß×´ÖŸÖ ÃÖÓÜµÖÖ 
  (B) †®ÖêÛú ×¾Ö–ÖÖ¯Ö®ÖÖë ÛúÖ ‡Ûú½üÖ ¯ÖÏÃÖÖ¸üÞÖ 
 (C) †ŸµÖÓŸÖ ÜÖ“Öá»ÖÖ ÆüÖê®ÖÖ 
 (D) †ŸµÖÓŸÖ ˆ²ÖÖ‰ú ÆüÖê®ÖÖ 
 

20. ×¾Ö–ÖÖ¯Ö®Ö ÛúÖò¯Öß ÛúÖ ÃÖ¾ÖÖÔ×¬ÖÛú ´ÖÆü¢¾Ö¯ÖæÞÖÔ ŸÖ¢¾Ö Æîü 
 (A) ŸÖß¾ÖÎ Ã¯Ö¬ÖÖÔ 
 (B) ÜÖ¸üß¤ü¤üÖ¸ü ÛúÖ »ÖÖ³Ö 
 (C) ´ÖêÃÖê•Ö (ÃÖÓ¤êü¿Ö) 
 (D) Æêü›ü-»ÖÖ‡®Ö (´ÖãÜµÖ ¿ÖßÂÖÔÛú) 
 

21. Ã¾ÖÖê™ü ‹®ÖÖ×»Ö×ÃÖÃÖ Ûúß ¯ÖÏ¿ÖÓÃÖÖ ×®Ö´®Ö×»Ö×ÜÖŸÖ ´Öë ÃÖê 
×ÛúÃÖÛêú ÃÖÓ¤ü³ÖÔ ´Öë Ûúß •ÖÖŸÖß Æîü ? 

 (A) †×³ÖµÖÖ®Ö ×®ÖµÖÖê•Ö®Ö 
 (B) •Ö®Ö ÃÖ´¯ÖÛÔú 
 (C) ´Öã®ÖÖ±úÖÛúÖ¸üß ¯ÖÏ¤ü¿ÖÔ®Ö 
 (D) ×¾Ö¯ÖÞÖ®Ö ×¾Ö¿»ÖêÂÖÞÖ 
 

22. ×¾Ö–ÖÖ¯Ö®Ö ÛúÖ ÃÖ¾ÖÖÔ×¬ÖÛú ´ÖÆü¢¾Ö¯ÖæÞÖÔ ˆ§êü¿µÖ Æîü 
 (A) ¾ÖÖ¤üÖ Ûú¸ü®ÖÖ 
 (B) ˆÃÖÛúß ´ÖÖî×»ÖÛúŸÖÖ 
 (C) †¯Öß»Ö Ûúß µÖÖêÝµÖŸÖÖ 
 (D) ‡ÃÖÛúß ¾µÖÖ¾ÖÃÖÖ×µÖÛúŸÖÖ 

23. ×¾Ö–ÖÖ¯Ö®Ö ÛúÖµÖÔ ´Öë †×³ÖµÖÖ®Ö ×®ÖµÖÖê•Ö®Ö ÛúÆüÖÑ ÃÖê ×»ÖµÖÖ 
ÝÖµÖÖ Æîü ? 

 (A) ÃÖî®µÖ ×®ÖµÖÖê•Ö®Ö 
 (B) ÃÖÖ´ÖÖ×•ÖÛú ×®ÖµÖÖê•Ö®Ö 
 (C) †ÖÙ£ÖÛú ×®ÖµÖÖê•Ö®Ö 
 (D) ¸üÖ•Ö®Öß×ŸÖÛú ×®ÖµÖÖê•Ö®Ö 
 

24. ‘™îüÝÖ »ÖÖ‡®Ö’ ÛúÖê µÖÆü ³Öß ÛúÆüÖ •ÖÖŸÖÖ Æîü : 
 (A) •ÖÖò »ÖÖ‡®Ö (B) ¯ÖÓ“Ö »ÖÖ‡®Ö 
 (C) ×±ÌúŒÃÖ »ÖÖ‡®Ö (D) ×£Ö®Ö »ÖÖ‡®Ö 
 

25. †¯Ö®Öê •Öß¾Ö®Ö Ûêú ‘²»Öæ ¯Öß×¸üµÖ›ü’ Ûêú ×»ÖµÖê ×¯ÖÛúÖÃÖÖê ®Öê 
×ÛúÃÖ †¾Ö×¬Ö ´Öë ÛúÖµÖÔ ×ÛúµÖÖ ? 

 (A) 1900 – 1901 (B) 1901 – 1904 

 (C) 1904 – 1908 (D) 1905 – 1910 
 

26. ‘¸êüÜÖÖ ´Öë ¸ÓüÝÖ Ûúß ¿Ö×ŒŸÖ ÆüÖêŸÖß Æîü’ (»ÖÖ‡®Ö Æîü•Ö ×¤ü 
¯ÖÖ¾Ö¸ü †Öò±ú Ûú»Ö¸ü) – µÖÆü ×ÛúÃÖÛúß ˆ×ŒŸÖ Æîü ? 

 (A) ÛúÖê¸üÖê (B) ¤êüÝÖÖ 
 (C) ¯ÖÖò»Ö ÝÖÖêÝÖÖÑ (D) ÝÖÖêµÖÖ 
 

27. “¯ÖëØ™üÝÖ ‡•Ö ×¤ü †Ö™Ôü †Öò±ú ÆüÖò»ÖÖê‡ÓÝÖ ‹ ÃÖ¸ü±êúÃÖ” – 
µÖÆü ×ÛúÃÖÛúÖ Ûú£Ö®Ö Æîü ? 

 (A) ÝÖÖêµÖÖ (B) ´ÖÖ®Öê 
 (C) ¤êüÝÖÖ (D) ÃµÖæ¸üÖ 
 

28. ¸ÓüÝÖ ¯Ö×¸ü¯ÖÏêõµÖ Æîü (Ûú»Ö¸ü ‡•Ö ¯ÖÃÖÔ¯Öê×Œ™ü¾Ö), µÖÆü ×ÛúÃÖ®Öê 
ÛúÆüÖ Æîü ? 

 (A) ÃÖê•ÖÖÑ (B) ÛúÖê¸üÖê 
 (C) ÝÖÖêµÖÖ (D) ×¸ü¤üÖë 
 

29. ¯ÖÏ×ÃÖ¨ü ŸÖî»Ö ×“Ö¡Ö ‘£ÖÐß ¾Öã´Öê®Ö’ ×ÛúÃÖ ÃÖã×¾ÖÜµÖÖŸÖ 
Ûú»ÖÖÛúÖ¸ü «üÖ¸üÖ ×®ÖÙ´ÖŸÖ Æîü ? 

 (A) •Öî×´Ö®Öß ¸üÖòµÖ (B) †´ÖéŸÖÖ ¿Öê¸ü×ÝÖ»Ö 
 (C) ¸üÖ•ÖÖ ¸ü×¾Ö ¾Ö´ÖÖÔ (D) ‹.‹®Ö. ™îüÝÖÖê¸ü 
 

30. ¯ÖÏÖÞÖ®ÖÖ£Ö ´ÖÖÝÖÖê Ûêú ×“Ö¡Ö ÛúÖ ¿ÖßÂÖÔÛú ŒµÖÖ Æîü ? 
 (A) ÛîúØ“ÖÝÖ ×±ú¿Ö (B) Æü»¤üß ÝÖÏÖ‡Ó›ü¸ü 
 (C) ´Ö¤ü̧ ü ‹Ó›ü “ÖÖ‡»›ü (D) †Öò™ü´Ö 
 

31. †×³ÖÛú£Ö®Ö (A) : »Ö×»ÖŸÖ Ûú»ÖÖ†Öë ´Öë ¯ÖÏŸµÖêÛú 
¸ü“Ö®ÖÖ Ûêú ×»ÖµÖê Ûú»¯Ö®ÖÖ, ‹ê²Ã™ÒîüŒ¿Ö®Ö †Öî¸ü 
†×³Ö¾µÖÓ•Ö®ÖÖ ÛúÖ ÃÖ´Öã×“ÖŸÖ ÃÖÓµÖÖê•Ö®Ö 
†Ö¾Ö¿µÖÛú Æîü … 

 ÛúÖ¸üÞÖ (R) : Ûú»ÖÖ-ÃÖé•Ö®Ö ´Öë Ûú»¯Ö®ÖÖ ×²Ö´²Ö 
Ûêú ×®Ö´ÖÖÔÞÖ ´Öë ÃÖÆüÖµÖÛú ÆüÖêŸÖß Æîü, ‹ê²Ã™ÒîüŒ¿Ö®Ö 
ÛúÖ ÃÖÓ²ÖÓ¬Ö ºþ¯Ö Ûúß ¸ü“Ö®ÖÖ ÃÖê Æîü, ŸÖ£ÖÖ 
†×³Ö¾µÖÓ•Ö®ÖÖ ³ÖÖ¾Ö ÃÖê ÃÖ´²ÖÓ×¬ÖŸÖ Æîü … 

 (A) (A) ÝÖ»ÖŸÖ Æîü, (R) ÃÖÆüß Æîü … 
 (B) (A) †Öî¸ü (R) ¤üÖê®ÖÖë ÃÖÆüß Æïü … 
 (C) (A) ÃÖÆüß Æîü, (R) ÝÖ»ÖŸÖ Æîü … 
 (D) (A) †Öî¸ü (R) ¤üÖê®ÖÖë ÝÖ»ÖŸÖ Æïü … 
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32. Assertion (A) : Early rock cut 

architecture in India clearly bears 

the imprint of wooden 

architecture. 

 Reason (R) : Because in the period 

between end of Harappa and    

6
th

/5
th

 century BCE wooden 

architecture was in vogue in 

India and later shifted to durable 

stone medium. 

 (A) (A) is partially correct, (R) is 

correct. 

 (B) (A) is correct, (R) is partially 

correct. 

 (C) (A) and (R) both are partially 

correct. 

 (D) (A) and (R) both are correct. 
 

33. Assertion (A) : Michelangelo in his 

later phase left some part of   his 

sculptures deliberately 

unfinished. 

 Reason (R) : He grew old and was 

more interested in painting. 

 (A) (A) and (R) both are not correct. 

 (B) (A) is correct, (R) is not correct. 

 (C) (A) is not correct, (R) is correct. 

 (D) (A) and (R) both are correct. 
 

34. Assertion (A) : Henry Moore did not 

aim at beauty which pleases 

only. 

 Reason (R) : Because his works have 

a pent-up power as in primitive 

sculptures. 

 (A) (A) is not correct (R) is correct. 

 (B) (A) and (R) both are correct. 

 (C) (A) is correct (R) is not correct. 

 (D) (A) and (R) both are not correct. 
 

35. Assertion (A) : All great art grow out 

of a unifying ideal. 

 Reason (R) : Because great art always 

evokes life only. 

 (A) (A) is not correct (R) is correct. 

 (B) (A) is correct (R) is not correct. 

 (C) (A) and (R) both are correct. 

 (D) (A) and (R) both are not correct. 

36. Assertion (A) : Visual Literacy is not 

like verbal literacy. 

 Reason (R) : As we have to learn to 

read and write, we have not to 

learn to ‘read’ the visual world. 

 (A) (A) is correct (R) is not correct. 

 (B) (A) and (R) both are not correct. 

 (C) (A) is not correct (R) is correct. 

 (D) (A) and (R) both are correct. 

 

37. Assertion (A) : Edward Munch is well 

known painter also done wood-

cut and lithography. 

 Reason (R) : Those day’s artist do not 

have satisfaction in only one 

medium and technic of art. 

 (A) (A) is correct (R) is wrong. 

 (B) (A) and (R) both are not correct. 

 (C) (A) and (R) both are correct. 

 (D) (A) is wrong (R) is correct. 

 

38. Assertion (A) : Smoking the plate, 

helps soft ground to dry and 

closing the pin holes. 

 Reason (R) : When the very thin soft 

ground applied on plate, so print 

maker has to close the pin holes 

with normal ground. 

 (A) (A) and (R) both are not correct. 

 (B) (A) and (R) both are correct. 

 (C) (A) is correct (R) is wrong. 

 (D) (A) is wrong (R) is correct. 

 

39. Assertion (A) : Paul Gaugin was 

painter and also did prints. 

 Reason (R) : Paul Gaugin was 

inspired in Tahiti Island by its 

nature and women. 

 (A) (A) is correct and (R) is 

incorrect. 

 (B) (A) is incorrect (R) is correct. 

 (C) (A) and (R) both are correct. 

 (D) (A) and (R) both are incorrect. 
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32. †×³ÖÛú£Ö®Ö (A) : ³ÖÖ¸üŸÖ ´Öë †Ö Ó̧ü×³ÖÛú ¸üÖòÛú-Ûú™ü 
¾ÖÖÃŸÖãÛú»ÖÖ ¯Ö¸ü Ã¯ÖÂ™ü ºþ¯Ö ÃÖê ÛúÖÂšüü ¾ÖÃŸÖã 
ÛúÖ ¯ÖÏ³ÖÖ¾Ö ×¤üÜÖÖ‡Ô ¤êüŸÖÖ Æîü … 

 ÛúÖ¸üÞÖ (R) : ŒµÖÖë×Ûú Æü›Ìü¯¯ÖÖÛúÖ»Ö Ûêú †ÓŸÖ ÃÖê 
»ÖêÛú¸ü ÂÖšü¾Öà/¯ÖÖÑ“Ö¾Öà ÃÖ¤üß ‡ÔÃÖÖ-¯Öæ¾ÖÔ Ûêú ´Ö¬µÖ 
³ÖÖ¸üŸÖ ´Öë ÛúÖÂšü ×®ÖÙ´ÖŸÖ ¾ÖÖÃŸÖã ¯ÖÏ´ÖãÜÖŸÖÖ Ûêú 
ÃÖÖ£Ö ¯ÖÏ“Ö×»ÖŸÖ £Öß … ‡ÃÖÛêú ²ÖÖ¤ü ‡ÃÖê †×¬ÖÛú 
×™üÛúÖ‰ú ´ÖÖ¬µÖ´Ö †£ÖÖÔŸÖË ¯ÖŸ£Ö¸ü ´Öë ºþ¯ÖÖ×µÖŸÖ 
×ÛúµÖÖ ÝÖµÖÖ … 

 (A) (A) †ÖÓ×¿ÖÛú ºþ¯Ö ÃÖê ÃÖÆüß Æîü, (R) ÃÖÆüß Æîü … 
 (B) (A) ÃÖÆüß Æîü, (R) †ÖÓ×¿ÖÛú ºþ¯Ö ÃÖê ÃÖÆüß Æîü … 
 (C) (A) †Öî¸ü (R) ¤üÖê®ÖÖë †ÖÓ×¿ÖÛú ºþ¯Ö ÃÖê ÃÖÆüß 

Æïü … 
 (D) (A) †Öî¸ü (R) ¤üÖê®ÖÖë ÃÖÆüß Æïü … 
 

33. †×³ÖÛú£Ö®Ö (A) : ´ÖÖ‡Ûêú»Ö ‹Ó•Öê»ÖÖê ´Öë ²ÖÖ¤ü Ûêú 
†¯Ö®Öê ×¿Ö»¯Ö ´Öë ÃÖÖê“Ö-×¾Ö“ÖÖ¸ü Ûú¸ü Ûãú”û ³ÖÖÝÖÖë 
ÛúÖê †¬Öæ¸üÖ ”ûÖê›Ìü ×¤üµÖÖ … 

 ÛúÖ¸üÞÖ (R) : ¾ÖÆü ¾ÖµÖÖê¾Öé¨ü ÆüÖê “ÖãÛúÖ £ÖÖ †Öî¸ü 
ˆÃÖÛúß †×³Ö¹ý×“Ö ×“Ö¡ÖÛú»ÖÖ ´Öë †×¬ÖÛú ÆüÖê 
ÝÖ‡Ô £Öß … 

 (A) (A) ŸÖ£ÖÖ (R) ¤üÖê®ÖÖë ÝÖ»ÖŸÖ Æïü … 
 (B) (A) ÃÖÆüß Æîü, (R) ÝÖ»ÖŸÖ Æîü … 
 (C) (A) ÝÖ»ÖŸÖ Æîü, (R) ÃÖÆüß Æîü … 
 (D) (A) ŸÖ£ÖÖ (R) ¤üÖê®ÖÖë ÃÖÆüß Æïü … 
 

34. †×³ÖÛú£Ö®Ö (A) : ÃÖÖï¤üµÖÔ Ûêú ¯ÖÏ×ŸÖ Æêü®Ö¸üß ´Öæ¸ü ÛúÖ 
»ÖõµÖ Ûêú¾Ö»Ö ‡ÃÖÛúÖ ¯ÖÏÃÖ®®Ö Ûú¸ü®Öê ¾ÖÖ»ÖÖ 
¯ÖÆü»Öæ ®ÖÆüà Æîü … 

 ÛúÖ¸üÞÖ (R) : †Ö×¤ü´Ö ´ÖæÙŸÖÛú»ÖÖ Ûúß ³ÖÖÑ×ŸÖ 
Æêü®Ö¸üß ´Öæ¸ü Ûêú ÛúÖµÖÔ ´Öë ‹Ûú †ÖÓŸÖ×¸üÛú ¤ü²Öß 
Æãü‡Ô ¿Ö×ŒŸÖ Æîü … 

 (A) (A) ÝÖ»ÖŸÖ Æîü, (R) ÃÖÆüß Æîü … 
 (B) (A) ŸÖ£ÖÖ (R) ¤üÖê®ÖÖë ÃÖÆüß Æïü … 
 (C) (A) ÃÖÆüß Æîü, (R) ÝÖ»ÖŸÖ Æîü … 
 (D) (A) ŸÖ£ÖÖ (R) ¤üÖê®ÖÖë ÝÖ»ÖŸÖ Æïü … 
 

35. †×³ÖÛú£Ö®Ö (A) : ÃÖ³Öß ´ÖÆüÖ®ÖË Ûú»ÖÖ‹Ñ ‹ÛúßÛéúŸÖ 
†Ö¤ü¿ÖÖí ÃÖê ×®Ö:ÃÖéŸÖ ÆüÖêŸÖß Æïü … 

 ÛúÖ¸üÞÖ (R) : ŒµÖÖë×Ûú ´ÖÆüÖ®ÖË Ûú»ÖÖ‹Ñ ÃÖ¤îü¾Ö 
•Öß¾Ö®Ö ÛúÖê ˆŸ¯ÖÏê×¸üŸÖ Ûú¸üŸÖß Æïü … 

 (A) (A) ÝÖ»ÖŸÖ Æîü, (R) ÃÖÆüß Æîü … 
 (B) (A) ÃÖÆüß Æîü, (R) ÝÖ»ÖŸÖ Æîü … 
 (C) (A) ŸÖ£ÖÖ (R) ¤üÖê®ÖÖë ÃÖÆüß Æïü … 
 (D) (A) ŸÖ£ÖÖ (R) ¤üÖê®ÖÖë ÝÖ»ÖŸÖ Æïü … 

36. †×³ÖÛú£Ö®Ö (A) : ¥ü¿µÖ ÃÖÖõÖ¸üŸÖÖ ŸÖ£ÖÖ ¿ÖÖ×²¤üÛú 
ÃÖÖõÖ¸üŸÖÖ ¤üÖê®ÖÖë ‹Ûú ÃÖ´ÖÖ®Ö ®ÖÆüà Æïü … 

 ÛúÖ¸üÞÖ (R) : ŒµÖÖë×Ûú ×•ÖÃÖ ¯ÖÏÛúÖ¸ü Æü´Öë ¯ÖœÌü®ÖÖ 
†Öî¸ü ×»ÖÜÖ®ÖÖ ÃÖßÜÖ®ÖÖ ¯Ö›ÌüŸÖÖ Æîü, ¯Ö¸ü®ŸÖã ¥ü¿µÖ-
•ÖÝÖŸÖ ´Öë ¯ÖœÌü®ÖÖ ®ÖÆüà ÃÖßÜÖ®ÖÖ ¯Ö›ÌüŸÖÖ Æîü … 

 (A) (A) ÃÖÆüß Æîü, (R) ÝÖ»ÖŸÖ Æîü … 
 (B) (A) ŸÖ£ÖÖ (R) ¤üÖê®ÖÖë ÝÖ»ÖŸÖ Æïü … 
 (C) (A) ÝÖ»ÖŸÖ Æîü, (R) ÃÖÆüß Æîü … 
 (D) (A) ŸÖ£ÖÖ (R) ¤üÖê®ÖÖë ÃÖÆüß Æïü … 
 

37. †×³ÖÛú£Ö®Ö (A) : ‹›ü¾Ö›Ôü ´ÖãÓÜÖ ‹Ûú ÜµÖÖ×ŸÖ ¯ÖÏÖ¯ŸÖ 
×“Ö¡ÖÛúÖ¸ü Æïü … ˆ®ÆüÖë®Öê ¾Öã›ü-Ûú™ü †Öî¸ü 
»Öß£ÖÖêÝÖÏÖ±úß ´ÖÖ¬µÖ´Ö ´Öë ³Öß ÛúÖµÖÔ ×ÛúµÖÖ Æîü … 

 ÛúÖ¸üÞÖ (R) : ˆ®Ö ×¤ü®ÖÖë Ûú»ÖÖÛúÖ¸ü Ûêú¾Ö»Ö ‹Ûú 
´ÖÖ¬µÖ´Ö ŸÖ£ÖÖ Ûú»ÖÖ Ûúß Ûêú¾Ö»Ö ‹Ûú ŸÖÛú®ÖßÛú 
ÃÖê ÃÖÓŸÖãÂ™ü ®ÖÆüà ÆüÖêŸÖê £Öê … 

 (A) (A) ÃÖÆüß Æîü, (R) ÝÖ»ÖŸÖ Æîü … 
 (B) (A) ŸÖ£ÖÖ (R) ¤üÖê®ÖÖë ÝÖ»ÖŸÖ Æïü … 
 (C) (A) ŸÖ£ÖÖ (R) ¤üÖê®ÖÖë ÃÖÆüß Æïü … 
 (D) (A) ÝÖ»ÖŸÖ Æîü, (R) ÃÖÆüß Æîü … 
 

38. †×³ÖÛú£Ö®Ö (A) : ¯»Öê™ü Ã´ÖÖêØÛúÝÖ ÃÖê ÛúÖê´Ö»Ö 
†Ö¬ÖÖ¸ü ÛúÖê ÃÖãÜÖÖ®Öê ŸÖ£ÖÖ ×¯Ö®Ö-ÆüÖê»ÃÖ ÛúÖê ²ÖÓ¤ü 
Ûú¸ü®Öê ´Öë ÃÖÆüÖµÖŸÖÖ ×´Ö»ÖŸÖß Æîü … 

 ÛúÖ¸üÞÖ (R) : •Ö²Ö ¯»Öê™ü ¯Ö¸ü †×ŸÖ ¯ÖŸÖ»ÖÖ †Öî¸ü 
´Öã»ÖÖµÖ´Ö »Öê¯Ö »ÖÝÖÖµÖÖ •ÖÖŸÖÖ Æîü ŸÖÖê Ø¯ÖÏ™ü ´ÖêÛú¸ü 
ÛúÖê ÃÖÖ´ÖÖ®µÖ ÃÖŸÖÆü ÃÖê ×¯Ö®Ö-ÆüÖê»ÃÖ ÛúÖê ²ÖÓ¤ü 
Ûú¸ü®ÖÖ ¯Ö›ÌüŸÖÖ Æîü … 

 (A) (A) ŸÖ£ÖÖ (R) ¤üÖê®ÖÖë ÝÖ»ÖŸÖ Æïü … 
 (B) (A) ŸÖ£ÖÖ (R) ¤üÖê®ÖÖë ÃÖÆüß Æïü … 
 (C) (A) ÃÖÆüß Æîü, (R) ÝÖ»ÖŸÖ Æîü … 
 (D) (A) ÝÖ»ÖŸÖ Æîü, (R) ÃÖÆüß Æîü … 
 

39. †×³ÖÛú£Ö®Ö (A) : ¯ÖÖò»Ö ÝÖÖêÝÖÖÑ ‹Ûú ×“Ö¡ÖÛúÖ¸ü £ÖÖ 
†Öî¸ü ˆÃÖ®Öê ”ûÖµÖÖ ×“Ö¡ÖÛú»ÖÖ ´Öë ÛúÖµÖÔ ×ÛúµÖÖ 
£ÖÖ … 

 ÛúÖ¸üÞÖ (R) : ¯ÖÖò»Ö ÝÖÖêÝÖÖÑ ŸÖÖ×ÆüŸÖß «üß¯Ö Ûúß 
´Ö×Æü»ÖÖ†Öë ŸÖ£ÖÖ ¾ÖÆüÖÑ Ûêú ®ÖîÃÖÙÝÖÛú ÃÖÖï¤üµÖÔ ÃÖê 
¯ÖÏ³ÖÖ×¾ÖŸÖ £ÖÖ … 

 (A) (A) ÃÖÆüß Æîü, (R) ÝÖ»ÖŸÖ Æîü … 
 (B) (A) ÝÖ»ÖŸÖ Æîü, (R) ÃÖÆüß Æîü … 
 (C) (A) ŸÖ£ÖÖ (R) ¤üÖê®ÖÖë ÃÖÆüß Æïü … 
 (D) (A) ŸÖ£ÖÖ (R) ¤üÖê®ÖÖë ÝÖ»ÖŸÖ Æïü … 
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40. Assertion (A) : Persistence of vision 
explains that images if shown in 
fast succession, the human eye 
would perceive them as moving. 

 Reason (R) : Persistence of vision is a 
phenomenon used for flip books. 

 (A) (A) and (R) are correct. 
 (B) (A) is correct (R) is not correct. 
 (C) (A) and (R) are not correct. 
 (D) (A) is not correct (R) is correct. 
 
41. Assertion (A) : Tertiary colours are 

also referred to as analogous 
colours with respect to the colour 
wheel. 

 Reason (R) : Tertiary colours are 
situated between the primary and 
secondary colours with respect to 
the colour wheel. 

 (A) (A) is correct and (R) is not 
correct. 

 (B) (A) and (R) are correct. 
 (C) (A) is not correct and (R) is 

correct. 
 (D) (A) and (R) are not correct. 
 

42. Assertion (A) : In design, balance, 
emphasis, rhythm, unity and 
contrast are the principles with 
which design is made. 

 Reason (R) : In design line, shape, 
texture space, size and value are 
the elements determining how 
the design is made. 

 (A) (A) and (R) are not correct. 
 (B) (A) is correct and (R) is not 

correct. 
 (C) (A) is not correct and (R) is 

correct. 
 (D) (A) and (R) both are correct. 
 

43. Assertion (A) : Prehistoric rock 
paintings reflect mostly hunting 
scenes and wild animals. 

 Reason (R) : Because life of primitive 
society was largely based on 
hunting animals. 

 (A) (A) is incorrect and (R) is 
correct. 

 (B) (A) is incorrect and (R) is 
incorrect. 

 (C) (A) is correct and (R) is correct. 
 (D) (A) is correct and (R) is incorrect. 

44. Assertion (A) : Dry brush stroke 
technique is used in oil and water 
colour painting. 

 Reason (R) : Dry brush strokes create 
a special texture on surface. 

 (A) (A) is correct and (R) is correct. 
 (B) (A) is incorrect and (R) is 

correct. 
 (C) (A) is incorrect and (R) is 

incorrect. 
 (D) (A) is correct and (R) is 

incorrect. 
 

45. Assertion (A) : In Mughal painting of 
Akabari period horizon is always 
drawn higher as compared to 
later painting. 

 Reason (R) : During the Akbar period 
Mughal empire expanding, so in 
painting he wanted to capture 
ground activities going on in his 
domain. 

 (A) (A) is correct and (R) is 
incorrect. 

 (B) (A) is correct and (R) is correct. 
 (C) (A) is incorrect and (R) is 

incorrect. 
 (D) (A) is incorrect and (R) is correct. 
 

46. Select the correct sequence of the 
structure of Buddhist Stupa from 
bottom to top : 

 (A) Chhatravali, Harmika, Andbhag, 
Medhi 

 (B) Medhi, Andbhag, Harmika, 
Chhatravali 

 (C) Medhi, Harmika, Andbhag, 
Chhatravali 

 (D) Medhi, Chhatravali, Andbhag, 
Harmika 

 

47. Select the correct chronological 
sequence of the western monuments : 

 (A) Parthenon of Acropolis, 
Colloseum of Rome, Hagia 
Sophia, Cathedral of Rheims 

 (B) Colloseum of Rome, Hagia 
Sophia, Cathedral of Rheims, 
Parthenon of Acropolis 

 (C) Cathedral of Rheims, Parthenon of 
Acropolis, Colloseum of Rome, 
Hagia Sophia 

 (D) Hagia Sophia, Cathedral of 
Rheims, Parthenon of Acropolis, 
Colloseum of Rome 
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40. †×³ÖÛú£Ö®Ö (A) : ¥ü×Â™ü Ûúß ÃÖŸÖŸÖÖ (¯ÖÙÃÖÃ™ëüÃÖ 
†Öò±ú ×¾Ö•ÖÌ®Ö) ‡ÃÖ ²ÖÖŸÖ Ûúß ¾µÖÖÜµÖÖ Ûú¸üŸÖß 
Æîü ×Ûú ŸÖß¾ÖÎ ÝÖ×ŸÖ ÃÖê ×ÃÖ»Ö×ÃÖ»Öê¾ÖÖ¸ü œÓüÝÖ ÃÖê 
×¤üÜÖÖ‡Ô •ÖÖ®Öê ¾ÖÖ»Öß ”û×¾ÖµÖÖë ÛúÖê ´ÖÖ®Ö¾Ö Ûúß 
†ÖÑÜÖ “Ö»Ö-×“Ö¡Ö Ûêú ºþ¯Ö ´Öë ÝÖÏÆüÞÖ Ûú¸êüÝÖß … 

 ÛúÖ¸üÞÖ (R) : ¥ü×Â™ü Ûúß ÃÖŸÖŸÖÖ ×°»Ö¯Ö ²ÖãŒÃÖ ´Öë 
¯ÖÏµÖãŒŸÖ ‹Ûú ¥ü×Ý¾ÖÂÖµÖ Æîü … 

 (A) (A) ŸÖ£ÖÖ (R) ¤üÖê®ÖÖë ÃÖÆüß Æïü … 
 (B) (A) ÃÖÆüß Æîü, (R) ÝÖ»ÖŸÖ Æîü … 
 (C) (A) ŸÖ£ÖÖ (R) ¤üÖê®ÖÖë ÝÖ»ÖŸÖ Æïü … 
 (D) (A) ÝÖ»ÖŸÖ Æîü, (R) ÃÖÆüß Æîü … 
 

41. †×³ÖÛú£Ö®Ö (A) : ¸ÓüÝÖ “ÖÛÎú Ûêú ÃÖÓ¤ü³ÖÔ ´Öë ŸÖéŸÖßµÖÛú 
¸ÓüÝÖÖë ÛúÖê †®Öãºþ¯Öß ¸ÓüÝÖÖë ÃÖê ³Öß ÃÖÓ¤üÙ³ÖŸÖ ×ÛúµÖÖ 
•ÖÖŸÖÖ Æîü … 

 ÛúÖ¸üÞÖ (R) : ¸ÓüÝÖ “ÖÛÎú Ûêú ÃÖÓ¤ü³ÖÔ ´Öë ŸÖéŸÖßµÖÛú 
¸ÓüÝÖ ¯ÖÏÖ£Ö×´ÖÛú ŸÖ£ÖÖ ×«üŸÖßµÖÛú ¸ÓüÝÖÖë Ûêú ²Öß“Ö ´Öë 
×Ã£ÖŸÖ ÆüÖêŸÖê Æïü … 

 (A) (A) ÃÖÆüß Æîü ŸÖ£ÖÖ (R) ÝÖ»ÖŸÖ Æîü …  
 (B) (A) ŸÖ£ÖÖ (R) ¤üÖê®ÖÖë ÃÖÆüß Æïü … 
 (C) (A) ÝÖ»ÖŸÖ Æîü ŸÖ£ÖÖ (R) ÃÖÆüß Æîü … 
 (D) (A) ŸÖ£ÖÖ (R) ¤üÖê®ÖÖë ÝÖ»ÖŸÖ Æïü … 
 

42. †×³ÖÛú£Ö®Ö (A) : †×³ÖÛú»¯Ö (×›ü•ÖÖ‡®Ö ´Öë), 
ÃÖÓŸÖã»Ö®Ö, ²Ö»Ö, »ÖµÖ, †×®¾Ö×ŸÖ ŸÖ£ÖÖ ¾ÖîÂÖ´µÖ ¾Öê 
×ÃÖ¨üÖÓŸÖ Æïü ×•Ö®ÖÃÖê †×³ÖÛú»¯Ö ×®ÖÙ´ÖŸÖ ÆüÖêŸÖÖ  
Æîü … 

 ÛúÖ¸üÞÖ (R) : ×›ü•ÖÖ‡®Ö ´Öë »ÖÖ‡®Ö, †ÖÛéú×ŸÖ, 
²Öã®ÖÖ¾Ö™ü, †®ŸÖ¸üÖ»Ö, †ÖÛúÖ¸ü ŸÖ£ÖÖ ´ÖÖ®Ö ¾Öê 
ŸÖ¢¾Ö Æïü •ÖÖê µÖÆü ×®Ö¬ÖÖÔ×¸üŸÖ Ûú¸üŸÖê Æïü ×Ûú 
×›ü•ÖÖ‡®Ö ÛúÖ ×®Ö´ÖÖÔÞÖ ×ÛúÃÖ ¯ÖÏÛúÖ¸ü Æãü†Ö Æîü … 

 (A) (A) ŸÖ£ÖÖ (R) ¤üÖê®ÖÖë ÝÖ»ÖŸÖ Æïü … 
 (B) (A) ÃÖÆüß Æîü ŸÖ£ÖÖ (R) ÝÖ»ÖŸÖ Æîü … 
 (C) (A) ÝÖ»ÖŸÖ Æîü ŸÖ£ÖÖ (R) ÃÖÆüß Æîü … 
 (D) (A) ŸÖ£ÖÖ (R) ¤üÖê®ÖÖë ÃÖÆüß Æïü … 
 

43. †×³ÖÛú£Ö®Ö (A) : ¯ÖÏÖÝÖî×ŸÖÆüÖ×ÃÖÛú ¿Öî»Ö ×“Ö¡ÖÖë ´Öë 
†×¬ÖÛúŸÖ¸ü ×¿ÖÛúÖ¸ü Ûêú ¥ü¿µÖÖë †Öî¸ü •ÖÓÝÖ»Öß 
¯Ö¿Öã†Öë ÛúÖ †ÓÛú®Ö Æîü … 

 ÛúÖ¸üÞÖ (R) : ŒµÖÖë×Ûú ¯ÖÏÖÝÖî×ŸÖÆüÖ×ÃÖÛú ´ÖÖ®Ö¾Ö 
ÛúÖ •Öß¾Ö®Ö •ÖÓÝÖ»Ö ´Öë ×¿ÖÛúÖ¸ü ¯Ö¸ü Æüß †Ö×ÁÖŸÖ 
£ÖÖ … 

 (A) (A) ÝÖ»ÖŸÖ Æîü, (R) ÃÖÆüß Æîü … 
 (B) (A) ÝÖ»ÖŸÖ Æîü, (R) ÝÖ»ÖŸÖ Æîü … 
 (C) (A) ÃÖÆüß Æîü, (R) ÃÖÆüß Æîü … 
 (D) (A) ÃÖÆüß Æîü, (R) ÝÖ»ÖŸÖ Æîü … 

44. †×³ÖÛú£Ö®Ö (A) : ›ÒüÖ‡Ô ²ÖÎ¿Ö ÃÖÓ‘ÖÖŸÖ ×¾Ö×¬Ö ÛúÖ 
¯ÖÏµÖÖêÝÖ •Ö»Ö- Ó̧üÝÖ †Öî̧ ü ŸÖî»Ö- Ó̧üÝÖ ×“Ö¡ÖÞÖ ´Öë 
ÆüÖêŸÖÖ Æîü … 

 ÛúÖ¸üÞÖ (R) : ›ÒüÖ‡Ô ²ÖÎ¿Ö ÃÖÓ‘ÖÖŸÖ ÃÖŸÖÆü ¯Ö¸ü 
×¾Ö¿ÖêÂÖ ¯ÖÏÛúÖ¸ü Ûêú ™êüŒÃÖ“Ö¸ü ˆŸ¯Ö®®Ö Ûú¸üŸÖê Æïü … 

 (A) (A) ÃÖÆüß Æîü, (R) ÃÖÆüß Æîü … 
 (B) (A) ÝÖ»ÖŸÖ Æîü, (R) ÃÖÆüß Æîü … 
 (C) (A) ÝÖ»ÖŸÖ Æîü, (R) ÝÖ»ÖŸÖ Æîü … 
 (D) (A) ÃÖÆüß Æîü, (R) ÝÖ»ÖŸÖ Æîü … 
 

45. †×³ÖÛú£Ö®Ö (A) : †Ûú²Ö¸ü ÛúÖ»Öß®Ö ´ÖãÝÖ»Ö ¯ÖëØ™üÝÖ 
´Öë ×“Ö¡ÖÖë ´Öë õÖî×ŸÖ•Ö ȩ̂üÜÖÖ ÛúÖê Æü´Öê¿ÖÖ ‰Ñú“ÖÖ 
×¤üÜÖÖµÖÖ ÝÖµÖÖ Æîü, ²ÖÖ¤ü Ûêú ´ÖãÝÖ»Ö-ÛúÖ»Öß®Ö 
×“Ö¡ÖÖë Ûúß †¯ÖêõÖÖ … 

 ÛúÖ¸üÞÖ (R) : †Ûú²Ö¸ü Ûêú ¿ÖÖÃÖ®ÖÛúÖ»Ö ´Öë 
´ÖãÝÖ»Ö ÃÖÖ´ÖÏÖ•µÖ ÛúÖ ×¾ÖÃŸÖÖ¸ü ÆüÖê ¸üÆüÖ £ÖÖ 
‡ÃÖ×»ÖµÖê †Ûú²Ö¸ü “ÖÖÆüŸÖÖ £ÖÖ ×Ûú ×“Ö¡ÖÖë ´Öë 
³ÖæŸÖ»Ö ¯Ö¸ü ÆüÖê®Öê ¾ÖÖ»Öß ÃÖ³Öß ‘Ö™ü®ÖÖ†Öë ÛúÖ 
†ÓÛú®Ö ÆüÖê … 

 (A) (A) ÃÖÆüß Æîü, (R) ÝÖ»ÖŸÖ Æîü … 
 (B) (A) ÃÖÆüß Æîü, (R) ÃÖÆüß Æîü … 
 (C) (A) ÝÖ»ÖŸÖ Æîü, (R) ÝÖ»ÖŸÖ Æîü … 
 (D) (A) ÝÖ»ÖŸÖ Æîü, (R) ÃÖÆüß Æîü … 
 

46. ²ÖÖî¨ü ÃŸÖæ¯ÖÖë Ûúß ÃÖÓ¸ü“Ö®ÖÖ Ûêú ®Öß“Öê ÃÖê ‰ú¯Ö¸ü Ûúß †Öê¸ü 
Ûêú ÃÖÆüß ÛÎú´Ö ÛúÖê ¯ÖÆü“ÖÖ×®Ö‹ : 

 (A) ”û¡ÖÖ¾Ö»Öß, ÆüÙ´ÖÛúÖ, †Þ›ü³ÖÖÝÖ, ´Öê×¬Ö 
 (B) ´Öê×¬Ö, †Þ›ü³ÖÖÝÖ, ÆüÙ´ÖÛúÖ, ”û¡ÖÖ¾Ö»Öß 
 (C) ´Öê×¬Ö, ÆüÙ´ÖÛúÖ, †Þ›ü³ÖÖÝÖ, ”û¡ÖÖ¾Ö»Öß 
 (D) ´Öê×¬Ö, ”û¡ÖÖ¾Ö×»Ö, †Þ›ü³ÖÖÝÖ, ÆüÙ´ÖÛúÖ 
 

47. ×®Ö´®Ö×»Ö×ÜÖŸÖ ¯ÖÖ¿“ÖÖŸµÖ Ã´ÖÖ¸üÛúÖë ÛúÖê ÃÖÆüß ÛúÖ»Ö ÛÎú´Ö 
´Öë ¯ÖÆü“ÖÖ×®Ö‹ : 

 (A) ‹ÛÎúÖê¯ÖÖê×»ÖÃÖ ÛúÖ ¯ÖÖ£Öì®ÖÖò®Ö, ¸üÖê´Ö ÛúÖ 
ÛúÖê»ÖÖê×ÃÖµÖ´Ö, ÆüÖ×ÝÖµÖÖ ÃÖÖê×±úµÖÖ, ¸üÖ‡®ÃÖ 
Ûîú£Öê›Òü»Ö 

 (B) ¸üÖê´Ö ÛúÖ ÛúÖê»ÖÖê×ÃÖµÖ´Ö, ÆüÖ×ÝÖµÖÖ ÃÖÖê×±úµÖÖ, 
¸üÖ‡®ÃÖ Ûîú£Öê›Òü»Ö, ‹ÛÎúÖê¯ÖÖê×»ÖÃÖ ÛúÖ ¯ÖÖ£Öì®ÖÖò®Ö 

 (C) ¸üÖ‡®ÃÖ Ûîú£Öê›Òü»Ö, ‹ÛÎúÖê¯ÖÖê×»ÖÃÖ ÛúÖ ¯ÖÖ£Öì®ÖÖò®Ö, 
¸üÖê´Ö ÛúÖ ÛúÖê»ÖÖê×ÃÖµÖ´Ö, ÆüÖ×ÝÖµÖÖ ÃÖÖê×±úµÖÖ 

 (D) ÆüÖ×ÝÖµÖÖ ÃÖÖê×±úµÖÖ, ¸üÖ‡®ÃÖ Ûîú£Öê›Òü»Ö, 
‹ÛÎúÖê¯ÖÖê×»ÖÃÖ ÛúÖ ¯ÖÖ£Öì®ÖÖò®Ö, ¸üÖê´Ö ÛúÖ 
ÛúÖê»ÖÖê×ÃÖµÖ´Ö 
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48. Select the correct sequence of painting on 
Sistine Chapel according to Bible : 

 (A) Creation of Eve, Creation of 
Adam, Fall and Expulsion from 
Paradise, The sacrifice of Noah 

 (B) Creation of Adam, Creation of 
Eve, Fall and Expulsion from 
Paradise, The sacrifice of Noah 

 (C) Creation of Eve, Fall and 
Expulsion from Paradise, 
Creation of Adam, The sacrifice 
of Noah 

 (D) The Sacrifice of Noah, Creation of 
Adam, Creation of Eve, Fall and 
Expulsion from Paradise 

 
49. Choose the correct sequence of artists 

in chronological order : 
 (A) Donatello, Luca Della Robbia, 

Bernini, Medardo Rosso. 
 (B) Luca Della Robbia, Donatello, 

Bernini, Medardo Rosso. 
 (C) Luca Della Robbia, Bernini, 

Donatello, Medardo Rosso. 
 (D) Donatello, Bernini, Luca Della 

Robbia, Medardo Rosso. 
 
50. Choose the correct sequence in 

chronological order : 
 (A) Renaissance Art, Roman Art, 

Romanesque Art, Byzantine Art 
 (B) Roman Art, Renaissance Art, 

Byzantine Art, Romanesque Art. 
 (C) Romanesque Art, Roman Art, 

Renaissance Art, Byzantine Art 
 (D) Roman Art, Byzantine Art, 

Romanesque Art, Renaissance Art 
 

51. Select the correct sequence in 
chronological order : 

 (A) Cubism, Impressionism, 
Constructivism, Dadaism 

 (B) Impressionism, Cubism, 
Constructivism, Dadaism 

 (C) Constructivism, Cubism, 
Impressionism, Dadaism 

 (D) Dadaism, Constructivism, 
Impressionism, Cubism 

 

52. Select the correct chronological 
sequence of the print makers : 

 (A) Vilas Shinde, Rini Dhumal, 
Kavita Nayar, Palaniappan 

 (B) Rini Dhumal, Vilas Shinde, 
Palaniappan, Kavita Nayar 

 (C) Rini Dhumal, Palaniappan, Vilas 
Shinde, Kavita Nayar 

 (D) Palaniappan, Kavita Nayar, Vilas 
Shinde, Rini Dhumal 

53. Select the correct sequence of material 
used for aquatint : 

 (A) Nitric acid, Printing, Ground, 
Resin dust 

 (B) Resin dust, Ground, Nitric acid, 
Printing 

 (C) Printing, Ground, Resin dust, 
Nitric acid 

 (D) Ground, Resin dust, Nitric acid, 
Printing 

 

54. Select the correct sequence of material 
used in lithography : 

 (A) Carborundum powder, Arabic 
gum, Tusche, Wash out solution 

 (B) Wash out solution, Arabic gum, 
Tusche, Carborundum powder 

 (C) Tusche, Wash out solution, Arabic 
gum, Carborundum powder 

 (D) Arabic gum, Tusche, 
Carborundum powder, Wash out 
solution 

 

55. Correct sequence : 
 The main verbal elements in print ad 

are : 
 (A) Body copy, Sub-headline, 

Slogan, Headline 
 (B) Slogan, Sub-headline, Body 

copy, Headline  
 (C) Sub Headline, Body copy, 

Slogan, Headline 
 (D) Headline, Sub-headline, Body 

copy, Slogan 
 

56. Rearrange in order of communication 
process : 

 (A) Encoding, Sender, Receiver, 
Channel 

 (B) Channel, Sender, Encoding, 
Receiver 

 (C) Sender, Encoding, Channel, 
Receiver 

 (D) Channel, Receiver, Sender, 
Encoding 

 

57. Arrange the correct sequence from 
cool to warm colour : 

 (A) Blue, Crimson, Green, Vermilion 
 (B) Crimson, Blue, Green, Vermilion 
 (C) Blue, Green, Crimson, Vermilion 
 (D) Green, Blue, Vermilion, Crimson 
 

58. Select the correct sequence according 
to chronological order : 

 (A) Dali, Jackson Pollock, Monet, 
Gauguin 

 (B) Gauguin, Monet, Dali, Jackson 
Pollock 

 (C) Monet, Gauguin, Dali, Jackson 
Pollock 

 (D) Jackson Pollock, Dali, Gauguin, 
Monet 
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48. ×ÃÖÃ™üÖ‡®Ö “Öî¯Ö»Ö Ûúß ”ûŸÖ ¯Ö¸ü ×“Ö¡ÖÞÖ ÛúÖê ²ÖÖ‡²Ö»Ö ´Öë 
¾ÖÙÞÖŸÖ ÃÖÆüß ÛÎú´Ö ´Öë ¯ÖÆü“ÖÖ×®Ö‹ : 

 (A) ×ÛÎú‹¿Ö®Ö †Öò±ú ‡Ô¾Ö, ×ÛÎú‹¿Ö®Ö †Öò±ú †Ö¤ü´Ö, 
±úÖò»Ö ‹Þ›ü ‹ŒÃÖ¯Ö»¿Ö®Ö ±ÏúÖò´Ö ¯Öî¸üÖ›üÖ‡•Ö, ×¤ü 
ÃÖêÛÎêú±úÖ‡ÃÖ †Öò±ú ®ÖæÆü 

 (B) ×ÛÎú‹¿Ö®Ö †Öò±ú †Ö¤ü´Ö, ×ÛÎú‹¿Ö®Ö †Öò±ú ‡Ô¾Ö, 
±úÖò»Ö ‹Þ›ü ‹ŒÃÖ¯Ö»¿Ö®Ö ±ÏúÖò´Ö ¯Öî¸üÖ›üÖ‡•Ö, ×¤ü 
ÃÖîÛÎêú±úÖ‡ÃÖ †Öò±ú ®ÖæÆü 

 (C) ×ÛÎú‹¿Ö®Ö †Öò±ú ‡Ô¾Ö Í, ±úÖò»Ö ‹Þ›ü 
‹ŒÃÖ¯Ö»¿Ö®Ö ±ÏúÖò´Ö ¯Öî¸üÖ›üÖ‡•Ö, ×ÛÎú‹¿Ö®Ö †Öò±ú 
†Ö¤ü´Ö, ×¤ü ÃÖêÛÎêú±úÖ‡ÃÖ †Öò±ú ®ÖæÆü 

 (D) ×¤ü ÃÖêÛÎêú±úÖ‡ÃÖ †Öò±ú ®ÖæÆü, ×ÛÎú‹¿Ö®Ö †Öò±ú 
†Ö¤ü´Ö, ×ÛÎú‹¿Ö®Ö †Öò±ú ‡Ô¾Ö, ±úÖò»Ö ‹Þ›ü 
‹ŒÃÖ¯Ö»¿Ö®Ö ±ÏúÖò´Ö ¯Öî¸üÖ›üÖ‡•Ö 

49. ÛúÖ»ÖÛÎú´Ö Ûêú †®ÖãÃÖÖ¸ü Ûú»ÖÖÛúÖ¸üÖë Ûêú ÃÖÆüß ÛÎú´Ö ÛúÖê 
“Öã×®Ö‹ : 

 (A) ¤üÖê®ÖÖ ŸÖê»»ÖÖê, »ÖæÛúÖ ¤êü»ÖÖ ¸òü×²ÖµÖÖ, ²ÖêÙ®Ö®Öß, 
´Öê¤üÖ¤üÖì ¸üÖêÃÖÖê 

 (B) »ÖæÛúÖ ¤êü»ÖÖ ¸òü×²ÖµÖÖ, ¤üÖê®ÖÖ ŸÖê»»ÖÖê, ²ÖêÙ®Ö®Öß, 
´Öê¤üÖ¤üÖì ¸üÖêÃÖÖê 

 (C) »ÖæÛúÖ ¤êü»ÖÖ ¸òü×²ÖµÖÖ, ²ÖêÙ®Ö®Öß, ¤üÖê®ÖÖ ŸÖê»»ÖÖê, 
´Öê¤üÖ¤üÖì ¸üÖêÃÖÖê 

 (D) ¤üÖê®ÖÖ ŸÖê»»ÖÖê, ²ÖêÙ®Ö®Öß, »ÖæÛúÖ ¤êü»ÖÖ ¸òü×²ÖµÖÖ, 
´Öê¤üÖ¤üÖì ¸üÖêÃÖÖê 

50. ÃÖÆüß ÛúÖ»ÖÛÎú´Ö Ûêú †®ÖãÃÖÖ¸ü “Öã×®Ö‹ : 
 (A) ×¸ü®ÖêÃÖÖÑ †Ö™Ôü, ¸üÖê´Ö®Ö †Ö™Ôü, ¸üÖê´Ö®ÖÃÛú †Ö™Ôü, 

²ÖÖ‡Ô•ÖÌ®™üÖ‡®Ö †Ö™Ôü 
 (B) ¸üÖê´Ö®Ö †Ö™Ôü, ×¸ü®ÖêÃÖÖÑ †Ö™Ôü, ²ÖÖ‡Ô•ÖÌ®™üÖ‡®Ö 

†Ö™Ô, ¸üÖê´Ö®ÖÃÛú †Ö™Ôü ü 
 (C) ¸üÖê´Ö®ÖÃÛú †Ö™Ôü, ¸üÖê´Ö®Ö †Ö™Ôü, ×¸ü®ÖêÃÖÖÑ †Ö™Ôü, 

²ÖÖ‡•ÖÌ®™üÖ‡®Ö †Ö™Ôü 
 (D) ¸üÖê´Ö®Ö †Ö™Ôü, ²ÖÖ‡•ÖÌ®™üÖ‡®Ö †Ö™Ôü, ¸üÖê´Ö®ÖÃÛú 

†Ö™Ôü, ×¸ü®ÖêÃÖÖÑ †Ö™Ôü 
51. ÛúÖ»ÖÛÎú´Ö Ûêú †®ÖãÃÖÖ¸ü ÃÖÆüß ÛÎú´Ö ÛúÖ “ÖµÖ®Ö Ûúß×•Ö‹ : 
 (A) ‘Ö®Ö¾ÖÖ¤ü, ¯ÖÏ³ÖÖ¾Ö¾ÖÖ¤ü, ÃÖÓ¸ü“Ö®ÖÖ¾ÖÖ¤ü, ¤üÖ¤üÖ¾ÖÖ¤ü 
 (B) ¯ÖÏ³ÖÖ¾Ö¾ÖÖ¤ü, ‘Ö®Ö¾ÖÖ¤ü, ÃÖÓ¸ü“Ö®ÖÖ¾ÖÖ¤ü, ¤üÖ¤üÖ¾ÖÖ¤ü 
 (C) ÃÖÓ¸ü“Ö®ÖÖ¾ÖÖ¤ü, ‘Ö®Ö¾ÖÖ¤ü, ¯ÖÏ³ÖÖ¾Ö ¾ÖÖ¤ü, ¤üÖ¤üÖ¾ÖÖ¤ü 
 (D) ¤üÖ¤üÖ¾ÖÖ¤ü, ÃÖÓ¸ü“Ö®ÖÖ¾ÖÖ¤ü, ¯ÖÏ³ÖÖ¾Ö¾ÖÖ¤ü, ‘Ö®Ö¾ÖÖ¤ü 
52. ÛúÖ»ÖÛÎú´Ö Ûêú †®ÖãÃÖÖ¸ü Ø¯ÖÏ™ ü´ÖêÛúÃÖÔ Ûêú ÛÎú´Ö ÛúÖ “ÖµÖ®Ö 

Ûúß×•Ö‹ : 
 (A) ×¾Ö»ÖÖÃÖ Ø¿Ö¤êü, ×¸ü®Öß ¬Öæ´Ö»Ö, Ûú×¾ÖŸÖÖ ®ÖÖµÖ¸ü, 

¯Ö»ÖÖ®Öß †¯¯Ö®Ö 
 (B) ×¸ü®Öß ¬Öæ´Ö»Ö, ×¾Ö»ÖÖÃÖ Ø¿Ö¤êü, ¯Ö»ÖÖ®Öß †¯¯Ö®Ö, 

Ûú×¾ÖŸÖÖ ®ÖÖµÖ¸ü 
 (C) ×¸ü®Öß ¬Öæ´Ö»Ö, ¯Ö»ÖÖ®Öß †¯¯Ö®Ö, ×¾Ö»ÖÖÃÖ Ø¿Ö¤êü, 

Ûú×¾ÖŸÖÖ ®ÖÖµÖ¸ü 
 (D) ¯Ö»ÖÖ®Öß †¯¯Ö®Ö, Ûú×¾ÖŸÖÖ ®ÖÖµÖ ü̧, ×¾Ö»ÖÖÃÖ 

Ø¿Ö¤êü, ×¸ü®Öß ¬Öæ´Ö»Ö 

53. ‹Œ¾ÖÖØ™üÝÖ ´Öë ¯ÖÏµÖãŒŸÖ ÆüÖê®Öê ¾ÖÖ»Öß ÃÖÖ´Ö×ÝÖÏµÖÖë ÛúÖ ÃÖÆüß 
ÛÎú´Ö “Öã×®Ö‹ : 

 (A) ®ÖÖ‡×™ÒüÛú ‹×ÃÖ›ü, Ø¯ÖÏØ™üÝÖ, ÝÖÏÖˆÞ›ü, ¸êü×•ÖÌ®Ö 
›üÃ™ü 

 (B) ¸êü×•ÖÌ®Ö ›üÃ™ü, ÝÖÏÖˆÞ›ü, ®ÖÖ‡×™ÒüÛú ‹×ÃÖ›ü, 
Ø¯ÖÏØ™üÝÖ 

 (C) Ø¯ÖÏØ™üÝÖ, ÝÖÏÖˆÞ›ü, ¸êü×•ÖÌ®Ö ›üÃ™ü, ®ÖÖ‡×™ÒüÛú 
‹×ÃÖ›ü 

 (D) ÝÖÏÖˆÞ›ü, ¸êü×•ÖÌ®Ö ›üÃ™ü, ®ÖÖ‡×™ÒüÛú ‹×ÃÖ›ü, 
Ø¯ÖÏØ™üÝÖ 

 

54. »Öß£ÖÖêÝÖÏÖ±úß ´Öë ¯ÖÏµÖãŒŸÖ ÆüÖê®Öê ¾ÖÖ»Öß ÃÖÖ´Ö×ÝÖÏµÖÖë ÛúÖê ÃÖÆüß 
ÛÎú´Ö ´Öë “Öã×®Ö‹ : 

 (A) ÛúÖ²ÖÖì¸üÞ›ü´Ö ¯ÖÖˆ›ü¸ü, †¸êü×²ÖÛú ÝÖ´Ö, ŸÖã¿Öê, 
¾ÖÖò¿Ö †Öˆ™ü ÃÖÖê»µÖã¿Ö®Ö 

 (B) ¾ÖÖò¿Ö †Öˆ™ü ÃÖÖê»µÖã¿Ö®Ö, †¸êü×²ÖÛú ÝÖ´Ö, ŸÖã¿Öê, 
ÛúÖ²ÖÖì¸üÞ›ü´Ö ¯ÖÖˆ›ü¸ü 

 (C) ŸÖã¿Öê, ¾ÖÖò¿Ö †Öˆ™ü ÃÖÖê»µÖã¿Ö®Ö, †¸êü×²ÖÛú ÝÖ´Ö, 
ÛúÖ²ÖÖì¸üÞ›ü´Ö ¯ÖÖˆ›ü¸ü 

 (D) †¸êü×²ÖÛú ÝÖ´Ö, ŸÖã¿Öê, ÛúÖ²ÖÖì¸üÞ›ǘ Ö ¯ÖÖˆ›ü¸ü, 
¾ÖÖò¿Ö †Öˆ™ü ÃÖÖê»µÖã¿Ö®Ö 

 

55. ´Öã×¦üŸÖ ×¾Ö–ÖÖ¯Ö®Ö ´Öë ×®Ö×ÆüŸÖ ×®Ö´®Ö×»Ö×ÜÖŸÖ ¿ÖÖ×²¤üÛú 
ŸÖ¢¾ÖÖë ÛúÖ ÃÖÆüß ÛÎú´Ö ¯ÖÆü“ÖÖ×®Ö‹ : 

 (A) ²ÖÖò›üß ÛúÖò¯Öß, ÃÖ²Ö-Æêü›ü»ÖÖ‡®Ö, Ã»ÖÖêÝÖ®Ö, 
Æêü›ü»ÖÖ‡®Ö 

 (B) Ã»ÖÖêÝÖ®Ö, ÃÖ²Ö Æêü›ü»ÖÖ‡®Ö, ²ÖÖò›üß ÛúÖò¯Öß, 
Æêü›ü»ÖÖ‡®Ö 

 (C) ÃÖ²Ö-Æêü›ü»ÖÖ‡®Ö, ²ÖÖò›üß ÛúÖò¯Öß, Ã»ÖÖêÝÖ®Ö, 
Æêü›ü»ÖÖ‡®Ö 

 (D) Æêü›ü»ÖÖ‡®Ö, ÃÖ²Ö-Æêü›ü»ÖÖ‡®Ö, ²ÖÖò›üß ÛúÖò¯Öß, 
Ã»ÖÖêÝÖ®Ö 

 

56. ÃÖ´¯ÖÏêÂÖÞÖ ¯ÖÏ×ÛÎúµÖÖ Ûêú ÃÖÓ¤ü³ÖÔ ´Öë ×®Ö´®Ö×»Ö×ÜÖŸÖ ÛúÖê 
ÛÎú´Ö¾ÖÖ¸ü ¾µÖ¾Ö×Ã£ÖŸÖ Ûúß×•Ö‹ : 

 (A) ‹®ÖÛúÖêØ›üÝÖ, ¯ÖÏêÂÖÛú, ¯ÖÏÖ¯ÖÛú, “Öî®Ö»Ö 
 (B) “Öî®Ö»Ö, ¯ÖÏêÂÖÛú, ‹®ÖÛúÖêØ›üÝÖ, ¯ÖÏÖ¯ÖÛú 
 (C) ¯ÖÏêÂÖÛú, ‹®ÖÛúÖêØ›üÝÖ, “Öî®Ö»Ö, ¯ÖÏÖ¯ÖÛú 
 (D) “Öî®Ö»Ö ¯ÖÏÖ¯ÖÛú, ¯ÖÏêÂÖÛú, ‹®ÖÛúÖêØ›üÝÖ 
 

57. ×®Ö´®Ö×»Ö×ÜÖŸÖ Ó̧üÝÖÖë ÛúÖê ¿ÖßŸÖ»Ö ÃÖê ‰úÂÞÖ Ûêú ÛÎú´Ö ´Öë 
¾µÖ¾Ö×Ã£ÖŸÖ Ûúß×•Ö‹ : 

 (A) ®Öß»ÖÖ, ×Ûú¸ü×´Ö•Öß, Æü¸üÖ, ØÃÖ¤æü¸üß 
 (B) ×Ûú¸ü×´Ö•Öß, ®Öß»ÖÖ, Æü¸üÖ, ØÃÖ¤æü¸üß 
 (C) ®Öß»ÖÖ, Æü¸üÖ, ×Ûú¸ü×´Ö•Öß, ØÃÖ¤æü¸üß 
 (D) Æü¸üÖ, ®Öß»ÖÖ, ØÃÖ¤æü¸üß, ×Ûú¸ü×´Ö•Öß 
 

58. ÃÖÆüß ÛúÖ»ÖÛÎú´Ö Ûêú †®ÖãÃÖÖ¸ü “Öã×®Ö‹ : 
 (A) ¤üÖ»Öß, •ÖîŒÃÖ®Ö ¯ÖÖê»ÖÖòÛú, ´ÖÖê®Öê, ÝÖÖêÝÖÖÑ 
 (B) ÝÖÖêÝÖÖÑ, ´ÖÖê®Öê, ¤üÖ»Öß, •ÖîŒÃÖ®Ö ¯ÖÖê»ÖÖòÛú 
 (C) ´ÖÖê®Öê, ÝÖÖêÝÖÖÑ, ¤üÖ»Öß, •ÖîŒÃÖ®Ö ¯ÖÖê»ÖÖòÛú 
 (D) •ÖîŒÃÖ®Ö ¯ÖÖê»ÖÖòÛú, ¤üÖ»Öß, ÝÖÖêÝÖÖÑ, ´ÖÖê®Öê 
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59. Select the correct sequence in 
chronological order according to their 
creation : 

 (A) Mahapurana, Razm-nama, 
Hamzanama, Kalpsutra 

 (B) Kalpsutra, Mahapurana, 
Hamzanama, Razm-nama 

 (C) Razm-nama, Hamzanama, 
Mahapurana, Kalpsutra 

 (D) Hamzanama, Mahapurana, 
Kalpsutra, Razm-nama 

 

60. Select the correct chronological sequence 
of the Indian Painting’s school : 

 (A) Ajanta, Garhwal, Bengal, 
Kangara 

 (B) Garhwal, Bengal, Kangara, 
Ajanta 

 (C) Ajanta, Kangara, Bengal, 
Garhwal 

 (D) Ajanta, Kangara, Garhwal, 
Bengal 

 

61. Match monuments to their sites : 
(a) Tomb of Sher 

Shah Suri 
(i)  Mandu 

(b) Atala Masjid (ii) Delhi 
(c) Tomb of 

Ghiyas-ud-Din 
Tughlaq 

(iii) Sasaram, 
Bihar 

(d) Hindola Mahal (iv) Jaunpur 
 Codes : 
  (a) (b) (c) (d) 
 (A) (iv) (i) (ii) (iii) 
 (B) (iv) (i) (iii) (ii) 
 (C) (i) (iii) (ii) (iv) 
 (D) (iii) (iv) (ii) (i) 
 

62. Match the famous paintings to their 
respective artists : 
(a) Raft of Medusa (i)  Raphael 
(b) Scream (ii) Edward 

Munch 
(c) Lunch on the Grass (iii) Gericault 
(d) School of Athens (iv) Manet 

 Codes : 
  (a) (b) (c) (d) 
 (A) (i) (ii) (iii) (iv) 
 (B) (iii) (ii) (iv) (i) 
 (C) (ii) (i) (iv) (iii) 
 (D) (iii) (iv) (i) (ii) 
 

63. Match the authors with their work : 
(a) Benjamin 

Rowland 
(i)  Survey of 

Indian 
Sculpture 

(b) V.S. Agrawal (ii) Indian 
Architecture 

(c) Percy Brown (iii) The Art and 
Architecture 
of India 

(d) S.K. Saraswati (iv) Indian Art 
 Codes : 
  (a) (b) (c) (d) 
 (A) (iii) (iv) (ii) (i) 
 (B) (i) (ii) (iii) (iv) 
 (C) (iv) (iii) (ii) (i) 
 (D) (ii) (iii) (i) (iv) 

64. Match the following : 
(a) Pyrometric 

cone 
(i)  Terracotta 

(b) Pointed 
Chirel 

(ii) Wood carving 

(c) Gouge (iii) Bronze casting 
(d) Luto (iv) Stone carving 

 Codes : 
  (a) (b) (c) (d) 
 (A) (iv) (ii) (i) (iii) 
 (B) (iii) (i) (ii) (iv) 
 (C) (i) (iv) (ii) (iii) 
 (D) (ii) (iii) (i) (iv) 
 

65. Match the following : 
(a) The Louvre (i)  London 
(b) Baptistery of 

S. Giovanni 
(ii) Greece 

(c) Victoria and 
Albert 
Museum 

(iii) Paris 

(d) The Parthenon (iv) Florence  
 Codes : 
  (a) (b) (c) (d) 
 (A) (iii) (iv) (i) (ii) 
 (B) (ii) (iii) (iv) (i) 
 (C) (i) (iv) (ii) (iii) 
 (D) (iv) (i) (ii) (iii) 
 

66. Match the following sculptors with 
their relevant cities : 
(a) Balan 

Nambiar 
(i)  Delhi 

(b) Rabindra 
Reddy 

(ii) Shillong 

(c) Prithpal Laddy (iii) Bangalore 
(d) Mrinalini 

Mukherjee 
(iv) Hyderabad 

 Codes : 
  (a) (b) (c) (d) 
 (A) (ii) (iii) (i) (iv) 
 (B) (iv) (i) (ii) (iii) 
 (C) (i) (ii) (iii) (iv) 
 (D) (iii) (iv) (ii) (i) 
67. Match the following : 

 (a) Chitta 
Prasad 

(i) Metal foil 

 (b) Devyani 
Krishna 

(ii) Wood intaglio 

 (c) Jayant 
Parikh 

(iii) Lino-cut 

 (d) Sanat Kar (iv) Colour etching 
 Codes : 
  (a) (b) (c) (d) 
 (A) (iv) (iii) (ii) (i) 
 (B) (iii) (iv) (i) (ii) 
 (C) (i) (ii) (iii) (iv) 
 (D) (i) (iv) (iii) (ii) 
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59. ×®Ö´®Ö×»Ö×ÜÖŸÖ ÛúÖ ÃÖÆüß ÛúÖ»ÖÛÎú´Ö ÛúÖî®Ö ÃÖÖ Æîü ? 
 (A) ´ÖÆüÖ¯Öã¸üÖÞÖ, ¸ü•ûÌ´Ö®ÖÖ´ÖÖ, Æü´•ÖÌÖ®ÖÖ´ÖÖ, Ûú»¯ÖÃÖæ¡Ö 
 (B) Ûú»¯ÖÃÖæ¡Ö, ´ÖÆüÖ¯Öã¸üÖÞÖ, Æü´•ÖÌÖ®ÖÖ´ÖÖ, ¸ü•ûÌ´Ö®ÖÖ´ÖÖ 
 (C) ¸ü•ûÌ´Ö®ÖÖ´ÖÖ, Æü´•ÖÌÖ®ÖÖ´ÖÖ, ´ÖÆüÖ¯Öã¸üÖÞÖ, Ûú»¯ÖÃÖæ¡Ö 
 (D) Æü´•ÖÌÖ®ÖÖ´ÖÖ, ´ÖÆüÖ¯Öã¸üÖÞÖ, Ûú»¯ÖÃÖæ¡Ö, ¸ü•ûÌ´Ö®ÖÖ´ÖÖ 
 

60. ³ÖÖ¸üŸÖßµÖ ×“Ö¡Ö ¿Öî×»ÖµÖÖë ÛúÖê ÛúÖ»ÖÛÎú´Ö Ûêú †®ÖãÃÖÖ¸ü 
ÃÖÆüß ÛÎú´Ö “Öã×®Ö‹ : 

 (A) †•Ö®ŸÖÖ, ÝÖœÌü¾ÖÖ»Ö, ²ÖÓÝÖÖ»Ö, ÛúÖÑÝÖ›ÌüÖ 
 (B) ÝÖœÌü¾ÖÖ»Ö, ²ÖÓÝÖÖ»Ö, ÛúÖÑÝÖ›ÌüÖ, †•Ö®ŸÖÖ 
 (C) †•Ö®ŸÖÖ, ÛúÖÑÝÖ›ÌüÖ, ²ÖÓÝÖÖ»Ö, ÝÖœÌü¾ÖÖ»Ö 
 (D) †•Ö®ŸÖÖ, ÛúÖÑÝÖ›ÌüÖ, ÝÖœÌü¾ÖÖ»Ö, ²ÖÓÝÖÖ»Ö 
 

61. ×®Ö´®Ö×»Ö×ÜÖŸÖ Ã´ÖÖ¸üÛúÖë ÛúÖê ˆ®ÖÛêú Ã£Ö»Ö ÃÖê ÃÖã´Öê×»ÖŸÖ 
Ûúß×•Ö‹ : 
(a) ¿Öê¸ü¿ÖÖÆü ÃÖæ¸üß ÛúÖ 

´ÖÛú²Ö¸üÖ 
(i) ´ÖÖÓ›æü 

(b) †™üÖ»ÖÖ ´Ö×Ã•Ö¤ü (ii) ×¤ü»»Öß 
(c) ÝµÖÖÃÖã§üß®Ö ŸÖãÝÖ»ÖÛú 

ÛúÖ ´ÖÛú²Ö¸üÖ 
(iii) ÃÖÖÃÖÖ¸üÖ´Ö  

(×²ÖÆüÖ¸ü) 
(d) ØÆü›üÖê»ÖÖ ´ÖÆü»Ö (iv) •ÖÖî®Ö¯Öã¸ü 

 Ûæú™ü : 
  (a) (b) (c) (d) 
 (A) (iv) (i) (ii) (iii) 
 (B) (iv) (i) (iii) (ii) 
 (C) (i) (iii) (ii) (iv) 
 (D) (iii) (iv) (ii) (i) 
62. ×®Ö´®Ö×»Ö×ÜÖŸÖ ¯ÖÏ×ÃÖ¨ü ×“Ö¡ÖÖë ÛúÖê ˆ®ÖÛêú Ûú»ÖÖÛúÖ¸üÖë Ûêú 

ÃÖÖ£Ö ÃÖã´Öê×»ÖŸÖ Ûúß×•Ö‹ : 
(a) ¸îü°™ü †Öò±ú ´Öê›æüÃÖÖ (i) ¸êü±êú»Ö 
(b) ÃÛÎúß´Ö (ii) ‹›ü¾Ö›Ôü ´ÖãÓÜÖ 
(c) »ÖÓ“Ö †Öò®Ö ×¤ü ÝÖÏÖÃÖ (iii) •ÖÌê×¸üÛúÖò»Ö 
(d) ÃÛæú»Ö †Öò±ú ‹£ÖëÃÖ (iv) ´ÖÖ®Öê 

 Ûæú™ü : 
  (a) (b) (c) (d) 
 (A) (i) (ii) (iii) (iv) 
 (B) (iii) (ii) (iv) (i) 
 (C) (ii) (i) (iv) (iii) 
 (D) (iii) (iv) (i) (ii) 
63. ×®Ö´®Ö×»Ö×ÜÖŸÖ »ÖêÜÖÛúÖë †Öî¸ü ˆ®ÖÛúß ¯ÖãÃŸÖÛúÖë ÛúÖê 

ÃÖã´Öê×»ÖŸÖ Ûúß×•Ö‹ : 
(a) ²Öë•ÖÖ×´Ö®Ö ¸üÖê»Öï›ü (i) ÃÖ¾Öì †Öò±ú ‡Ó×›üµÖ®Ö 

ÃÛú»¯ÖË“Ö¸ü 
(b) ¾Öß.‹ÃÖ. †ÝÖÏ¾ÖÖ»Ö (ii) ‡Ó×›üµÖ®Ö 

†ÖÙÛú™êüŒ“Ö¸ü 
(c) ¯ÖÃÖá ²ÖÎÖˆ®Ö (iii) ×¤ü †Ö™Ôü ‹Þ›ü 

†ÖÙÛú™êüŒ“Ö¸ü 
†Öò±ú ‡Ó×›üµÖÖ 

(d) ‹ÃÖ.Ûêú. ÃÖ¸üÃ¾ÖŸÖß (iv) ‡×Þ›üµÖ®Ö †Ö™Ôü 
 Ûæú™ü : 
  (a) (b) (c) (d) 
 (A) (iii) (iv) (ii) (i) 
 (B) (i) (ii) (iii) (iv) 
 (C) (iv) (iii) (ii) (i) 
 (D) (ii) (iii) (i) (iv) 

64. ×®Ö´®Ö×»Ö×ÜÖŸÖ ÛúÖê ÃÖã´Öê×»ÖŸÖ Ûúß×•Ö‹ : 
(a) ¯ÖÖ‡¸üÖê´Öê×™ÒüÛú ÛúÖê®Ö (i) ™êü¸üÖÛúÖê™üÖ 
(b) ¯ÖÖò‡Ó™êü›ü ×“Ö•ÖÌ»Ö (ii) ¾Öã›ü ÛúÖÚ¾ÖÝÖ 
(c) ÝÖÖò•Ö (iii) ²ÖÎÖÑ•Ö 

ÛúÖØÃ™üÝÖ 
(d) »µÖæ™üÖê (iv) Ã™üÖê®Ö 

ÛúÖÚ¾ÖÝÖ 
 Ûæú™ü : 
  (a) (b) (c) (d) 
 (A) (iv) (ii) (i) (iii) 
 (B) (iii) (i) (ii) (iv) 
 (C) (i) (iv) (ii) (iii) 
 (D) (ii) (iii) (i) (iv) 
 

65. ×®Ö´®Ö×»Ö×ÜÖŸÖ ÛúÖê ÃÖã´Öê×»ÖŸÖ Ûúß×•Ö‹ : 
(a) ¤ü »Öã²ÖÎ (i) »ÖÞ¤ü®Ö 
(b) ²Öî×¯™üÃ™Òüß †Öò±ú ÃÖë™ü 

•µÖÖê¾ÖÖ®Öß 
(ii) ÝÖÏßÃÖ 

(c) ×¾ÖŒ™üÖê×¸üµÖÖ ‹Þ›ü 
†»²Ö™Ôü ´µÖæ×•ÖÌµÖ´Ö 

(iii) ¯Öê×¸üÃÖ 

(d) ¤ü ¯ÖÖ£Öì®ÖÖò®Ö (iv) °»ÖÖȩ̂ ëüÃÖ 
 Ûæú™ü : 
  (a) (b) (c) (d) 
 (A) (iii) (iv) (i) (ii) 
 (B) (ii) (iii) (iv) (i) 
 (C) (i) (iv) (ii) (iii) 
 (D) (iv) (i) (ii) (iii) 
 

66. ×®Ö´®Ö×»Ö×ÜÖŸÖ ´ÖæÙ¢ÖÛúÖ¸üÖë ÛúÖê ˆ®ÖÛêú ®ÖÝÖ¸ü Ûêú ÃÖÖ£Ö 
ÃÖã´Öê×»ÖŸÖ Ûúß×•Ö‹ : 
(a) ²ÖÖ»Ö®Ö ®ÖÓ×²ÖµÖÖ¸ü (i) ×¤ü»»Öß 
(b) ¸ü²Öß®¦ü ¸êüøüß (ii) ×¿Ö»ÖÖÑÝÖ 
(c) ¯Öé£Ö¯ÖÖ»Ö »ÖÖøüß (iii) ²ÖÓÝÖ»ÖÖê¸ü 
(d) ´ÖéÞÖÖ×»Ö®Öß ´ÖãÜÖ•Öá (iv) Æîü¤ü¸üÖ²ÖÖ¤ü 

 Ûæú™ü : 
  (a) (b) (c) (d) 
 (A) (ii) (iii) (i) (iv) 
 (B) (iv) (i) (ii) (iii) 
 (C) (i) (ii) (iii) (iv) 
 (D) (iii) (iv) (ii) (i) 
 

67. ×®Ö´®Ö×»Ö×ÜÖŸÖ ÛúÖê ÃÖã´Öê×»ÖŸÖ Ûúß×•Ö‹ : 
(a) ×“Ö¢Ö ¯ÖÏÃÖÖ¤ü (i) ´Öê™ü»Ö ±ÏúÖò‡»Ö 
(b) ¤êü¾ÖµÖÖ®Öß ÛéúÂÞÖÖ (ii) ¾Öã›ü ‡Ó™êü×Ý»ÖµÖÖê 
(c) •ÖµÖ®ŸÖ ¯Ö¸üßÜÖ (iii) ×»Ö®ÖÖê Ûú™ü 
(d) ÃÖ®ÖŸÖ Ûú¸ü (iv) Ûú»Ö¸ü ‹Ø“ÖÝÖ 

 Ûæú™ü : 
  (a) (b) (c) (d) 
 (A) (iv) (iii) (ii) (i) 
 (B) (iii) (iv) (i) (ii) 
 (C) (i) (ii) (iii) (iv) 
 (D) (i) (iv) (iii) (ii) 
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68. (a) Levigator (i) Wood cut 
 (b) Squeeze (ii) Intaglio 
 (c) Bunin (iii) Silk Screen 
 (d) Rulet (iv) Lithography 
 Codes : 
  (a) (b) (c) (d) 
 (A) (iv) (iii) (ii) (i) 
 (B) (i) (iii) (ii) (iv) 
 (C) (ii) (iii) (iv) (i) 
 (D) (iv) (iii) (i) (ii) 
69. Match the following : 
 (a) Iron-

Perchloride 
(i) Fore ground 

 (b) Snake stone (ii) Viping 
 (c) Tallow (iii) Etching 
 (d) French 

Chalk 
(iv) Creation of 

stone drawing 
 Codes : 
  (a) (b) (c) (d) 
 (A) (iv) (iii) (ii) (i) 
 (B) (i) (ii) (iii) (iv) 
 (C) (ii) (i) (iv) (iii) 
 (D) (iii) (iv) (i) (ii) 
 

70. Match the communication methods 
from primitive to modern : 
(a) Audio (i)  Primitive 
(b) Print (ii) Modern 
(c) Audio-visual (iii) Gutenberg 
(d) Non-verbal (iv) Early 1920’s 

 Codes : 
  (a) (b) (c) (d) 
 (A) (i) (ii) (iv) (iii) 
 (B) (iv) (iii) (ii) (i) 
 (C) (iii) (iv) (i) (ii) 
 (D) (ii) (iii) (iv) (i)  
 

71. Select the correct match : 
(a) Banner 

Advertising 
(i)  Magazine 

(b) Centre Page 
Advertising 

(ii) David 
Ogilvy 

(c) Father of 
Advertising 

(iii) Letter Press 
Printing 

(d) Direct Printing (iv) Web Page 
 Codes : 
  (a) (b) (c) (d) 
 (A) (i) (iv) (iii) (ii) 
 (B) (ii) (i) (iv) (iii) 
 (C) (iii) (ii) (i) (iv) 
 (D) (iv) (i) (ii) (iii) 

72. Match the following : 
(a) Newspaper (i)  Brand name 
(b) Dubble Spread 

Ad 
(ii) Gutter space 

(c) Packaging (iii) Outdoor 
Advertising 

(d) Sandwich 
Board 

(iv) Magazine 

 Codes : 
  (a) (b) (c) (d) 
 (A) (iv) (i) (ii) (iii) 
 (B) (i) (iv) (iii) (ii) 
 (C) (iii) (ii) (i) (iv) 
 (D) (ii) (iv) (i) (iii) 
 
73. Match the following ….isms and 

artists : 
(a) Impressionism (i)  Matisse 
(b) Favism (ii) Miro 
(c) Expressionism (iii) Monet 
(d) Surrealism (iv) Munch 

 Codes : 
  (a) (b) (c) (d) 
 (A) (i) (ii) (iii) (iv) 
 (B) (iii) (i) (iv) (ii) 
 (C) (ii) (iii) (i) (iv) 
 (D) (iv) (iii) (ii) (i) 
 

74. Match the paintings and medium : 
(a) Trees (i)  Wash in 

Tempera 
(b) Head of Shiva (ii) Oil 
(c) He has a long 

way to go 
(iii) Ink 

(d) Three women (iv) Tempera 
 Codes : 
  (a) (b) (c) (d) 
 (A) (i) (ii) (iii) (iv) 
 (B) (ii) (iii) (iv) (i) 
 (C) (iii) (i) (iv) (ii) 
 (D) (iv) (iii) (ii) (i) 
 

75. Match the following to their year of 
birth : 
(a) N.S. Bendre (i) 1912 
(b) K.K. Hebbar (ii) 1922 
(c) Bimal Das Gupta (iii) 1910 
(d) H.S. Raz (iv) 1917 

 Codes : 
  (a) (b) (c) (d) 
 (A) (i) (ii) (iii) (iv) 
 (B) (iii) (iv) (i) (ii) 
 (C) (iv) (iii) (ii) (i) 
 (D) (iii) (i) (iv) (ii) 
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68. ×®Ö´®Ö×»Ö×ÜÖŸÖ ÛúÖê ÃÖã´Öê×»ÖŸÖ Ûúß×•Ö‹ : 
(a) »Öê×¾ÖÝÖê™ü¸ü (i) ¾Öã›ü Ûú™ü 
(b) ÃŒ¾Öß•Ö (ii) ‡®™êü×Ý»Ö†Öê 
(c) ²µÖæ×®Ö®Ö (iii) ×ÃÖ»Ûú ÃÛÎúß®Ö 
(d) ºþ»Öê™ü (iv) »Öß£ÖÖêÝÖÏÖ±úß 

 Ûæú™ü : 
  (a) (b) (c) (d) 
 (A) (iv) (iii) (ii) (i) 
 (B) (i) (iii) (ii) (iv) 
 (C) (ii) (iii) (iv) (i) 
 (D) (iv) (iii) (i) (ii) 
 

69. ×®Ö´®Ö×»Ö×ÜÖŸÖ ÛúÖê ÃÖã´Öê×»ÖŸÖ Ûúß×•Ö‹ : 
(a) †ÖµÖ¸®Öü 

¯Ö¸üŒ»ÖÖȩ̂ üÖ‡›ü 
(i) ±úÖê¸ü ÝÖÏÖˆÞ›ü 

(b) Ã®ÖêÛú Ã™üÖê®Ö (ii) ¾ÖÖ‡Ø¯ÖÝÖ 
(c) ™îü»ÖÖê (iii) ‹Ø“ÖÝÖ 
(d) ±Ïëú“Ö “ÖÖòÛú (iv) ×ÛÎú‹¿Ö®Ö †Öò±ú 

Ã™üÖê®Ö ›ÒüÖ‡ÕÝÖ 
 Ûæú™ü :  
  (a) (b) (c) (d) 
 (A) (iv) (iii) (ii) (i) 
 (B) (i) (ii) (iii) (iv) 
 (C) (ii) (i) (iv) (iii) 
 (D) (iii) (iv) (i) (ii) 
 

70. †Ö×¤üÛúÖ»Ö ÃÖê »ÖêÛú¸ü †Ö¬Öã×®ÖÛú ÃÖ´ÖµÖ ŸÖÛú Ûúß 
×®Ö´®Ö×»Ö×ÜÖŸÖ ÃÖ´¯ÖÏêÂÖÞÖ ×¾Ö×¬ÖµÖÖë ÛúÖê ÃÖã́ Öê×»ÖŸÖ Ûúß×•Ö‹ : 
(a) ÁÖ¾µÖ (i) †Ö×¤üÛúÖ»Öß®Ö 
(b) ´Öã¦üÞÖ (ii) †Ö¬Öã×®ÖÛú 
(c) ÁÖ¾µÖ-¥ü¿µÖ (iii) ÝÖã™êü®Ö²ÖÝÖÔ 
(d) †´ÖÖî×ÜÖÛú (iv) 1920 Ûêú ¤ü¿ÖÛú 

Ûêú †Ö¸Óü³Ö ´Öë 
 Ûæú™ü : 
  (a) (b) (c) (d) 
 (A) (i) (ii) (iv) (iii) 
 (B) (iv) (iii) (ii) (i) 
 (C) (iii) (iv) (i) (ii) 
 (D) (ii) (iii) (iv) (i) 
 

71. ÃÖÆüß ´Öê»Ö “Öã×®Ö‹ : 
(a) ²Öî®Ö¸ü ‹ê›ü¾Ö™üÖÔ‡Ø•ÖÝÖ (i) ´ÖîÝÖ×•Ö®Ö 
(b) ÃÖë™ü¸ü ¯Öê•Ö 

‹ê›ü¾Ö™üÖÔ‡Ø•ÖÝÖ 
(ii) ›êü×¾Ö›ü 

†Ö×ÝÖ»¾Öß 
(c) ×¾Ö–ÖÖ¯Ö®ÖÛú»ÖÖ Ûêú 

•Ö®ÖÛú 
(iii) »Öê™ü¸ü ¯ÖÏêÃÖ 

Ø¯ÖÏØ™üÝÖ 
(d) ›üÖµÖ ȩ̂üŒ™ü Ø¯ÖÏØ™üÝÖ (iv) ¾Öê²Ö ¯Öê•Ö 

 Ûæú™ü : 
  (a) (b) (c) (d) 
 (A) (i) (iv) (iii) (ii) 
 (B) (ii) (i) (iv) (iii) 
 (C) (iii) (ii) (i) (iv) 
 (D) (iv) (i) (ii) (iii) 

72. ×®Ö´®Ö×»Ö×ÜÖŸÖ ÛúÖê ÃÖã´Öê×»ÖŸÖ Ûúß×•Ö‹ : 
(a) ÃÖ´ÖÖ“ÖÖ¸ü ¯Ö¡Ö (i) ²ÖÎÖÓ›ü ®Öê´Ö 
(b) ›ü²Ö»Ö-Ã¯ÖÏê›ü ‹ê›ü. (ii) ÝÖã™ü¸ü Ã¯ÖêÃÖ 
(c) ¯ÖîÛêúØ•ÖÝÖ (iii) †Öˆ™ü›üÖê¸ü 

×¾Ö–ÖÖ¯Ö®Ö 
(d) ÃÖï›ü×¾Ö“Ö ²ÖÖê›Ôü (iv) ´ÖîÝÖ×•Ö®Ö 

 Ûæú™ü : 
  (a) (b) (c) (d) 
 (A) (iv) (i) (ii) (iii) 
 (B) (i) (iv) (iii) (ii) 
 (C) (iii) (ii) (i) (iv) 
 (D) (ii) (iv) (i) (iii) 
 

73. ×®Ö´®Ö×»Ö×ÜÖŸÖ Ûú»ÖÖÛúÖ¸üÖë †Öî¸ü ˆ®ÖÃÖê ÃÖÓ²ÖÓ×¬ÖŸÖ ¾ÖÖ¤ü 
ÛúÖê ÃÖã´Öê×»ÖŸÖ Ûúß×•Ö‹ : 
(a) ¯ÖÏ³ÖÖ¾Ö¾ÖÖ¤ü (i) ´ÖÖ×ŸÖÃÖ 
(b) ±úÖ¾Ö¾ÖÖ¤ü (ii) ´Öß¸üÖê 
(c) †×³Ö¾µÖÓ•Ö®ÖÖ¾ÖÖ¤ü (iii) ´ÖÖê®Öê 
(d) †×ŸÖµÖ£ÖÖ£ÖÔ¾ÖÖ¤ü (iv) ´ÖãÓÜÖ 

 Ûæú™ü : 
  (a) (b) (c) (d) 
 (A) (i) (ii) (iii) (iv) 
 (B) (iii) (i) (iv) (ii) 
 (C) (ii) (iii) (i) (iv) 
 (D) (iv) (iii) (ii) (i) 
 

74. ×®Ö´®Ö×»Ö×ÜÖŸÖ ×“Ö¡ÖÖë ÛúÖê ˆ®ÖÛêú ´Öß×›üµÖ´Ö Ûêú ÃÖÖ£Ö 
ÃÖã´Öê×»ÖŸÖ Ûúß×•Ö‹ : 
(a) ™Òüß•Ö (i) ¾ÖÖò¿ÖË ‡®Ö 

™êü´¯Ö¸üÖ 
(b) Æêü›ü †Öò±ú ×¿Ö¾Ö (ii) †ÖµÖ»Ö 
(c) Æüß Æîü•Ö ‹ »ÖÖÑÝÖ ¾Öê ™æü 

ÝÖÖê 
(iii) ‡ÓÛú 

(d) £ÖÐß ¾Öã´Öê®Ö (iv) ™êü´¯Ö¸üÖ 
 Ûæú™ü : 
  (a) (b) (c) (d) 
 (A) (i) (ii) (iii) (iv) 
 (B) (ii) (iii) (iv) (i) 
 (C) (iii) (i) (iv) (ii) 
 (D) (iv) (iii) (ii) (i) 
 

75. ×®Ö´®Ö×»Ö×ÜÖŸÖ Ûú»ÖÖÛúÖ¸üÖë ÛúÖê ˆ®ÖÛêú •Ö®´Ö-¾ÖÂÖÔ Ûêú 
ÃÖÖ£Ö ÃÖã´Öê×»ÖŸÖ Ûúß×•Ö‹ : 
(a) ‹®Ö.‹ÃÖ. ²Öë¦êü (i) 1912 
(b) Ûêú.Ûêú. Æîü²²Ö¸ü (ii) 1922 
(c) ×¾Ö´Ö»Ö ¤üÖÃÖ ÝÖã¯ŸÖÖ (iii) 1910 
(d) ‹“Ö.‹ÃÖ. ¸ü•ÖÌÖ (iv) 1917 

 Ûæú™ü : 
  (a) (b) (c) (d) 
 (A) (i) (ii) (iii) (iv) 
 (B) (iii) (iv) (i) (ii) 
 (C) (iv) (iii) (ii) (i) 
 (D) (iii) (i) (iv) (ii) 
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