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period of 5 minutes. Afterwards, neither the
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each. All questions are compulsory.

Name the painter of “The Scream”
(A) Edvard Munch

(B) James Ensor

(C) Frans Halfs

(D) Salvador Dali

Who created the famous sculpture ‘the
Thinker’ ?

(A) Marcel Duchamp

(B) Jean Arp

(C) Calder

(D) August Rodin

Which provincial Indo-Islamic style is
represented by the famous monument
Jahaj Mahal ?

(A) Imperial Delhi(B) Malwa

(C) Deccan (D) Gujarat

In which museum famous Gupta
sculpture Govardhandhari is housed ?
(A) National Museum, New Delhi
(B) Bharat Bhawan, Bhopal

(C) Bharat Kala Bhawan, Varanasi
(D) Kala Bhawan, Shantiniketan

Nat Mandap of Konark Sun Temple is
located separately on a high plinth.
Where is it ?

(A) In front of Jagmohan

(B) South of the Garbhgriha

(C) North of Garbhgriha

(D) In the backyard of Garbhgriha

Who wrote the first review of art
exposition called Salon de Refuser ?
(A) Roger Fry

(B) LeRoy

(C) Claude Monet

(D) Herbert Read

Burning of marble could be expressed
through the formula

CaCO, + heat — CaO + CO, T

The stone mass converts into
(A) Cement

(B) Lime

(C) Marble dust

(D) Carborundum powder

Paper-I11

10.

11.

12.

13.

14.

Note : This paper contains seventy five (75) objective type questions of two (2) marks

Plaster of Paris is made of
(A) Sandstone

(B) Limestone

(C©) Gypsum

(D) Marble stone

Melting temperature for bronze
(A) 700 -°C (B) 980°C
(C) 1400 °C (D) 1800 °C

Marx Earnst associated with
(A) Surrealism

(B) Futurism

(C) Post-modernism

(D) Dadaism

The artists those initially formed the

calcutta Group were

(A) Nandalal Bose, Asit Haldar,
Jamini Roy, Abani Sen

(B) Nirode Mazumdar, Gopal Ghose,
Rathin Maitra, Subho Tagore

(C) Abanindranath Tagore, Sunayani
Debi, Hemanta Misra, Jamini Roy

(D) Ramkinkar Baij, Gobardhan Ash,
Ramendranath Chakraborty,
Somenath Hore

‘Gates of Paradise’ was created by
(A) Auguste Rodin

(B) Lorenzo Ghiberti

(C) Masaccio

(D) Brunelleschi

After the drawing on litho stone the

washout solution is spread, so that

(A) stone gets smooth

(B) drawing black pigments come
out and grease set in the stone

(C) drawing image carved

(D) stone becomes more sensitive

Aluminium is etched by
(A) Caustic soda

(B) Nitric acid

(C) Ferric chloride
(D) Sulphuric acid
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22,

Soft ground process is used for

(A) fine drawing

(B) transfer the texture from textural
material

(C) polishing plate

(D) separating grease from ink

First movable types was invented by
(A) Homer

(B) Eric Gill

(C) Carol Summer

(D) John Guttenberg

In wood-cut sometime print-maker
take advantage in his design.

(A) wood hardness

(B) wood softness

(C) natural wood texture

(D) wood smoothness

Acid used for copper plate etching
(A) Hydrochloric acid

(B) Ferric chloric acid

(C) Sulphuric acid

(D) Nitric acid

The major weakness of T.V. as an
advertising medium is

(A) limited audience

(B) too many ads grouped together
(C) they are too expensive

(D) they are too boring

The most important element of an ad’s
copy is

(A) the competitive edge

(B) the buyer benefit

(C) the message

(D) the headline

SWOT analysis is best appreciated in
context of

(A) campaign planning

(B) public relations

(C) profit performance

(D) marketing analysis

The most important objective of an ad is
(A) the promise it makes

(B) its originality

(C) its ability to appeal

(D) its professionalism
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27.

28.

29.

30.

31.

Campaign  planning  has  been
incorporated in adv. from

(A) Military Planning

(B) Social Planning

(C) Economic Planning

(D) Political Planning

“Tag line” is also known as
(A) Jaw line (B) Punch line
(C) Fixline (D) Thin line

In which year Picasso worked for his
blue period ?

(A) 1900 - 1901

(B) 1901 - 1904

(C) 1904 - 1908

(D) 1905-1910

“Line has the power of colour”, who
said ?

(A) Corot (B) Degas

(C) Paul Gauguin (D) Goya

“Painting is the art of hollowing a
surface” said by

(A) Goya (B) Manet

(C) Degas (D) Seurat

Who said the colour is perspective ?
(A) Cezanne (B) Corot
(C) Goya (D) Redon

The famous artist who painted ‘Three
Women’ in oil.

(A) Jamini Roy

(B) Amrita Shergil

(C) RajaRavi Verma

(D) A.N. Tagore

What is the title of Pran Nath Mago’s
painting ?

(A) Catching Fish

(B) Haldi Grinder

(C) Mother and Child

(D) Autumn

Assertion (A) : For every work of fine
art appropriate combination of
imagination, abstraction and
expression are essential.

Reason (R) In creation of art,
imagination helps to make
image, abstraction is concerned
with structure of form and
expression is responsible for
emotion.

(A) (A)is not correct, (R) is correct.

(B) (A) and (R) both are correct.

(C) (A)is correct, (R) is not correct.

(D) (A) and (R) both are not correct.
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34.

3s.

Assertion (A) Early rock cut
architecture in India clearly bears
the  imprint of  wooden
architecture.

Reason (R) : Because in the period
between end of Harappa and
6"/5"™ century BCE wooden
architecture was in vogue in
India and later shifted to durable
stone medium.

(A) (A) is partially correct, (R) is

correct.

(B) (A) is correct, (R) is partially
correct.

(C) (A) and (R) both are partially
correct.

(D) (A) and (R) both are correct.

Assertion (A) : Michelangelo in his
later phase left some part of his
sculptures deliberately
unfinished.

Reason (R) : He grew old and was
more interested in painting.

(A) (A) and (R) both are not correct.

(B) (A)is correct, (R) is not correct.

(©) (A)isnot correct, (R) is correct.

(D) (A) and (R) both are correct.

Assertion (A) : Henry Moore did not
aim at beauty which pleases
only.

Reason (R) : Because his works have
a pent-up power as in primitive
sculptures.

(A) (A)is not correct (R) is correct.

(B) (A) and (R) both are correct.

(C©) (A)is correct (R) is not correct.

(D) (A) and (R) both are not correct.

Assertion (A) : All great art grow out
of a unifying ideal.

Reason (R) : Because great art always
evokes life only.

(A) (A)isnot correct (R) is correct.

(B) (A)is correct (R) is not correct.

(©) (A) and (R) both are correct.

(D) (A) and (R) both are not correct.
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37.

38.

39.

Assertion (A) : Visual Literacy is not
like verbal literacy.

Reason (R) : As we have to learn to
read and write, we have not to
learn to ‘read’ the visual world.

(A) (A)is correct (R) is not correct.
(B) (A) and (R) both are not correct.
(C) (A)is not correct (R) is correct.
(D) (A) and (R) both are correct.

Assertion (A) : Edward Munch is well
known painter also done wood-
cut and lithography.

Reason (R) : Those day’s artist do not
have satisfaction in only one
medium and technic of art.

(A) (A)is correct (R) is wrong.

(B) (A) and (R) both are not correct.
(C) (A) and (R) both are correct.
(D) (A)is wrong (R) is correct.

Assertion (A) : Smoking the plate,
helps soft ground to dry and
closing the pin holes.

Reason (R) : When the very thin soft
ground applied on plate, so print
maker has to close the pin holes
with normal ground.

(A) (A) and (R) both are not correct.
(B) (A) and (R) both are correct.
(C) (A)is correct (R) is wrong.

(D) (A)is wrong (R) is correct.

Assertion (A) : Paul Gaugin was
painter and also did prints.

Reason (R) Paul Gaugin was
inspired in Tahiti Island by its
nature and women.

(A) (A) s
incorrect.

(B) (A) is incorrect (R) is correct.

(C©) (A) and (R) both are correct.

(D) (A) and (R) both are incorrect.
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Assertion (A) : Persistence of vision
explains that images if shown in
fast succession, the human eye
would perceive them as moving.

Reason (R) : Persistence of vision is a
phenomenon used for flip books.

(A) (A) and (R) are correct.

(B) (A)is correct (R) is not correct.

(©) (A) and (R) are not correct.

(D) (A)isnot correct (R) is correct.

Assertion (A) : Tertiary colours are
also referred to as analogous
colours with respect to the colour
wheel.

Reason (R) : Tertiary colours are
situated between the primary and
secondary colours with respect to
the colour wheel.

(A) (A) is correct and (R) is not
correct.

(B) (A) and (R) are correct.

(C©) (A) is not correct and (R) is
correct.

(D) (A) and (R) are not correct.

Assertion (A) : In design, balance,
emphasis, rhythm, unity and
contrast are the principles with
which design is made.

Reason (R) : In design line, shape,
texture space, size and value are
the elements determining how
the design is made.

(A) (A)and (R) are not correct.

(B) (A) is correct and (R) is not
correct.

(C©) (A) is not correct and (R) is
correct.

(D) (A) and (R) both are correct.

Assertion (A) Prehistoric  rock
paintings reflect mostly hunting
scenes and wild animals.

Reason (R) : Because life of primitive
society was largely based on
hunting animals.

(A) (A) is incorrect and (R) is
correct.

(B) (A) is incorrect and (R) is
incorrect.

(C©) (A)is correct and (R) is correct.

(D) (A)is correct and (R) is incorrect.

Paper-I11

44.

45.

46.

47.

Assertion (A) : Dry brush stroke
technique is used in oil and water
colour painting.

Reason (R) : Dry brush strokes create
a special texture on surface.

(A) (A)is correct and (R) is correct.

(B) (A) is incorrect and (R) is

correct.

(C) (A) 1is incorrect and (R) is
incorrect.

D) (A) is correct and (R) is
incorrect.

Assertion (A) : In Mughal painting of
Akabari period horizon is always
drawn higher as compared to
later painting.

Reason (R) : During the Akbar period
Mughal empire expanding, so in
painting he wanted to capture
ground activities going on in his
domain.

(A) (A) is
incorrect.

(B) (A)is correct and (R) is correct.

(C) (A) 1is incorrect and (R) is
incorrect.

(D) (A)isincorrect and (R) is correct.

correct and (R) is

Select the correct sequence of the
structure of Buddhist Stupa from
bottom to top :

(A) Chhatravali, Harmika, Andbhag,

Medhi

(B) Medhi, Andbhag, Harmika,
Chhatravali

(C) Medhi, Harmika, Andbhag,
Chhatravali

(D) Medhi, Chhatravali, Andbhag,
Harmika

Select the correct chronological

sequence of the western monuments :

(A) Parthenon of Acropolis,
Colloseum of Rome, Hagia
Sophia, Cathedral of Rheims

(B) Colloseum of Rome, Hagia
Sophia, Cathedral of Rheims,
Parthenon of Acropolis

(C) Cathedral of Rheims, Parthenon of
Acropolis, Colloseum of Rome,
Hagia Sophia

(D) Hagia Sophia, Cathedral of
Rheims, Parthenon of Acropolis,
Colloseum of Rome
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40. 3w (A): e & Faar (ArERd

41.

3 fosT) T9 o1 i AT
g fob o fd @ faetaciar & 9
fe@re ST orett St @ Ae
g oe1-Fa & ®0 | U1 AW |

FHROT(R) : e H TaaT e g |
TR U GHaud ¢ |

(A) (A) T (R) S TR & |

(B) (A) W&, (R) TeAd & |

(C) (A) @7 (R) 31 A & |

(D) (A) T, (R) TEE |

AP (A) : TT % & G § JAas

M BT S T F ot Fetad fepar
ST g |

HWT (R)
1 Trfes e fgdae O & &g |
femeaa € |

(A) (A) T&&TqA(R) TOd ¢ |

(B) (A) @7 (R) S HEl & |

(C) (A) TToId & 4T (R) &l & |

(D) (A) T4T (R) ST TeAd & |

42. ifwweE (A): oo (festem H),
o, S, 79, 3Tfata e ave o
?@ﬁ%ﬁﬂ@ atireped e gren

|
FHRUT(R)  : feoled H e, 3P,
. ST, BN a4l AF o
@ € o g fuiRa wa & &
TesTet =1 T fohg TP g € |
(A) (A) TN (R) 1 TAq € |
(B) (A) W&l & T4T (R) T & |
(C) (A) ToId € 9T (R) Wl & |
(D) (A) TN (R) 1 W&T € |

43. afwweE (A) . whiideias oer fooi o
s FPR & gl 3 Sirett
T913T I 3§ |

FRUT(R) : Fik UEifdelias  g=e
EARSICERS U k=Rt Carde ra e 1)
o |

(A) (A)TedE, (R) TEIT |

(B) (A) A E, (R) T & |

(C) (A)THE R) TIT |

(D) (A) W&, (R) T |
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. W7 W % T3 H gdas

44.

45.

46.

47.

AT (A) : T SO Hug fatg @
YT AT T dAdn TeEor |
FAE |

HRUT(R) : € ¥ FOd T W
o9y U o SoEER S A € |

(A) (A)TEE R) TEHE |

(B) (A) T g, (R) WEl ¢ |

(C) (A) T E, (R) O € |

(D) (A) W& &, (R) T & |

AMTHUT (A) : FFI HIel JIeT U
T fost o &fasr T & edsn
fe@mr m ¥, A % -l
=t =l a7ueT |

HRUT(R) : PR H IEAHA H
T QT H [aarR & @ o
TS 3reheR = o {6 feei o
Yol T B el @t geATst @
3T & |

(A) (A)TEE R) T |

(B) (A)WEE, (R) WEHE |

(C) (A) AT, (R) TAT & |

(D) (A) T E, (R) W& |

g TN B AT & A ¥ FW H AR
(A) A, EHHT, TSN, Ay
(B) Hfu, 3ruewm, gfifes, Sumerel
(C) dfy, sfife, vy, Samec
(D) WfY, Samafe, TvsyT, gfhe

FATAlEd e TR ol F&l FHIT A

ﬁmﬁq

(A) THUE & 9EEE, TH H
HATEIH, THEr FiRAr, T
HRIge

(B) U9 o HAEIH, sET i,
T HAZA, TehITerd BT T

(C) TEH FIgH, THUT H e,
A T HIATTIH, BITET R
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48.

49.

50.

51.

52,

Select the correct sequence of painting on

Sistine Chapel according to Bible :

(A) Creation of Eve, Creation of
Adam, Fall and Expulsion from
Paradise, The sacrifice of Noah

(B) Creation of Adam, Creation of
Eve, Fall and Expulsion from
Paradise, The sacrifice of Noah

(C) Creation of Eve, Fall and

Expulsion from Paradise,
Creation of Adam, The sacrifice
of Noah

(D) The Sacrifice of Noah, Creation of
Adam, Creation of Eve, Fall and
Expulsion from Paradise

Choose the correct sequence of artists

in chronological order :

(A) Donatello, Luca Della Robbia,
Bernini, Medardo Rosso.

(B) Luca Della Robbia, Donatello,
Bernini, Medardo Rosso.

(C) Luca Della Robbia, Bernini,
Donatello, Medardo Rosso.

(D) Donatello, Bernini, Luca Della
Robbia, Medardo Rosso.

Choose the correct
chronological order :
(A) Renaissance Art, Roman Art,
Romanesque Art, Byzantine Art
(B) Roman Art, Renaissance Art,
Byzantine Art, Romanesque Art.
(C) Romanesque Art, Roman Art,
Renaissance Art, Byzantine Art
(D) Roman Art, Byzantine Art,
Romanesque Art, Renaissance Art

sequence in

Select the correct sequence in
chronological order :
(A) Cubism, Impressionism,

Constructivism, Dadaism

(B) Impressionism, Cubism,
Constructivism, Dadaism

(C) Constructivism, Cubism,
Impressionism, Dadaism

(D) Dadaism, Constructivism,
Impressionism, Cubism

Select the correct chronological

sequence of the print makers :

(A) Vilas Shinde, Rini Dhumal,
Kavita Nayar, Palaniappan

(B) Rini Dhumal, Vilas Shinde,
Palaniappan, Kavita Nayar

(C) Rini Dhumal, Palaniappan, Vilas
Shinde, Kavita Nayar

(D) Palaniappan, Kavita Nayar, Vilas
Shinde, Rini Dhumal
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53.

54.

5S.

56.

57.

58.

Select the correct sequence of material

used for aquatint :

(A) Nitric acid, Printing, Ground,
Resin dust

(B) Resin dust, Ground, Nitric acid,
Printing

(C) Printing, Ground, Resin dust,
Nitric acid

(D) Ground, Resin dust, Nitric acid,
Printing

Select the correct sequence of material

used in lithography :

(A) Carborundum powder, Arabic
gum, Tusche, Wash out solution

(B) Wash out solution, Arabic gum,
Tusche, Carborundum powder

(C) Tusche, Wash out solution, Arabic
gum, Carborundum powder

(D) Arabic gum, Tusche,
Carborundum powder, Wash out
solution

Correct sequence : . .
The main verbal elements in print ad

are :

(A) Body copy, Sub-headline,
Slogan, Headline

(B) Slogan, Sub-headline, Body
copy, Headline

(C) Sub Headline, Body copy,
Slogan, Headline

(D) Headline, Sub-headline, Body

copy, Slogan
Rearrange in order of communication

process :

(A) Encoding, Sender, Receiver,
Channel

(B) Channel, Sender, Encoding,
Receiver

(C) Sender, Encoding, Channel,
Receiver

(D) Channel, Receiver, Sender,
Encoding

Arrange the correct sequence from

cool to warm colour :

(A) Blue, Crimson, Green, Vermilion

(B) Crimson, Blue, Green, Vermilion

(C) Blue, Green, Crimson, Vermilion

(D) Green, Blue, Vermilion, Crimson

Select the correct sequence according

to chronological order :

(A) Dali, Jackson Pollock, Monet,
Gauguin

(B) Gauguin, Monet, Dali, Jackson
Pollock

(C) Monet, Gauguin, Dali, Jackson
Pollock

(D) Jackson Pollock, Dali, Gauguin,
Monet
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48.

49.

50.

S1.

52,

TeTeT =veT & 9 X fo=0r & aea §
IO HEl ShH H T8
(A) TohueH & $o, U it aem,
T U0 TRATeR WA IRTeres,
3% T
(B) Thuem 3iiw reH, fopuer 3w 4,
el TUS THTeRT i IRTerEs, i

3% e
(C) THU¥M % a9, WA UUs
TRITOR W RIS, e S

31, < Ysbhred AT e

(D) f& Gobwhreq 3 e, ToFueH oA
3TEH, 3 3, HA TS
THRITET ST SRTSTEST

HIAHA F STAR FAHRT & Gel 567 I

T -

(A) SIFT T, ol STl Yfear, S,
TETET T

(B) I Som Toar, T doet, ST,
TETET T

(C) ot Som Toar, s, AT doot,
TETET T

(D) AT doal, ST, o Sl e,
TETET T

Tt HTeThY o 3TER GHT

(A) TEHT 3T, I 3, YA 3T,
aTéﬁ‘—as'vTalé

(B) & e, @i oM, arEsered
S, AR 3

(C) UHT=H 3, YAT e, AT oT1e,
e A

(D) 9T 3, TR L, UATEh

FHIAHH & STIHN Tl 5H Hl Ta HIT ;

(A) =HFATE, THIEET, TXEHER, SR1ES

(B) UHEETR, SO, TEHER, SRIER

(C) HITAER, 9418, THTE 91, IR1ER

(D) IRERE, AR, TIEas, S9d15

FHAHH & AR U Bhd & T HT T3

(A) Wﬁﬁﬁ#wmw
AT

Eiler

(B) Tl gaw, foema WK, gt o1or,
e AR

(C) T yme, Tt erop, foema e,
FHiaar AR

(D) YAl UH, Hloar TR, gD
o1, R gmer
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53.

54.

5S.

56.

57.

58.

THATST | UGS & Al St o Hel
EﬁqﬂﬁQ’:
(A) -Eigw ufge, Wfem usvs, A

T

(B) M =&, URvs, TEiw uibe,
e

(C) TWfeam, wusve, I™H =k, —wEew

e{Eecs
(D) 7Rve, H T, TRfew e,
fife

TR | e &1 et AT i wer

mﬁgﬁr@

(A) FERUSH USER, IRfaw TH, T,
aﬁmwm q

(B) di9T 3T : ™, q9,
FEARTSH

LIRS

(C) T, 99 TS WegeH, SR T,

FHERUSH qI3ST

(D) oRfg® 79, T, FERISH TS,
FTeT 33T AR

qfee fosmo o fHfed et v

ﬁﬁﬁﬂﬂﬁwm

(A) el O, TIISAR, TANH,
T

(B) ATH, 9 ®eoled, ofel iy,
EGlES

(C) T IZSelzd, arel  HOl, TH,
SSGIES]

(D) ®Solled, UILSART, el i,
TN

OO Uik & Gs § f=fetad @
FHHAR AT HITT :
(A) TFHITST, Uueh, W0, T
(B) <A, U9, TAHITST, T
(C) VS, TS, e, Tk
(D) <A WUk, U, ThiTSTT
e T & aed ¥ ST % HE H
sqaf@qaﬁhq:
(A) e, feiast, &, fagd
(B) TereiasT, e, &, Tas
(C) e, &, TR, fagd
% Wﬁg?&gﬁ%ﬁ%ﬁﬁ
HICTHH b STEAR :
(A) TTeAT, SToRI Tieares, /i, T
(B) T, WA, ITel, SR ieAteh
(C) ¥, T, ITelt, SR dieAteh
(D) ST UiAreh, STeT, T, HiH
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59.

60.

61.

62.

63.

Select the correct sequence in

chronological order according to their

creation :

A) Mahapurana, Razm-nama,
Hamzanama, Kalpsutra

(B) Kalpsutra, Mahapurana,

Hamzanama, Razm-nama

(C) Razm-nama, Hamzanama,
Mahapurana, Kalpsutra
(D) Hamzanama, Mahapurana,

Kalpsutra, Razm-nama

Select the correct chronological sequence
012 the Indian Painting’s school :

Ajanta, arhwal, Bengal,
Kangara

(B) Garhwal, Bengal, Kangara,
Ajanta

(C) Ajanta, Kangara, Bengal,
Garhwal

(D) Ajanta Kangara, @ Garhwal,
Bengaf

Match monuments to their sites :
(a) Tomb of Sher (i) Mandu

Shah Suri
gb) Atala Masjid (i1) Delhi
c) Tomb of (1i1) Sasaram,

Ghivyas-ud-Din Bihar

Tughlaq
%1) Hindola Mahal (iv)Jaunpur
odes :

@ ® (©
TR
S W

Match the famous paintings to their
respective artists : ]

ga) Raft of Medusa ?') Raphael
b) Scream i1) Edward

Munch
éc) Lunch on the Grass ?ii) Gericault
d) School of Athens (iv) Manet
o m @ @
A) (?) §i1§ i) (1y)
1(33% WO %iié i

ii

D) @ii) (v) (@) (i)

Match the authors with their work :

(a) Benjamin (i) Surve of
Rovgiland Indiany
_Sculpture
(b) V.S. Agrawal (ii) Indian
__Architecture
(c) Percy Brown  (iii)The Art and
Architecture

of India
%1) S.K. Saraswati (iv) Indian Art
odes :

N )
ci RO
5 )W @
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64.

65.

66.

67.

Match the following :

(a) Pyrometric (i) Terracotta
cone

(b) Pointed (i1)) Wood carving
Chirel

(¢c) Gouge (iii) Bronze casting

(d) Luto (iv) Stone carving

Codes :

@@ () () ()

(A) (v) @Gy @) (i)
(B) @) @) (1) (v)
©) @ (@Gv) @Gy (i)
D) () @) @ @)
Match the following :

(a) The Louvre (i) London

(b) Baptistery of
S. Giovanni
(¢) Victoria and
Albert
Museum
(d) The Parthenon (iv)Florence
Codes :
@ O © @
(A) (i) @v) (@) (@)
(B) (i) () @{Av) (1)
©) @ @Gv) (@) (1)
D) av) @ @G (@)
Match the following sculptors with
their relevant cities :

(i1) Greece

(ii1) Paris

(a) Balan (i) Delhi
Nambiar

(b) Rabindra (i1) Shillong
Reddy

(c) Prithpal Laddy (iii) Bangalore

(d) Mrinalini (iv) Hyderabad
Mukherjee

Codes :

(@ (b) () ()

(A) (@) @) @) (@1v)

B) Gv) (@) (@) (i)

©) @@ (@) (@) av)

D) (i) Gv) () @)

Match the following :

(a) Chitta (i) Metal foil
Prasad

(b) Devyani (ii)) Wood intaglio
Krishna

(c) Jayant (iii) Lino-cut
Parikh

(d) Sanat Kar (iv) Colour etching
Codes :
@ @ (© (@

(A) @v) () @) @)
(B) () (@v) @) (1)
©) @ (@) @) @av)
(D) @ av) @) (>Gi)
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59, AR T HEl HTeThH i AT § 2 64. TG Ht GHferd P :
(A) TIETGRIOT, T, SR, oG (a) WERREEA () X
(B) SR, HETIRIVY, FFSIAAT, TEHAT (b) wEElE (i e
(C) ISHATH, SR, FETqRI0T, THoaaqs © TS 83) ?ﬁ
(D) TSI, HETYRI0T, Hodds, TTHATHT :
60. R fo ATl o FHesET & AR :
it 70 T (d) = (v) ==
(A) 3T, TTEEe, ST, HITeT —
(B) Tgdred, qlnm HITET, 3TST c (@) (b) d
(C) ST, TSI, aTeA, Tealed (A) @(v) (i) (((1:)) ((iii))
(D)  3IST=, SHTE], TTEale, set B) (i) () @) (@v)
61. ﬁmﬁvﬁ@ﬁwr{aﬁﬁww@gﬂfm (C) (@) (@v) (i) (ii)
FHITTT (D) @) @) () (v)
(a) IWE I ®; (1) HAE 65. fTeATTEa »t gaferd HifT :
TheRT (a) TS () v
(b) RN AT (i) feoolt (b) e 3w FT (i) W9
(c) TIGEMR T (iii) W SRICIE
T TR
g{) AN (w) (c) fawifmr wig (i) uRa
@ © © @ (d) T uEEEA (iv) wIRE
A) é g (13 (i) (i) E 3
B% 8/) 81 (i) (i) @ ® © @
(ii1) % ; 83 (%\3) (A) (i.i.i) (.i.\{) (.i) (i)
62. Tt wag fot B 37 e ¥ (B) G (i) Gv) - )
T G T - © @) Gv) (@) (i)
(1) Y= SwEREE () TR D) Gv) @) @) (i)
(b) TEH (i) UeaE UE 66. FffEd JrasRl w1 36 TR F A
(c) vEAARUE (i) IR GHTTT T
d) TAAFTE  (iv) AR (a) e AR (i) feeet
T ® © @ (b) W= (i) fererT
A) (1) ?ié & &) (c) YUue oATEl (iii) TR
(i) (i 1V (i) (d) Homer gEst  (iv)  eEEE
C% & W <> o) e
i ' b
63. fAffEd oEet 3T wﬁ TEAHT Hl (A) ((ﬁ)) ((iii)) (((f)) ((i%))
GHIAT I : (B) (v) () (i) (iii)
(a) A Tore (i) |9 3 srean (€) @) @) (i) (@v)
TR (D) i) @v) @) @)
(b) Huw EA (i) e 67. FrferfEd 1 gafed i ;
e (a) Tod wER () W WiEA
(c) et ame= (i) f& am ws (b) FeaHl FON (i) e e
3{% (c) ST W@ (i) o &e
3T (d) | T iv) o T
(d) W%am‘ﬂ“r (iv) gvea 3me T ) e
b d
A) ((1?1)) ((R)) 8 ((11)) (A) ((i?) ((iii)) ((lcl)) ((1))
g; O @ (&) (@ Gy o
C) v) (i) @) (1) © @ @) @) Gv)
D) (i) Gii) G) (v) (D) (@) (@Gv) (@) (i)
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68. (a) Levigator (i) W
Eb)) ]SBqueeze 8) Int(:l(;clligm 7 1(\e/ll)atlc\lhethe following :
c unin ( Silk wSspaper (1) Brand
(g) dRulet (ii/l)) Llith()szcgcrflge}?y (b) Rgbble Spread (i) Guatrtler gla;;lci
odes : .
(A) ((a) b)) () (@ (c) Packaging (iii)ggtdoqr
iv) (i) (i : . i vertising
B) @ (ii;) 83 (?V)) (d) lsgigcrl(‘;’wh (iv) Magazine
1112 -
- , 1
69. Match the foﬁiiivmg? W (A) ((ii)) ((]f)) Eﬁ)) ((i?i))
(a) Iron- (i) Fore ground B) (1) (v) (i) (i)
Perchloride (©) (i) () @ (@Gv)
(b) Snake stone (ii) Viping D) ) av) @ (i)
(c) Tallow (iii) Etching 73. M
(d grlfnlih (iv) Creation of . arteilgt:? : the following ...isms and
Codes:a stone drawing g;)) {:mpyessionism (i) Matisse
(@ (b avism - (i) Miro
A (iv) (iii)) ((fl)) ((?)) (<) Expressionism (il Monet
% i () (i) (Qv) (@ oomrealiom - (iv) Munch
G G G '
(D) (i) (iv) (iv)) ((11111)) Eg)) ((?)) 8)3 ((i(i:i)) ((fi))
70. Match th ot (i) (@) (v) (i)
o i © G an O
@) Audio (i) Primitive () Gi) i) @)
(b) Print (ii) Modern 74.  Match the paintings and medium :
Efi)) léludlo_vligsual (iii) Gutenberg (2) Trees @) Wash  in
on-v 1 i ,
oo erba (iv) Early 1920’s (b) Head of Shiva (ii) "l(;?lmpera
@ ® © @ (c) He hasalong (i) Ink
@A) @ G Gv) (i) (@ Thoos eomen G
Eg; @) i) G @) Codesr-ee women (iv) Tempera
Gi) Gv) G) (i '
> @ @ w0 ® G @ G
71. (Se)ICICBt the correct match : %g ((“)) (éii) @v) (@)
a) Banner i : ) (1) @ i
(b Advertising (i) Magazine (D) (v) (i) ((11\1,)) ((lil))
) Centre Pa ii ' .
Advertisi fge (i1) ggﬁl\(]jy 75. ll;ilrit}fh the following to their year of
(c) Father of (iii) Letter Press (a) N.S Bendre ;
. Advertising Printing (b) K.K. Hebbar 83) %g%
(c()) dg;f?ct Printing (iv) Web Page 8)) gignaégas Gupta (iii) 1910
. D Z 1
) ((a) ®) () (@ Codes : v) 1917
i) (iv) (i) (i @ ® (@ «
B) () () (iv) ((ilili)) (A) () @) (i(i:i)) ((iv))
8 gib Q) () (iv) B @y G O @
. .. 1v) (1 i i
v () G) G D G H @ o
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68.

69.

70.

71.

f=Teiad i gafed i

(a) eI (i) dTE*
(b) THEIST (ii)

(c) = (iii) Toew @A
(d) woT (iv) e

T
@ () () (d
(A) Gv) () (1) (@)
B) @ (@) @) @v)
(©) @ (@) @av) @)
(D) Gv) (@) @) (1)
e =t gafed s
(a) 3MERA () R =TS

(b) EHETE (i) =T

(c) oo (iii) uwfe

(d) WEdEew  (iv) BROIE
& g

&6
@ () () (d
(A) (v) (i) (@) (1)
B) @@ (@G (@) (1v)
(C) @y () Gv) (i)
(D) (i) @Gv) (@) (i)
AMEHA T AR T T H
TAfcRaa TwivoT fafear st gaferd i :
(a) FA ()  3MEeHA
(b) W (i) emgFw
(c) AT (iii) T
(d) HifE®s  (iv) 1920 % 3UH
& AT o

‘3\5‘6:

(@ (b)) () (d)
(A) () () @[v) (i)
(B) (v) (i) (@) (1)
(C) @) (v) (1) (D)
g%? ﬁ-gl) (i) (@v) @)
(@) dWUSEERENT ()
(b) "XUST (i1)

ECEEE

(c) Tomm=wem®  (iii) @I UE
e

(iv) a9 U

SEED
(d) s e

AN

@ O © @
(A) (1) Gv) (i) (i)
(B) () (1) (@y) (i)
(©) (Gi) @) (1) (y)
D) Gv) @) (a1 (i)

LISE]
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72.

73.

74.

75.

fefetEd = gaferd i
(a) THER T () seam
(b) TEA-WEUS. (i) TXEF
(c) Uk (iii)
formma=
(d) e (iv) B
;\R‘ .

(@ b © (@
(A) (Gv) @) @) (i)
B) @ (@v) (@) (i)
(©) @) @) @ (Ov)
D) () vy @ (i)
frfefad FemeRl 3R 39 Fatyd a

! GAAT PO

(a) T9EER () wfaw
(b) EER (i)

(c) oivedsHEIE (i) @M
(d) erfqgaeer (v) 9@
R‘.

o

@ @ @© (@@
(A () @G (@) (@Gv)
B) (i) @) (@Gv) (G
(C) Gi) @) @G (@Gv)
(D) (Gv) (i) Gi) @)
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