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µÖÖ ¯ÖÏ¿®ÖÖë Ûêú ²ÖÖ¤ü ´Öë ×¤üµÖê Æãü‹ ×¸üŒŸÖ Ã£ÖÖ®Ö ¯Ö¸ü Æüß ×»Ö×ÜÖµÖê …
‡ÃÖÛêú ×»Ö‹ ÛúÖê‡Ô †×ŸÖ×¸üŒŸÖ ÛúÖÝÖ•Ö ÛúÖ ˆ¯ÖµÖÖêÝÖ ®ÖÆüà Ûú¸ü®ÖÖ Æîü …

3. ¯Ö¸üßõÖÖ ¯ÖÏÖ¸ü´³Ö ÆüÖê®Öê ¯Ö¸ü, ¯ÖÏ¿®Ö-¯Öã×ÃŸÖÛúÖ †Ö¯ÖÛúÖê ¤êü ¤üß •ÖÖµÖêÝÖß … ¯ÖÆü»Öê
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¯ÖÏ¿®ÖÖë Ûúß ÃÖÓÜµÖÖ ÛúÖê †“”ûß ŸÖ¸üÆü “ÖîÛú Ûú¸ü »Öë ×Ûú µÖê ¯Öæ¸êü Æïü …
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¯Öã×ÃŸÖÛúÖ Ã¾ÖßÛúÖ¸ü ®Ö Ûú¸ëü ŸÖ£ÖÖ ˆÃÖß ÃÖ´ÖµÖ ˆÃÖê »ÖÖî™üÖÛú¸ü ˆÃÖÛêú
Ã£ÖÖ®Ö ¯Ö¸ü ¤æüÃÖ¸üß ÃÖÆüß ¯ÖÏ¿®Ö-¯Öã×ÃŸÖÛúÖ »Öê »Öë … ‡ÃÖÛêú ×»Ö‹ †Ö¯ÖÛúÖê
¯ÖÖÑ“Ö ×´Ö®Ö™ü ×¤üµÖê •ÖÖµÖëÝÖê … ˆÃÖÛêú ²ÖÖ¤ü ®Ö ŸÖÖê †Ö¯ÖÛúß ¯ÖÏ¿®Ö-
¯Öã×ÃŸÖÛúÖ ¾ÖÖ¯ÖÃÖ »Öß •ÖÖµÖêÝÖß †Öî¸ü ®Ö Æüß †Ö¯ÖÛúÖê †×ŸÖ×¸üŒŸÖ ÃÖ´ÖµÖ
×¤üµÖÖ •ÖÖµÖêÝÖÖ …

4. †®¤ü¸ü ×¤üµÖê ÝÖµÖê ×®Ö¤ìü¿ÖÖë ÛúÖê ¬µÖÖ®Ö¯Öæ¾ÖÔÛú ¯ÖœÌëü …
5. ˆ¢Ö¸ü-¯Öã×ÃŸÖÛúÖ Ûêú †®ŸÖ ´Öë Ûú““ÖÖ ÛúÖ´Ö (Rough Work) Ûú¸ü®Öê Ûêú

×»Ö‹ ´Öæ»µÖÖÓÛú®Ö ¿Öß™ü ÃÖê ¯ÖÆü»Öê ‹Ûú ¯ÖéÂšü ×¤üµÖÖ Æãü†Ö Æîü …
6. µÖ×¤ü †Ö¯Ö ˆ¢Ö¸ü-¯Öã×ÃŸÖÛúÖ ¯Ö¸ü ×®ÖµÖŸÖ Ã£ÖÖ®Ö Ûêú †»ÖÖ¾ÖÖ †¯Ö®ÖÖ ®ÖÖ´Ö,

¸üÖê»Ö ®Ö´²Ö¸ü, ±úÖê®Ö ®Ö´²Ö¸ü µÖÖ ÛúÖê‡Ô ³Öß ‹êÃÖÖ ×“ÖÅ®Ö ×•ÖÃÖÃÖê †Ö¯ÖÛúß
¯ÖÆü“ÖÖ®Ö ÆüÖê ÃÖÛêú, †Ó×ÛúŸÖ Ûú¸üŸÖê Æïü †£Ö¾ÖÖ †³Ö¦ü ³ÖÖÂÖÖ ÛúÖ ¯ÖÏµÖÖêÝÖ Ûú¸üŸÖê
Æïü, µÖÖ ÛúÖê‡Ô †®µÖ †®Öã×“ÖŸÖ ÃÖÖ¬Ö®Ö ÛúÖ ¯ÖÏµÖÖêÝÖ Ûú¸üŸÖê Æïü, ŸÖÖê ¯Ö¸üßõÖÖ Ûêú
×»ÖµÖê †µÖÖêÝµÖ ‘ÖÖê×ÂÖŸÖ ×ÛúµÖê •ÖÖ ÃÖÛúŸÖê Æïü …

7. †Ö¯ÖÛúÖê ¯Ö¸üßõÖÖ ÃÖ´ÖÖ¯ŸÖ ÆüÖê®Öê ¯Ö¸ü ˆ¢Ö¸ü-¯Öã×ÃŸÖÛúÖ ×®Ö¸üßõÖÛú ´ÖÆüÖê¤üµÖ ÛúÖê
»ÖÖî™üÖ®ÖÖ †Ö¾Ö¿µÖÛú Æîü †Öî¸ü ‡ÃÖê ¯Ö¸üßõÖÖ ÃÖ´ÖÖ×¯ŸÖ Ûêú ²ÖÖ¤ü †¯Ö®Öê ÃÖÖ£Ö
¯Ö¸üßõÖÖ ³Ö¾Ö®Ö ÃÖê ²ÖÖÆü¸ü ®Ö »ÖêÛú¸ü •ÖÖµÖë …
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9. ×ÛúÃÖß ³Öß ¯ÖÏÛúÖ¸ü ÛúÖ ÃÖÓÝÖÞÖÛú (Ûêú»ÖÛãú»Öê™ü¸ü) µÖÖ »ÖÖòÝÖ ™êü²Ö»Ö †Ö×¤ü ÛúÖ

¯ÖÏµÖÖêÝÖ ¾ÖÙ•ÖŸÖ Æîü …
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PERFORMING ARTS – DANCE, DRAMA/THEATRE 

¯ÖÏ¤ü¿ÖÔ®ÖÛúÖ¸üß Ûú»ÖÖ – ®ÖéŸµÖ, ®ÖÖ™üÛú / ¸ÓüÝÖ´ÖÓ“Ö 

 

PAPER – III 

¯ÖÏ¿®Ö¯Ö¡Ö – III 

 

Note : This paper is of two hundred (200) marks containing four (4) sections. Candidates 

are required to attempt the questions contained in these sections according to the 

detailed instructions given therein.  
 

®ÖÖê™ü : µÖ Æü ¯Ö Ï ¿®Ö ¯Ö ¡Ö  ¤üÖê ÃÖÖî (200) †Ó Ûú Ö ë  ÛúÖ Æî ü ‹¾ Ö Ó ‡ÃÖ ´Ö ë  “ÖÖ¸ü (4) ÜÖ Þ›ü Æï ü … †³µÖ £ Öá  ‡®Ö ´Öë  ÃÖ ´Ö Ö× ÆüŸ Ö  ¯Ö Ï ¿®Ö Öë  Ûê ú ˆ¢Ö ¸ü 
†» Ö Ý Ö  × ¤üµÖ ê  ÝÖ µÖê  × ¾Ö ÃŸ Öé Ÿ Ö  × ®Ö ¤ì ü¿Ö Öë  Ûê ú †®Ö ã ÃÖ Ö¸ü ¤ë ü … 
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SECTION – I 

ÜÖÞ›ü – I 

 

Note : This section consists of two essay type questions of twenty (20) marks each, to be 

answered in about five hundred (500) words each. (2 ×××× 20 = 40 Marks) 

 

®ÖÖê™ü : ‡ÃÖ  ÜÖ Þ›ü ´Ö ë ²ÖßÃÖ-²ÖßÃÖ †Ó ÛúÖ ë  Ûêú ¤üÖê × ®Ö ²Ö ®¬Ö ÖŸ ´Ö Ûú ¯ÖÏ ¿®Ö  Æï ü … ¯Ö Ï ŸµÖ êÛú ÛúÖ  ˆ¢Ö ¸ü » ÖÝ Ö ³Ö ÝÖ  ¯ÖÖÑ“Ö ÃÖÖî (500) ¿Ö ²¤üÖ ë  ´Öë  
†¯Ö ê × õÖŸ Ö  Æî ü …    (2 ×××× 20 = 40 †ÓÛú) 

 
1. “Dance reflects society.” Support this statement w.r.t. the dance style you practise, 

from historical past to the present. 

 “®Ö é Ÿ µÖ  ÃÖ ´Ö Ö •Ö  ÛúÖ  ¤ü¯Ö Ô ÞÖ  Æî ü …” †Ö ¯Ö Ûúß  †¯Ö ®Ö ß  ®Öé Ÿ µÖ ¿Ö î »Ö ß  Ûê ú × ¾ÖÝ Ö ŸÖ  ‹¾ ÖÓ  ¾ Ö ŸÖ Ô ´ÖÖ ®Ö  ‡× Ÿ Ö ÆüÖ ÃÖ  ÃÖ ê  ˆ¤üÖ Æü¸üÞÖ  ¤ê üŸ Ö ê  Æã ü‹ 
†¯Ö ®Ö ê  ˆ¢Ö ¸ü Ûúß  ¯Ö ã× Â™ü Ûúß × •Ö ‹ … 

OR / †£Ö¾ÖÖ 
Drama/Theatre (®ÖÖ™üÛú/ Ó̧üÝÖ´ÖÓ“Ö) 

 Theatre art demands for its own aesthetics. Justify in the context of art and aesthetics. 

 ‘®Ö Ö ™ü¶ Ûú»Ö Ö  ÛúÖ ê  †¯Ö ®Ö ê  ÃÖ Öî ®¤üµÖ Ô ¿ÖÖ Ã¡Ö  Ûúß  †Ö¾ Ö ¿µÖ ÛúŸ ÖÖ  Æî ü …’ ‡ÃÖ  Ûú£ Ö ®Ö  ÛúÖ  Ûú» ÖÖ  †Öî ¸ü ÃÖÖ î ®¤üµÖ Ô ¿Ö Ö Ã¡Ö  Ûê ú ÃÖÓ ¤ü³Ö Ô  ´Öë  
†Ö î × “Ö Ÿ µÖ  ²Ö Ÿ Ö» ÖÖ ‡µÖê  … 
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2. Do you agree that dance changes with space and time ? Support your answer with 

historical and contemporary practices of Indian Classical Dance. 

 ŒµÖ Ö  †Ö ¯Ö  ÃÖ Æü´Ö Ÿ Ö  Æï ü × Ûú ®Ö é ŸµÖ  Ã£ Ö Ö ®Ö  †Ö î̧ ü ÃÖ ´Ö µÖ  Ûê ú ÃÖ Ö £ Ö  ¯Ö× ¸ü¾Ö Ù ŸÖ ŸÖ  ÆüÖ ê Ÿ ÖÖ  Æî ü ? ³Ö Ö ¸üŸ Ö ß µÖ  ¿Ö Ö Ã¡Ö ßµÖ  ®Ö éŸµÖ  Ûê ú ‡× Ÿ Ö ÆüÖ ÃÖ 
†Ö î ¸ü ¾ ÖŸ ÖÔ ´Ö Ö ®Ö  ¯Ö Ï µÖ Öê Ý ÖÖ ë  «üÖ ¸üÖ  †¯Ö ®Ö ê  ˆ¢Ö ¸ü Ûúß  ¯Ö ã × Â™ü Ûúß × •Ö‹ … 

OR / †£Ö¾ÖÖ 
 Trace the process of interpretation in the production of a play text and its role in 

shaping the form of production and characterisation of given characters.  

 ®Ö Ö ™ü¶ ¯Ö Ï ÃŸÖ ã× Ÿ Ö  ´Ö ë  ®Ö Ö™ü¶ Ûé ú× ŸÖ  Ûê ú ´Ö æ » Ö -¯ÖÖ šü Ûúß  ¾ µÖ Ö ÜµÖ Ö  ¯ÖÏ × ÛÎ úµÖ Ö  †Ö î ¸ü ®Ö Ö ™ü¶ ¯ÖÏ ÃŸ Öã × ŸÖ  Ûê ú ºþ¯Ö  ÛúÖ ê  ²Ö ®ÖÖ ®Ö ê  †Ö î̧ ü ¯Ö Ö ¡Ö Öë  
Ûê ú “Ö × ¸ü¡Ö  × “Ö ¡Ö ÞÖ  ´Ö ë  ‡ÃÖ Ûúß  ³Öæ × ´Ö ÛúÖ  ÛúÖ  ˆ» » Ö êÜÖ  Ûúß× •Ö ‹ … 
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SECTION – II 

ÜÖÞ›ü – II 
 

Note : This section contains three (3) questions of fifteen (15) marks each, each to be 

answered in about three hundred (300) words. (3 ×××× 15 = 45 Marks) 
 

®ÖÖê™ü : ‡ÃÖ  ÜÖ Þ›ü ´Ö ë  ¯Ö®¦üÆü-¯Ö®¦üÆü †Ó ÛúÖ ë Ûê ú ŸÖß®Ö (3) ¯Ö Ï ¿®Ö  Æï ü …  ¯Ö Ï Ÿ µÖ ê Ûú ¯Ö Ï ¿®Ö  ÛúÖ  ˆ¢Ö ¸ü » Ö Ý Ö ³Ö ÝÖ  ŸÖß®Ö ÃÖÖî (300) ¿Ö ²¤üÖ ë  
´Ö ë  †¯Ö ê × õÖ Ÿ Ö  Æî ü …   (3 ×××× 15 = 45 †ÓÛú) 

 

Elective – I / ×¾ÖÛú»¯Ö – I  

Dance (®ÖéŸµÖ) 

3. What kind of training is essential to develop correctness of posture and depth of 

emotions for a dancer ? 

 ¿Ö Ö ¸üß× ¸üÛú ÃÖ Öî Âšü¾ Ö  †Öî ¸ü ³Ö Ö¾ Ö  Ûúß  ÝÖ Æü¸üÖ ‡Ô  Ûê ú ÃÖ Æüß  ×¾ Ö ÛúÖ ÃÖ  Ûê ú × »Ö µÖê  ®Ö Ÿ ÖÔ Ûú Ûê ú × ÛúÃÖ  ¯ÖÏ ÛúÖ¸ü ÛúÖ  × ¿Ö õÖ ÞÖ  †× ®Ö ¾ ÖÖ µÖÔ  Æî ü ? 

 

4. Is research and scholarship a must for development of art of dance ? 

 ŒµÖ Ö  ®Öé Ÿ µÖ  Ûú»Ö Ö  Ûê ú ×¾ Ö ÛúÖ ÃÖ  Ûê ú × »Ö µÖ ê  †®Öã ÃÖ Ó ¬Ö Ö ®Ö  †Öî ¸ü × ¾Ö ¤Ë ü¾Ö ¢Ö Ö  †Ö¾Ö ¿µÖ Ûú Æî ü ? 

 

5. What is choreography ? Write about major dance works of any two choreographers of 

your choice. 

 ÛúÖ ê ×¸ü†Ö êÝ ÖÏ Ö ±úß  ŒµÖÖ  Æî ü ? †¯Ö ®Ö ß  ¯ÖÃÖ Ó ¤ü Ûê ú × Ûú®Æüà  ¤üÖ ê  ÛúÖ ê × ¸ü†Ö êÝ Ö ÏÖ ±ú¸ü Ûúß  ®Ö é Ÿ µÖ  ¸ü“Ö ®ÖÖ  Ûê ú ²Ö Ö¸ ê ü ´Ö ë  ×» Ö ÜÖ ë  … 

OR / †£Ö¾ÖÖ 

Elective – II / ×¾ÖÛú»¯Ö – II 

Drama/Theatre (®ÖÖ™üÛú/ Ó̧üÝÖ´ÖÓ“Ö) 

3. What is the situation of contemporary theatre movement in India ? Discuss in brief. 

 ³Ö Ö ¸üŸÖ  ´Ö ë  ÃÖ ´Ö ÛúÖ» Ö ß ®Ö  ³Ö Ö¸üŸ Öß µÖ  ×£ Ö‹™ü¸ü †Ö ®¤üÖ ê » Ö ®Ö  Ûúß  × Ã£ Ö× Ÿ Ö  ŒµÖ Ö  Æî ü ? ÃÖ Ó õÖ ê ¯Ö  ´Ö ë  “Ö “Ö ÖÔ  Ûúß × •Ö ‹ … 

 

4. Do Natyashastra or Aristotle’s Theory of Poetics has any relevance for a modern 

theatre practitioner or trainer ? 

 ŒµÖ Ö  †Ö ¬Öã × ®Ö Ûú ®Ö Ö™ü¶-¾ µÖ¾ Ö ÃÖÖ µÖß  †£ Ö ¾Ö Ö  ¯Ö Ï× ¿Ö õÖ Û ú Ûê ú × »Ö ‹ ®Ö Ö ™ü¶-¿Ö Ö Ã¡Ö  †£ Ö ¾ ÖÖ  †¸üÃŸ Ö ã  Ûê ú ÛúÖ ¾ µÖ¿Ö Ö Ã¡Ö  ´Ö ë  ÛúÖê ‡Ô  
¯Ö Ï Ö ÃÖÓ ×Ý Ö ÛúŸ Ö Ö  Æî ü ? 

 

5. The movement of theatre of the absurd is a dramatic technique or a production 

technique ? What is your take on it ? 

 ŒµÖ Ö  × ¾Ö ÃÖ ÓÝ Ö× Ÿ Ö  × £Ö ‹™ü¸ü †Ö ®¤üÖê » Ö ®Ö ‹Ûú ®Ö Ö ™ü¶-ŸÖ Ûú®Öß Ûú Æî ü †£Ö ¾ ÖÖ  ®Ö Ö ™ü¶ ¯Ö Ï ÃŸÖ ã× Ÿ Ö Ûúß  ‹Ûú Ÿ Ö Ûú®Öß Ûú Æî ü ? ‡ÃÖ  ÃÖ Ó ¤ü³ÖÔ  
´Ö ë  †¯Ö ®Ö Ö  ´Ö ŸÖ  × »Ö × ÜÖ ‹ … 
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_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 
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_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 
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_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 
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_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 
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SECTION – III 

ÜÖÞ›ü – III 

Note : This section contains nine (9) questions of ten (10) marks each, each to be answered 

in about fifty (50) words.    (9 ×××× 10 = 90 Marks) 

®ÖÖê™ü : ‡ÃÖ  ÜÖ Þ›ü ´Ö ë  ¤üÃÖ-¤üÃÖ (10-10) †Ó ÛúÖ ë  Ûê ú ®ÖÖî (9) ¯Ö Ï ¿®Ö  Æï ü … ¯Ö Ï Ÿ µÖ êÛú ¯Ö Ï ¿®Ö  ÛúÖ  ˆ¢Ö ¸ü » Ö Ý Ö ³Ö ÝÖ  ¯Ö“ÖÖÃÖ (50) ¿Ö ²¤ üÖë  
´Ö ë  †¯Ö ê × õÖ Ÿ Ö  Æî ü …    (9 ×××× 10 = 90 †ÓÛú) 

 

Dance (®ÖéŸµÖ) 

6. How and why is Shilpadikaram important to dance history ? 

 ®Ö é Ÿ µÖ  Ûê ú ‡× ŸÖ ÆüÖ ÃÖ  ´Ö ë  ¿Ö ß» Ö ¯Ö ¤üß ÛúÖ ¸ü ŒµÖ Ö ë  †Öî ¸ ü Ûî úÃÖê  ´Ö Æü¢¾ Ö ¯Öæ ÞÖÔ  Æî ü ? 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

 

7. Describe the Rasa-Siddhanta of Bharata and Abhinavagupta.  

 ³Ö ¸üŸ Ö  †Öî ¸ü †× ³Ö ®Ö ¾Ö  Ý Öã ¯Ÿ Ö  Ûê ú ¸üÃÖ -× ÃÖ ¨üÖ ®Ÿ Ö  ÛúÖ  ¾ Ö ÞÖ Ô ®Ö  Ûúß × •Ö ‹ … 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 
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_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

 

 

 

 

8. Define Asta Nayikas as per Bharata. Does the division hold true today ? 

 ³Ö ¸üŸ Ö  Ûê ú †®Ö ã ÃÖ Ö¸ü †Â™ü-®Ö Ö × µÖ ÛúÖ†Ö ë  ÛúÖ ê  ¯Ö× ¸ü³Ö Ö × ÂÖŸ Ö  Ûúß× •Ö ‹ … ¾ ÖŸ ÖỐ Ö Ö ®Ö  ÃÖ ´Ö µÖ  ´Ö ë  ŒµÖ Ö  µÖ Æü ×¾ Ö ³Ö Ö •Ö ®Ö  ÃÖ Æüß  Æî ü ? 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

 



 

D-65-11 21  P.T.O. 

9. List five Ragas and Talas used frequently in your dance style. Describe Chenda and 

Pakhawaj.  

 †Ö ¯Ö Ûúß  ®Öé Ÿ µÖ  ×¾ Ö ¬Ö Ö  ´Ö ë  †× ¬Ö Ûú ¯ÖÏµÖ Ö êÝ Ö  ÆüÖê ®Ö ê¾ ÖÖ »Ö ê  × Ûú®Æüà  5 ¸üÖ Ý ÖÖ ë  †Öî̧ ü 5 Ÿ Ö Ö » Ö  ÛúÖ ê  × » Ö ÜÖ ë  … “Ö ê ®›Ì üÖ  †Ö î̧ ü ¯Ö ÜÖ Ö¾ Ö •Ö  ÛúÖ 
¾ Ö ÞÖ Ô ®Ö  Ûú ȩ̈ ü … 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

 

10. Define : Javali, Pung Cholam, Pallavi, Kavita, Atta Katha. 

 ¯Ö × ¸ü³ÖÖ × ÂÖŸ Ö  Ûúß× •Ö ‹ : •Ö Ö ¾Ö »Ö ß ,  ¯Öæ ÓÝ Ö “Ö Ö ê »Ö ´Ö Ë,  ¯Ö » »Ö ¾Ö ß ,  Ûú×¾ ÖŸ Ö Ö,  †¼üÛú£ Ö Ö  … 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 
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_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

 

 

 

11. Write about any two folk dances performed in circle and any two tribal dances of 

India. 

 ³Ö Ö ¸üŸÖ  Ûê ú × Ûú®Æüà  ¤üÖ ê  » ÖÖ ê Ûú®Ö é Ÿ µÖ  •Ö Öê ¾ Ö Ÿ Öã Ô» Ö  ´Ö ë  ÆüÖê Ÿ Öê  Æï ü †Ö î̧ ü × Ûú®Æüà  ¤üÖ ê  †Ö × ¤ü¾ Ö Ö ÃÖ ß  ®Öé Ÿ µÖÖ ë  Ûê ú ²Ö Ö ȩ̂ ü ´Ö ë  × »Ö ÜÖë … 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

 

 

12. What is the importance of Sthayi Bhava ? List all of them and describe. 

 Ã£ Ö Ö µÖß  ³ÖÖ ¾ Ö  ÛúÖ  ŒµÖ Ö  ´Ö Æü¢¾ Ö  Æî ü ? ÃÖ ³Ö ß  Ûê ú Ã£ ÖÖµÖß  ³Ö Ö¾ ÖÖ ë  ÛúÖ  ®ÖÖ ´Ö  × »Ö ÜÖ ŸÖ ê  Æã ü‹ ˆ®Ö ÛúÖ  ¾ Ö ÞÖ Ô ®Ö  Ûúß× •Ö ‹ … 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 



 

D-65-11 23  P.T.O. 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

 

 

 

13. Describe : Bunaraku, Lakhon, Devil Dances, Peking Opera. 

 ¾ Ö ÞÖ Ô ®Ö  Ûúß× •Ö ‹ : ²Ö ã ®Ö ¸üÖ Ûã ú,  » ÖÖ ÜÖÖ ê ®Ö,  ›ê ü× ¾Ö » Ö  ›üÖ ®ÃÖß •Ö Ì,  ¯Ö ßØ ÛúÝÖ  †Ö ê ¯Öê ¸üÖ … 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 
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14. To be a professional performer and teacher of dance, what kind of training one must 

go through ? Describe keeping in mind the ancient and contemporary practices in 

dance. 

 ‘®Ö é Ÿ µÖ  Ûê ú ¾ µÖ Ö¾ Ö ÃÖÖ × µÖ Ûú Ûú» ÖÖ ÛúÖ ¸ü †Ö î ¸ü × ¿Ö õÖ Ûú ²Ö ®Ö ®Ö ê  Ûê ú × »Ö µÖê  × ÛúÃÖ  ¯Ö Ï ÛúÖ¸ü ÛúÖ  ¯ÖÏ × ¿Ö õÖ ÞÖ  ¯Ö Ö ®ÖÖ  ÆüÖ êÝ ÖÖ  ?’ ®Ö é Ÿ µÖ  Ûê ú 
¯Ö Ï Ö “Ö ß ®Ö  †Öî ¸ü ¾Ö Ÿ ÖÔ ´Ö Ö ®Ö  ¯Ö Ï µÖ Öê ÝÖ Öë  ÛúÖ ê  ¬µÖ Ö ®Ö  ´Ö ë  ¸üÜÖ Ÿ Öê  Æã ü‹ ¾ ÖÞÖÔ ®Ö  Ûúß × •Ö ‹ … 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

 

OR/†£Ö¾ÖÖ 
Drama/Theatre 

®ÖÖ™üÛú/ Ó̧üÝÖ´ÖÓ“Ö 
 

6. Trace the achievements and contributions of some major theatre practitioners of your 

region. 

 †¯Ö ®Ö ê  õÖ ê ¡Ö  Ûê ú ¯Ö Ï ´Öã ÜÖ  × £ Ö‹™ü¸ü ¾ µÖ¾ ÖÃÖ Ö × µÖ µÖÖ ë  (¸ Ó üÝÖ ÛúÙ ´Ö µÖ Öë ) Ûúß  ˆ¯Ö » Ö ×²¬Ö µÖ Öë  ‹¾Ö Ó  µÖÖ êÝ Ö ¤üÖ ®Ö  Ûê ú ²Ö Ö ȩ̂ ü ´Ö ë  × »Ö × ÜÖ ‹ … 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 



 

D-65-11 25  P.T.O. 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 
 

 

 

 

 

 

 

7. Which theatre form prevailed in India between the period of medieval theatre and 

modern theatre movement, which was inspired by Shakespearean theatre ?  

 ¾ Ö Æü ÛúÖ î ®Ö  ÃÖ ß  ®ÖÖ ™ü¶ × ¾Ö ¬Ö Ö  Æî ü •Ö Ö ê  ³ÖÖ ¸üŸÖ  ´Ö ë  ´Ö ¬µÖ ÛúÖ »Ö ß ®Ö  ×£ Ö ‹™ü ü̧ †Ö î ¸ü †Ö ¬Ö ã × ®Ö Ûú ×£ Ö ‹™ü¸ü †Ö ®¤üÖ ê » Ö ®Ö  Ûê ú ²Ö ß “Ö 
¯Ö Ï “Ö× » ÖŸ Ö  £Ö ß  †Öî ¸ü •Ö Öê  ¿Ö ê ŒÃÖ× ¯Ö µÖ ¸ü Ûê ú ®Ö Ö ™ü¶-×¾ Ö ¬ÖÖ ®Ö  ÃÖ ê  ³Ö ß  ¯ÖÏ ³ÖÖ ×¾ Ö ŸÖ  £ Ö ß  ? 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 
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8. Write about major theatrical forms of South East Asia and their contribution towards 

the evolution of theatre in the East. 

 ¤ü× õÖ ÞÖ -¯Ö æ¾ Ö á  ‹× ¿Ö µÖÖ  Ûúß  ¯Ö Ï ´Öã ÜÖ  ®ÖÖ ™ü¶-× ¾Ö ªÖ †Öë  †Ö î ¸ü ¯Öæ ¾Ö á µÖ  ¤ê ü¿Ö Ö ë  ´Ö ë  × £Ö ‹™ü¸ü Ûê ú ×¾ Ö ÛúÖ ÃÖ  ´Ö ë  ‡®Ö Ûê ú µÖ ÖêÝ Ö ¤üÖ ®Ö  Ûê ú ²ÖÖ ȩ̂ ü 
´Ö ë  × » Ö× ÜÖ‹ … 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

 

9. What is the scene of English language theatre in India ? 

 ³Ö Ö ¸üŸÖ  ´Ö ë  †ÓÝ Ö Ïê •Öß  ³Ö Ö ÂÖÖ  Ûê ú × £Ö ‹™ü¸ü ÛúÖ  ¯Ö × ¸ü¥ü¿µÖ  Ûî úÃÖÖ  Æî ü ? 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 
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_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

 

10. Write a descriptive note on three major components of Indian dramaturgy i.e., Vastu, 

Neta and Rasa. 

 ³Ö Ö ¸üŸÖ  ®Ö Ö™ü¶ × ¾Ö ¬Ö Ö ®Ö  Ûê ú Ÿ Öß ®Ö  ‘Ö ™üÛúÖ ë  – ¾ Ö ÃŸÖ ã ,  ®Öê ŸÖ Ö  †Öî ¸ü ¸üÃÖ  ¯Ö ¸ü ‹Ûú × ¾ Ö ¾Ö ¸üÞÖ Ö Ÿ ´Ö Ûú ×™ü¯¯Ö ÞÖ ß  × »Ö × ÜÖ ‹ …  

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

 

11. What is the role of education in theatre and also write about the contribution of major 

theatre training institutes in India ? 

 × £ Ö ‹™ü¸ü ´Ö ë  × ¿Ö õÖ Ö  Ûúß  ŒµÖÖ  ³Öæ × ´Ö ÛúÖ  Æî ü †Ö î̧ ü ³ÖÖ¸üŸ Ö  Ûúß  ¯Ö Ï ´Öã ÜÖ  ®Ö Ö™ü¶ ¿Ö î õÖ × ÞÖ Ûú ÃÖ Ó Ã£Ö Ö †Ö ë  Ûê ú µÖ Öê ÝÖ ¤üÖ ®Ö Ûê ú ÃÖ ´²Ö ®¬Ö  ´Öë  
³Ö ß  × »Ö × ÜÖ ‹ …  

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 
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_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

 

 

12. What makes a good actor, understanding theories of acting, learning, delearning or 

being spontaneous or being a born actor ? 

 ‹Ûú †“”ûÖ  †× ³Ö ®Ö êŸ Ö Ö Ûî úÃÖê  ²Ö ®ÖŸÖ Ö  Æî ü – †× ³Ö ®Ö µÖ  × ÃÖ ¨üÖ ®Ÿ ÖÖ ë  Ûúß  ÃÖ ´Ö — Ö ,  × ¾Ö –Ö ŸÖ Ö,  †× ¾Ö –ÖŸ ÖÖ  †£ Ö¾ ÖÖ  †Ö Ÿ ´Ö Ã±æ úÙ ŸÖ 
†£ Ö ¾Ö Ö  •Ö ®´Ö •Ö ÖŸ Ö  †× ³Ö ®Ö êŸ ÖÖ  ÆüÖ ê ®Öê  ÃÖ ê  ?  

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 
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13. What are major folk theatre forms of the Northern region of India ? 

 ³Ö Ö ¸üŸÖ  Ûê ú ˆ¢Ö ¸üß µÖ  õÖ ê ¡Ö  Ûúß  ¯ÖÏ ´Ö ã ÜÖ  ®Ö Ö ™ü¶-×¾ Ö ¬ÖÖ ‹Ñ  ÛúÖî ®Ö  ÃÖß  Æï ü ?  

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

 

 

 

14. What do you understand by post war realism ? Which major playwright contributed 

towards it ? 

 µÖ ã ¨üÖê ¢Ö ¸ü µÖ£ Ö Ö£ ÖÔ ¾Ö Ö ¤ü ÃÖ ê  ŒµÖÖ  †× ³Ö ¯Ö Ï Ö µÖ  Æî ü ? × ÛúÃÖ  ¯Ö Ï ´Öã ÜÖ  ®ÖÖ ™üÛúÛúÖ ¸ü ®Ö ê  ‡ÃÖ  †Ö ê ¸ü µÖÖ êÝ Ö ¤üÖ ®Ö  × ¤üµÖÖ  ?  

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 
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_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

 

 

SECTION – IV 

�ÖÓ›üü – IV 

Note : This section contains five (5) questions of five (5) marks each based on the following 

passage. Each question should be answered in about thirty (30) words. 

     (5 ×××× 5 = 25 Marks) 

®ÖÖê™ü : ‡ÃÖ  ÜÖ Þ›ü ´Ö ë  × ®Ö ´®Ö ×» Ö ×ÜÖ ŸÖ  ¯Ö× ¸ü“”ê û¤ü ¯Ö ¸ü †Ö ¬Ö Ö × ¸üŸ Ö  ¯ÖÖÑ“Ö (5) ¯Ö Ï ¿®Ö Æï ü … ¯Ö Ï Ÿ µÖ ê Ûú ¯Ö Ï ¿®Ö  ÛúÖ  ˆ¢Ö ¸ü » ÖÝ Ö³Ö Ý Ö  ŸÖßÃÖ (30) 
¿Ö ²¤üÖ ë  ´Ö ë  †¯Ö ê× õÖ ŸÖ  Æî ü … ¯Ö Ï Ÿ µÖê Ûú ¯Ö Ï¿®Ö  ¯ÖÖÑ“Ö (5) †Ó ÛúÖ ë  ÛúÖ  Æî ü … (5 ×××× 5 = 25 †ÓÛú) 

 

DANCE / ®ÖéŸµÖ 

 Answer the question according to your specilization. 

 †¯Ö ®Ö ß  ×¾ Ö ¿Öê ÂÖ –ÖŸ ÖÖ ®Ö ã ÃÖÖ ¸ü ¯ÖÏ ¿®Ö Öë  Ûê ú ˆ¢Ö ¸ü ¤ë ü … 

  Most of the dance forms as seen in the present day were formalized only 

during the last 300 – 400 years especially because of the fact that classical dance 

forms in India are dynamic in nature and even though they are thousands of years old, 

they have the capacity to innovate and absorb the milieu and demands of changing 

times. The ultimate aim of the classical dance styles is to transport both the performer 

and viewer to a state of bliss or a near state of sublimity. 

  From review, it emerges that dance was associated with rituals and was 

performed by both men and women. The study of dance was part of the education 

process of royal princes and princesses, unlike what is popularly believed today. 

There existed many categories of dancers from the highly trained, skilled 

professionals who were accorded respect to the common, lowly ones. It is possible 
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that references to ‘apsaras’ and ‘yakshinis’ as celestial dancers on water nymphs were 

euphemisms for extremly skilled and beautiful dancers while the term ‘ganika’ was 

reserved for the lowly ones. Among the professional groups, there were the exalted 

courtesan dancers and temple dancers (the demarcation between the two being often 

blurred) as well as groups of male dancing priests.  

                                           – Shovana Narayan 

  †× ¬Ö ÛúŸ Ö ¸ü ®Öé Ÿ µÖ  ºþ¯ÖÖ ë,  •Ö Öê  †Ö•Ö Ûú» Ö  ¤ê üÜÖ ®Öê  ´Ö ë  †ÖŸ Öê  Æï ü,  ˆ®Æë ü Ý Ö ŸÖ  300- 40 0 ¾ Ö ÂÖ Ô  Ûê ú ¤üÖ î ¸üÖ ®Ö Æüß 

¾ µÖ Ö¾ Ö ÆüÖ× ¸üÛú ºþ¯Ö  × ¤üµÖÖ  Ý Ö µÖÖ  × ¾Ö ¿Ö ê ÂÖ ŸÖ µÖÖ  ‡ÃÖ  Ÿ Ö £ µÖ  Ûê ú ÛúÖ ¸üÞÖ  × Ûú ³Ö Ö ¸üŸÖ  Ûê ú ¿Ö Ö Ã¡Ö ß µÖ  ®Ö é ŸµÖ  ºþ¯Ö  †¯Ö ®Ö ß  ¯ÖÏ Ûé ú×Ÿ Ö  ´Öë  

Ý Ö ×Ÿ Ö ¿Öß »Ö  Æï ü †Öî ¸ü “ÖÖ Æê ü ¾Ö ê  µÖ ª×¯Ö  Æü•Ö Ö ¸üÖë  ¾Ö ÂÖ Ô  ¯Ö ã̧ üÖ ŸÖ ®Ö  Æï ü,  × ±ú¸ü ³Ö ß  ˆ®Ö ´Ö ë  ®Ö ¾Ö Ö “Ö Ö ¸ü »Ö Ö ®Ö ê  Ûúß õÖ ´Ö Ÿ Ö Ö  Æî ü †Ö î̧ ü 

ÃÖ ´Ö ÛúÖ » Öß ®Ö  ÃÖ ´Ö Ö •Ö  †Ö î̧ ü ²Ö ¤ü» Ö ŸÖ ê  ÃÖ ´Ö µÖ  Ûúß  †Ö ¾Ö ¿µÖ ÛúŸÖ Ö †Ö ë  ÛúÖê  †Ö Ÿ ´Ö ÃÖ ÖŸ Ö  Ûú¸ü ÃÖ ÛúŸÖ ê  Æï ü … ¿Ö Ö Ã¡Öß µÖ ®Ö é Ÿ µÖ  ¿Ö î ×» Ö µÖ Öë  

ÛúÖ  †× ®Ÿ Ö ´Ö  ¬µÖ ê µÖ  µÖ Æüß  Æî ü × Ûú ‡ ÃÖ  «üÖ ¸üÖ  ®Ö é Ÿ Ö Ûú ‹¾ Ö Ó  ¤ü¿Ö Ô Ûú ¤üÖ ê ®Ö Ö ë  Æüß  ¯Ö ¸ü´Ö Ö ®Ö ®¤ü Ûúß  †¾ Ö Ã£ Ö Ö †£ Ö ¾ÖÖ  ˆ¤üÖ ¢Ö Ÿ Ö Ö  Ûê ú 

× ®Ö Ûú™ü ¯Ö ÆãÑ ü“Ö  •Ö Ö ‹Ñ  … 

  ‡ÃÖ  ÃÖ ´Ö ß õÖ Ö  ÃÖ ê  µÖ Æü ˆ³Ö ¸üŸÖ Ö  Æî ü ×Ûú ®Ö é Ÿ µÖ  Ûú´Ö Ô ÛúÖ Ó ›üÖë  ÃÖê  ÃÖ ´²Ö ¨ü £Ö Ö †Ö î ¸ü ‡ÃÖê  Ã¡Ö ß -¯Öã ¹ýÂÖ  ¤üÖ ê ®ÖÖ ë  Ûú¸üŸ Öê £ Ö ê  … 

®Ö é Ÿ µÖ  ÛúÖ  †¬µÖ µÖ ®Ö  ¿Ö Ö Æüß  ¸üÖ •Ö Ûã ú´ÖÖ × ¸üµÖ Öë  †Ö î ¸ü ¸üÖ •Ö Ûã ú´Ö Ö ¸üÖ ë  Ûúß  × ¿Ö õÖÖ ¯Ö Ï × ÛÎ úµÖ Ö  ÛúÖ  ³ÖÖ Ý Ö  Æã ü†Ö  Ûú¸üŸÖ Ö  £ ÖÖ  … ‹ê ÃÖ Ö  ®Ö Æüà 

£ Ö Ö  •Ö î ÃÖ Ö  × Ûú †Ö •Ö Ûú» Ö  ×¾ Ö ¿¾Ö Ö ÃÖ  ¯Ö Ï “Ö× » ÖŸ Ö  Æî ü … Ÿ Ö ²Ö  ®Ö Ÿ ÖÔ ÛúÖë  Ûúß  Ûú‡Ô  ÁÖ ê × ÞÖ µÖ Ö Ñ  †× ÃŸÖ Ÿ ¾Ö  ´Ö ë  £ Ö à  × •Ö ®Ö ´Ö ë  ˆ““Ö  ¯Ö Ï × ¿Ö õÖ ÞÖ 

¯Ö Ï Ö ¯Ÿ Ö ,  Ûã ú¿Ö »Ö  †Öî ¸ü ¾µÖ Ö¾ Ö ÃÖÖ × µÖ Ûú ³Ö ß  £Ö ê  × •Ö ®Æë ü ÃÖÖ ´Ö Ö ®µÖ  †Öî ¸ü × ®Ö ´®Ö  ¾ Ö ÝÖ Ô  Ûê ú »Ö Öê ÝÖ  ÃÖ ´´Ö Ö ®Ö  ¤ê üŸÖ ê  £ Öê  … µÖÆü ÃÖ Ó ³Ö ¾Ö  Æî ü × Ûú 

•Ö Ö ê  ‘†¯ÃÖ ¸üÖ †Ö ë’ ‹¾Ö Ó  ‘µÖ× õÖ × ÞÖ µÖÖ ë’ ÛúÖ  ÃÖ Ó ¤ü³ÖÔ  •Ö Öê  ¤î ü¾ Öß  ®Öé Ÿ µÖ ÛúÖ†Ö ë  †£ Ö¾ ÖÖ  •Ö »Ö ¯Ö ×¸üµÖ Öë  Ûê ú ºþ¯Ö  ´Ö ë  †Ö Ÿ ÖÖ  Æî ü,  ¾ Öê  

†Ÿ µÖ ®Ÿ Ö  Ûã ú¿Ö » Ö  †Öî ¸ü ÃÖ ã ®¤ü¸ü ®Ö Ÿ Ö Ô×ÛúµÖ Ö ë  Ûê ú × » Ö ‹ ´Ö ¬Öã ¸ü-³Ö Ö ÂÖÞÖ  ´Ö Ö ¡Ö  ®Ö  ÆüÖ ê  •Ö ²Ö × Ûú ‘Ý Ö× ÞÖ ÛúÖ’ ¿Ö ²¤ü Ûú Ö  ¯Ö Ï µÖÖ êÝ Ö  × ®Ö ´®Ö 

®Ö Ÿ ÖÔ × ÛúµÖÖ ë  Ûê ú × » Ö‹ × ÛúµÖÖ  •Ö Ö ŸÖ Ö  £ÖÖ  … ¾ µÖ Ö¾ Ö ÃÖÖ × µÖ Ûú ÃÖ ´Ö æ ÆüÖë  ´Ö ë  ˆ““Ö  ¤ü¸ü²Ö Ö ¸üß  ®Ö ŸÖ Ô Ûú †Öî ¸ü ´Ö Ó× ¤ü¸ü-®Ö Ÿ Ö Ô Ûú †Ö  •Ö Ö ŸÖ ê  £Ö ê  … 

(¤üÖ ê ®Ö Ö ë  Ûê ú ²Ö ß “Ö  Ûúß  »Ö Ûúß¸ü ¯Ö Ï Ö µÖ : ¬Ö ã Ó ¬Ö » Öß  ¯Ö ›Ì ü •ÖÖ Ÿ Öß  £ Öß ) ‹ê ÃÖ Ö  Æüß  ®Öé Ÿ µÖ  Ûú¸ü®Ö ê  ¾Ö Ö »Ö ê  ¯Öã •ÖÖ × ¸üµÖ Öë  Ûê ú ÃÖ ´²Ö ®¬Ö  ´Ö ë  ³Ö ß  £Ö Ö  … 
– ¿ÖÖê³Ö®ÖÖ ®ÖÖ¸üÖµÖÞÖ 

 

15. What is the inherent nature of Indian Classical Dance forms ? 

 ³Ö Ö ¸üŸÖ ß µÖ  ¿Ö Ö Ã¡Öß µÖ  ®Öé Ÿ µÖ  ºþ¯Ö Öë  Ûúß  ×®Ö × ÆüŸ Ö  ¯ÖÏ Ûé ú× Ÿ Ö  ŒµÖ Ö  Æî ü ? 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 
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_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

 

 

 

16. When did most of classical dance forms get formalized ? 

 †× ¬Ö ÛúŸ Ö ¸ü ¿ÖÖ Ã¡Ö ß µÖ  ®Ö é Ÿ µÖ  ºþ¯Ö  Ûú²Ö  ¾ µÖÖ ¾ Ö ÆüÖ × ¸üÛú Æã ü‹ ? 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 
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17. What is the ultimate aim of classical dance ? 

 ¿Ö Ö Ã¡Ö ß µÖ  ®Ö é Ÿ µÖ  ÛúÖ  †× ®ŸÖ ´Ö  ˆ§ê ü¿µÖ  ŒµÖ Ö  Æî ü ? 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

 

 

 

18. Why was study of dance part of royal education ? 

 ®Ö é Ÿ µÖ  ÛúÖ  †¬µÖ µÖ ®Ö  ¿ÖÖ Æüß  × ¿Ö õÖ ÞÖ  ÛúÖ  †Ó Ý Ö  ŒµÖ Öë  £ ÖÖ  ? 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 
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_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

 

 

 

19. How many categories of dancers existed ? What were they referred as and why ? 

 ®Ö Ÿ ÖÔ ÛúÖ ë  Ûúß  × ÛúŸ Ö ®Ö ß  ÛúÖê × ™üµÖ ÖÑ  †× ÃŸÖ Ÿ ¾Ö  ´Ö ë  £ Öà  ? ˆ®Ö ÛúÖ  ˆ» » Ö ê ÜÖ  Ûî úÃÖ ê Æã ü†Ö  Æî ü †Ö î ¸ü ŒµÖÖ ë  ? 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 
 

OR/†£Ö¾ÖÖ 
Drama / Theatre 

 ®ÖÖ™üÛú / Ó̧üÝÖ´ÖÓ“Ö 

 The greatest defect of the commercial theatre over a large part of the country was its 

ignorance of our indifference to the changing contemporary social condition. With the 

spread of English education, a new urban audience was coming into existence to 

which mythological plays, far removed from their own experience and thoroughly 

artificial both in content and production, had no appeal. These companies had to 

depend more and more on the patronage of the rural audience who were no more 

interested in the fates of mythological heroes and heroines. The villagers just 
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demanded some entertainment to their taste. The play was immaterial. So we have the 

well-known experience of the Tamil stage in which whatever be the scene or the 

context, the audience would demand of their favourite actor a song they liked and he 

unhesitatingly obliged. This is an extreme example. Usually, the production would 

include comic interludes completely irrelevant to the theme. If the original script had 

no such scene, the producer would provide it. Though the commercial theatre created 

a growing rural audience, it was a dubious benefit. As the audience increased, the 

standard declined.                                                                         – Adya Rangacharya 

 ¤ê ü¿Ö  Ûê ú ²Ö ›Ì ê ü ³Ö ÖÝ Ö  ´Öë  ¾ µÖÖ ¾ Ö ÃÖ Ö ×µÖ Ûú × £ Ö‹™ü¸ü Ûúß  ÃÖ ²Ö ÃÖê  ²Ö ›Ì üß  ¡Ö ã× ™ü µÖ Æü ¸üÆüß  × Ûú ÃÖ ´Ö ÛúÖ » Öß ®Ö  ÃÖ Ö ´Ö Ö× •Ö Ûú ×Ã£ Ö × ŸÖ µÖÖ ë  ´Öë  ÆüÖê  

¸üÆê ü ¯Ö × ¸ü¾Ö ŸÖ Ô ®Ö  Ûê ú ¯Ö Ï× ŸÖ  Æü´Ö Ö ¸üß  ˆ¤üÖ ÃÖ ß ®Ö ŸÖ Ö  ÃÖ ê  ¾ Ö Æü †®Ö ×¾ Ö –Ö  ¸üÆüÖ  … †Ó Ý ÖÏ ê •Öß  × ¿Ö õÖ Ö  Ûê ú ¯ÖÏÃÖ Ö¸ü ÃÖ ê  ‹Ûú ®Ö ¾ Öß ®Ö  ®Ö ÝÖ ¸üß µÖ 

¤ü¿Ö Ô Ûú ¾ Ö ÝÖ Ô †× ÃŸ ÖŸ ¾Ö  ´Ö ë  †Ö  ¸üÆüÖ  £Ö Ö  × •Ö ®Ö Ûê ú × »Ö ‹ × ´Ö × £Ö Ûú ®ÖÖ ™ü¶,  •ÖÖ ê  ˆ®Ö Ûê ú × ®Ö •Ö ß  †®Öã ³Ö¾ Ö  ÃÖ ê  ÛúÆüà  ¯Ö¸ ê ü £Ö Ö  †Öî ¸ü •ÖÖê  

¾ Ö ÃŸ Öã  ÃÖ Ó̧ ü“Ö ®ÖÖ  †Ö î̧ ü ¯Ö Ï ÃŸÖ ã× Ÿ Ö  ´Öë  ¯Ö æ ÞÖ Ô ŸÖ µÖÖ  Ûé ú× ¡Ö ´Ö  £Ö ê ,  ´Öë  ˆ®Ö Ûê ú ×» Ö‹ ÛúÖ ê ‡Ô  †Ö ÛúÂÖ Ô ÞÖ  ®Ö  £Ö Ö  … ‡®Ö  Ûú´¯Ö × ®Ö µÖÖ ë  ÛúÖê  

Ý Ö ÏÖ ´Ö ß ÞÖ  ¤ü¿Ö Ô ÛúÖ ë  Ûúß  ÃÖ Ó̧ üõÖ ÞÖŸ ÖÖ  ¯Ö¸ü †× ¬Ö Ûú ÃÖ ê †× ¬Ö Ûú †Ö× ÁÖ ŸÖ  ÆüÖ ê ®ÖÖ  ¯Ö ›Ì üŸ ÖÖ  £Ö Ö  × •Ö ®Æë ü × ´Ö ×£ Ö ÛúÖë  Ûê ú ®Ö Ö µÖ ÛúÖ ë  †Ö î̧ ü 

®Ö Ö × µÖ ÛúÖ †Öë  Ûê ú ³ÖÖ Ý µÖ  ´Ö ë  †²Ö  ÛúÖ ê‡Ô  ¹ý× “Ö  ®Ö Æüà  ¸üÆü ÝÖ ‡Ô  £Ö ß  … ¾ Öê  Ÿ ÖÖ ê †¯Ö ®Ö ß  ¹ý× “Ö  Ûê ú †®Ö ã ÃÖÖ ¸ü Ûã ú”û ´Ö ®Ö Öê ¸ Ó ü•Ö ®Ö  “Ö Ö ÆüŸÖê       

£ Ö ê  … ˆ®Ö Ûê ú ×» Ö ‹ ®Ö Ö ™ü¶ ÛúÖ  ÛúÖê ‡Ô ´Ö Æü¢¾ Ö  ®Ö  £Ö Ö  … ‡ÃÖ Ûê ú ×» Ö ‹ Æü´ÖÖ ¸ ê ü ÃÖ ´´Ö ãÜÖ  ŸÖ Ö× ´Ö »Ö  Ó̧ üÝ Ö ³Ö æ× ´Ö  ÛúÖ  µÖ Æü •Ö Ö ®ÖÖ -´Ö Ö ®ÖÖ 

†®Ö ã ³Ö¾ Ö  Æî ü × Ûú Ã™ ê ü•Ö  ¯Ö ¸ü ÛúÖ ê ‡Ô  ³Öß  ¥ü¿µÖ  †£ Ö ¾ÖÖ  ÃÖ Ó ¤ü³ÖÔ  ÆüÖ ê,  ¤ü¿Ö Ô Ûú †¯Ö ®Ö ê  “Ö Æê üŸ Öê  †× ³Ö ®Ö ê ŸÖ Ö  ÃÖê  †¯Ö ®Ö ß ´Ö ®Ö ¯Ö ÃÖ ®¤ü ÛúÖ 

ÛúÖ ê ‡Ô  Ý Ö ßŸ Ö  ÃÖã ®Ö Ö ®Ö ê  Ûúß  ´ÖÖ ÑÝ Ö  Ûú¸üŸÖ ê  £ Ö ê  †Öî ¸ü ¾Ö Æü †× ³Ö ®Öê ŸÖ Ö  ˆ®Ö Ûúß  ´Ö ÖÑÝ Ö  ÛúÖê  × ²Ö ®Ö Ö  × ÛúÃÖß  × Æü“Ö× Ûú“ÖÖ Æü™ü ¯Ö æ ¸üÖ  ³Ö ß  Ûú¸üŸÖÖ 

£ Ö Ö  … µÖ Æü ‹Ûú × ÃÖ ¸ ê ü ÛúÖ  ˆ¤üÖ Æü¸üÞÖ Æî ü … ¯Ö Ï Ö µÖ : ¯Ö Ï ÃŸÖ ã× Ÿ Ö  ´Öë  ‹ê ÃÖ ê  × ¾ Ö ®Ö Öê¤üß  × ¾ Ö ÂÛú´³Ö Ûú •Ö ã ›Ìê ü ¸üÆüŸ Ö ê  × •Ö ®Ö ÛúÖ × ¾ Ö ÂÖ µÖ  ÃÖ ê  ÛúÖ ê ‡Ô  

ÃÖ ´²Ö ®¬Ö  ®Ö Æüà  ÆüÖ êŸ ÖÖ  £ ÖÖ  … µÖ× ¤ü ´Ö æ» Ö -¯Ö Öšü ´Ö ë  ‹ê ÃÖ Ö  ÛúÖ ê ‡Ô  ¥ü¿µÖ  ®Ö  ¸üÆüŸ Ö Ö  Ÿ ÖÖ ê  ¯ÖÏ ÃŸ Öã ŸÖ Ûú¢Ö ÖÔ  ‡ÃÖ  Ûú´Ö ß  ÛúÖ ê ¯Ö æ ¸üÖ  Ûú¸üŸ ÖÖ  … 

µÖ ª× ¯Ö  ¾ µÖ Ö¾ Ö ÃÖÖ × µÖ Ûú × £Ö ‹™ü¸ü ®Öê  ÝÖ ÏÖ ´Ö ß ÞÖ  ¤ü¿Ö Ô ÛúÖ ë  ´Öë  ¾Ö é× ¨ü Ûúß  × ±ú¸ü ³Ö ß  µÖ Æü ‹Ûú ³ÖÏ Ö ´Ö Ûú » Ö Ö ³Ö  Æî ü … ‡ÃÖ ÃÖ ê  ¤ü¿Ö Ô Ûú ŸÖÖê  

²Ö ›Ìê ü,  ¯Ö ¸ü ÃŸ Ö ¸ü ‘Ö™üÖ  …   – †Ö¬µÖ Ó̧üÝÖÖ“ÖÖµÖÔ 

 
 

15. What was the greatest defect of the commercial theatre over the major parts of the 

country during later part of nineteenth century ? 

 ¤ê ü¿Ö  Ûê ú ²Ö ›Ì ê ü ³Öæ -³ÖÖ Ý Ö  ´Öë  19¾ Ö à  ¿Ö Ÿ Öß  Ûê ú ²Ö Ö ¤ü Ûê ú ³Ö ÖÝ Ö  ´Ö ë  ¾ µÖÖ ¾ Ö ÃÖ Ö ×µÖ Ûú × £ Ö ‹™ü¸ü Ûúß  ¯ÖÏ ´Ö ã ÜÖ  ¡Ö ã× ™ü ÛúÖî ®Ö  ÃÖ ß £ Ö ß  ? 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 



D-65-11 36   

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

 

 

 

 

 

16. What was new urban audience’s need which was coming into existence with the 

spread of English audience ? 

 †Ó Ý ÖÏ ê •Öß  × ¿Ö õÖÖ  Ûê ú ¯ÖÏ ÃÖ Ö¸ü ÃÖ ê  ¯Ö î ¤üÖ  ÆüÖ ê ®Öê  ¾ ÖÖ »Ö ê  ®Ö ¾Ö ß ®Ö  ®Ö Ý Ö¸üß µÖ  ¤ü¿Ö Ô ÛúÖ ë  Ûúß  †Ö ¾ Ö ¿µÖ ÛúŸ ÖÖ  Œ µÖÖ  £ Öß  ? 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 
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17. What did villagers demand from the performances of that period ? 

 ˆÃÖ  ÃÖ ´Ö µÖ  Ûê ú Ý Ö ÏÖ ´Ö ß ÞÖ  ¤ü¿Ö Ô ÛúÖë  Ûúß ¯Ö Ï ÃŸ Öã Ÿ Ö Ûú¢ÖÖ Ô †Ö ë  ÃÖ ê  ŒµÖ Ö  ´Ö ÖÑ ÝÖ  £ Öß  ? 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

 

 

 

 

 

18. What was the pressure on the producer of the play and what he did to cope up with             

it ? 

 ®Ö Ö ™ü¶ Ûê ú ¯ÖÏ ÃŸ Öã ŸÖ Ûú¢Ö ÖÔ  ¯Ö ¸ü Ÿ Ö ²Ö  ŒµÖÖ  ¤ü²Ö Ö ¾ Ö  £Ö Ö  †Öî ¸ü ˆÃÖ  ¤ü²Ö Ö ¾ Ö  ÛúÖê  ¤æ ü¸ü Ûú¸ü®Ö ê  Ûê ú × » Ö‹ ¾ ÖÆü ŒµÖÖ  Ûú¸üŸ ÖÖ £ Ö Ö  ? 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 
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_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

 

 

 

19. What was the ultimate result of such kind of performance on the growth of the          

theatre ? 

 ‹ê ÃÖ ß  ¯ÖÏ ÃŸ Öã ×Ÿ Ö  ÛúÖ  ×£ Ö ‹™ü̧ ü Ûê ú × ¾ ÖÛúÖÃÖ  ´Ö ë  †× ®ŸÖ ´Ö  ¯ÖÏ × ŸÖ ±ú» Ö  ŒµÖÖ  ¸üÆüÖ  ? 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

_______________________________________________________________________________________________ 

 

____________
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Space For Rough Work 
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