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Note : This paper is of two hundred (200) marks containing four (4) sections. Candidates
are required to attempt the questions contained in these sections according to the
detailed instructions given therein.

AlT: e UIETS S A (200) 3T T € UE THA AR (4) TUS & | 3T TH IS U % S
37T fea T T Feetl & S ER T |
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SECTION -1
gueg -1

Note : This section consists of two essay type questions of twenty (20) marks each, to be
answered in about five hundred (500) words each. (2 x 20 = 40 Marks)

AT IH GUS H SN 3 q I e § | A I ST O i W (500) ¥R H
37T & | (2 X 20 = 40 37F)

1. In the development of Comparative Literature, the contribution of the French
Comparatists.

qeTCH Wfecd o e § W qomTanal STeaa=eshdian o aeH |
OR / A Yar

The Artist as an Alien in the Modern World.

3y fava | At =l (Tfelt) & €9 H FHellhr |

D-72-11 3 P.T.O.



D-72-11



D-72-11 5 P.T.O.



D-72-11



2. Problems of Literary History as envisaged by the Comparatlsts
AR SRS o [oaR § Hliecidard i GHe |
OR / stgar
Realism as a mode in western and Indian fiction in the 20™ Century.

e ATl § YT UE WA SUE H U o & 9 9 JeEre |
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SECTION - 11

queg - 11
Note : This section contains three (3) questions of fifteen (15) marks each, each to be
answered in about three hundred (300) words.. (3 x 15 = 45 Marks)
AT  THTUS U USEUSE 3 & AT (3) TS € | U U 1 ST AT A 4t (300) IaT
T ST € | (3 x 15 = 45 3i)
3. Explain the notion of World Literature.

Tover A (Tos ToTed=r) i RO i SARSAT HIT |

4, Consider the contribution of Modern Linguists to Translation Studies.

FTATE-TAT | YT ST % TR W foam Hifw |

5. Comment on the relationship between Literature and Psychology.

Hifeed qen Ffas= & s Goy W feoqof sy |
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SECTION - I1I
Qug - II1

Note : This section contains nine (9) questions of ten (10) marks each, each to be answered

in about fifty (50) words. (9 x 10 = 90 Marks)
AT: W GUS H TE-IF (10-10) 37T & AT (9) U & | ek U T ST T U= (50) 1T

T e © | (9 X 10 = 90 37F)
6. What does Brecht mean by ‘Counter design’ ?

Tia-ERET (H1SUe festre) F s 1 = e & 2
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7. Briefly explain the term ‘Baroque’.

‘TP’ IS ol TIRTE AR HINTT |
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8. What, according to Escarpit, is creative treason ?

TG % AR YoM S8 (hufed 2ist) 1 € 2

0. Differentiate motifs from themes.

micRg qar o= & i a8 T ST |
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10. Write a note on ‘Stylization’.

AT (RTEATZHIH) T T feooft feafiaw |
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11.  Briefly explain S.S. Prawer’s concept of “Placing”.
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12. What does Ulrich Weisstein mean by the term ‘epoch’ ?
U % § SOIRG ATeHIE 1 1 s & 2

13. Write a note on Homi Bhabha’s theory of ‘Ambivalence’.

EIHT AT % T SHATiedT (Teiteers) T feuui fefam |
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14. Comment on G. E. Lessing’s “Laocoon”.

3. AR gry fetfaa “amrefir siide ey W U feuoh fafan |
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SECTION -1V
Queg -1V

Note : This section contains five (5) questions of five (5) marks each based on the following

e

passage. Each question should be answered in about thirty (30) words.
(5 X 5§ =25 Marks)

T @UE | (EATiEd TRes WX 3R Ui (5) U9 & | Iedeh U9 1 3T o o1 (30)
IIRT H STURIT & | Uk U9 U (5) 37l HT & | (5 % 5 = 25 3®)

India has been a multilingual country right from the beginning. This linguistic
multiplicity resulted in a wonderfully rich and varied literary heritage. Various
literary schools and centres have flourished here in all ages. Modern Indian literatures
have drawn their inspiration, themes and forms from two well-defined traditions, i.e.
Sanskrit-Pali-Prakrt on the one hand, and foreign literatures on the other. Earlier it
received influences from Arabic-Persian sources. Because of historical reasons,
however, the impact of English literature has been most pronounced. The indigenous
and foreign influences have variously shaped the sensibility and work of Indian
writers of this century. This dual structure is a significant feature of modern Indian
literature. Influences coming from diverse sources have been at times so well
assimilated that the distinctive Indian flavour is not always easy to discover and the
resultant work comes to have an organic unity which is more conceptual and inward
than mechanical.

Of classical Indian works, the Ramdayana, the Mahabhdarata and the Jataka
tales have proved to be inexhaustible treasure houses of themes, motifs, forms and
traditions. It is interesting to see how the two great Indian poets Kalidasa and
Asvaghosa, drawing many common ideas, expressions and conventions from the
common source, i.e. Valmiki, differ from each other chiefly on account of their
Brahmanical and Buddhistic leanings, respectively. To cite another example,
Valmiki’s verses inspired Kalidasa to compose his Meghadiita, which in turn served
as a model to a whole tradition of ‘messenger poems’ (dita-kavyas). It will be of
considerable value to undertake in-depth studies of modern Indian works which have
made use of themes, myths, motifs, characters and expressions supplied by earlier
masters. Some of such themes and characters include figures like Urvasi, Nachiketa,
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Karna, Rama, Sita and others and incidents like those of the golden deer

(Kancanamrga), the killing of the Kraunca bird (kraunicavadha) and so on.

TRA 3T ¥ & U agTl 30 @1 & | 39 A6 Sgeral o R0l 30 U S7a-aeq=
Td Sfaeul Wifsfcaes o U g5 | Uedsh I H ARl HifE sk UK T % foehiad gu
3T FeA-Fed | 3y YRS Aifecar bl UToM, fower @ foemd g weRisti @ Ui gu — Ush
3R TEHA-TMA-Iha | 31X ORI 3R ool Tifeedi ¥ | 30 W URY | SRaE-HREr &l o
TS AT | Y, UiRIigs RO @, SRS Qe H Tod Jael ®9 ¥ geimeR gl € |
I e fosel wTe 39 YAl B R SR i elgAsiietdr a9 SHiadr i A ¥ §
TET | AT ¥ TIAT SMYF TRAT e 1 Uk Hewaqul oteqor § | faferer &iei & o1 aret
TS T FH-F T TR W STCHATAROT g7 & o fafeme YRedtg 9o &t @ist 9 agen
Hic & ST & 3 i T 3tiaies sifafaged s Sl & S it €1 i 31Ut JeTcHs
T ST §F Al & |

g U o5 T2 € fF IRdE e $iadl § 9 JEEn, TenRd, J97 S B
fowa, FaHE-wieal, fauet qur WaRmeT & o w9 & U R || € | 38 3@
FITEAT e o S THM GRS, ASAIE T WERIS ® TEE AT — 3T
FHIE — T T STet HIAIT TAT ST S 3 HgH B — TAT: SHH: S0 fewgarat
3R JFART AR & FHROT — F9 TR Th-g 9 9= € | 30 999 | U 31 ST
f&an ST gehelT €« IS T HEgd fofg ot URuT aTeith & et 3R I8 $id (Fegd) 3a-
HT D GHY WERT & {oTT STE-AFAT (Wger) S | 9gel & T oi@eht 511 vew fome,
THeIh, ST SIgdl, UTl T STHEATSRTA! Sl TN A el Y TRAT Hiai i Ta
3T BT AT Tewaqol & | UH Towat oo ur | S, Araehdr, o, I, 9T g qen
TR AT § SHe-gT, Shigay 31g T ATHieeid (T ST 9l § |

15. What are the advantages of India being a multi-lingual country ?

TS TG 391 21 & IR i T T & 2
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16. Explain the ‘dual structure’ the passage refers to.

TG TS H WS §Y TG i AT Hify |

17. Comment on the relevance of the two classical Indian texts.

T TRV H Sooid ThT 7T g AR IS T W feuolt feafam |
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18. What kind of studies can be undertaken on modern Indian works ?

3TEeh TR HiAT R FHg TR T STe ellferd [ohaT ST Fehel ¢ 2

D-72-11 29 P.T.O.



19. Account for the invisibility of Indian flavour in Indian Literature.

IR FifeeT § qRAG-92 i TGl & 9K § Sdeisd |
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Space For Rough Work
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