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Note : This paper is of two hundred (200) marks containing four (4) sections. Candidates
are required to attempt the questions contained in these sections according to the
detailed instructions given therein.
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SECTION -1
Gs-1

Note : This section consists of two essay type questions of twenty (20) marks each, to be

e

answered in about five hundred (500) words each. (2 X 20 = 40 marks)
30 e H Y-S (20) 37T & J FHo-uTcass U9 € | T U T SR ST U 4@t (500)
ST H T E | (2 x 20 = 40 37F)

“Dance is affected by the diverse kinds of Temporal and Spatial aspects of
performance.” Answer in detail with examples in the historical perspective.

“TRTERRUT o T~ TehR & ShifeTeh el T Tecfsli § JoF g eidr & 1”7 Siaerd
THIOT T §U WIOIR | 3RTeX0T Hied ford |
OR / 3gat

How the experimental meaningful theatre movement can survive the onslaught of
commercial theatre and media ? Discuss at a length.

atoTfserss T qet Hifgar o =T ek & Sass WEiiTeh Qrelsh T STRier o TR feeh
T G € ? Toreget faa=m =ifsTe |
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2. “The Indian Classical dance demands complete submission and surrender by the
student to his/her guru ? Do you agree ? Discuss.

“IRATT I T SET RT 3TI 7% o Ui THOT THAUT FAT 7T i AT T & 17

3T TeHd & ? =T shifsu |

OR /g1
Does the technological advancement help the theatre for enhancement ? Discuss at a

length.
T WTATehId ST STee sht 21Tg ey H Weraeh & 2 forr foee ity |
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Note :

SECTION - II
LCE | |

This section contains three (3) questions from each of the electives/specializations.
The candidate has to choose only one elective/specialization and answer all the
three questions from it. Each question carries fifteen (15) marks and is to be
answered in about three hundred (300) words. (3 x 15 = 45 Marks)

TG GUE T T Ufessh hTg / fowiesran @ & (3) TR € | 37e1elT Bt Shelel Weh Uleseh $hTS /
TororSr=Ta sl TRt 3T o T UeAT 1 SR ST € | ek U9 U@ (15) 3Rl o1 & 9 ST
TR AT AT G (300) ITET T A | (3 x 15 = 45 3i%p)

Elective - 1
s -1
DANCE
T

In recent years a lot of workshops, summer camps etc., of 2-21 days are organised by
various dance institutions and individual teachers. How are they useful ? Support your
answer with examples. Have you part101pated in any ?

T & N B e JoI-U q9T Al et gRT 2-21 fE S raty aret et
FHTIMATAT TAT UTSHRTCA TITTeRT T TS forar T € | 3 fohg TepR ST € 2 3197 ST’ 1
SRR Wied T T | T 3T 7 TR o fohdlt STST | 91T fora & 2

If you are asked to choreograph for the opening ceremony of Commonwealth Games
held in Delhi in October 2010, what would you do ? (Duration of ceremony 35 mins.)

g 3! feoett TR 2010 H TR gU ShiH-ae T 3 3ZETeH T9RIE o foTe il
S & {oTT el STTaT dt 3177 o1 ol / ol 2 (THRIE oht 37aty 35 fei sl € 1)

What is the difference in dance pedagogy pre and post independence ? Describe.
YRA B =l Jal 7T WA= et § T 1e701 gsid o s 3ioR T hifie |
OR / 3gan
Elective — 11
UE=C . |
DRAMA / THEATRE
ek / T
‘Each actor has to evolve his own style of acting after studying various schools of
acting.’ Justify the statement.

Yok ANAT B, AT & O TRIEET 1 I R, AT T AT W i el
Torhiad A BIdl & 1 — 39 9 i b §RT 195 i |

“The director’s task is to go beyond the text.” Do you agree ? Why ? Answer with
proper examples.

‘T FIS9Teh ol T - U8 W FW IS &1 € I’ T 3T Wedd € 2 o/ 2 37T SR SUged
IETERT o AT fArau |
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5. The traditional theatre forms are the best example of Total Theatre. Justify giving
specific examples.

IR TTHE-% qof TTHT & Farad 3801 & | AT S3Tevl o |1 38 qehide ity |
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SECTION - III
ECEc | | |

Note : This section contains nine (9) questions of ten (10) marks, each to be answered in
about fifty (50) words. (9 x 10 = 90 Marks)

Answer the questions according to your specialization.

qic:  TH TS U TE-59 (10-10) 37 % A (9) WS € | TP YT T IR T I= (50) V=T H
3TfeTd € | (9 x 10 = 90 3i%)

3O FerRToITa aTet fowre o STER U9t 3T ST T |

DANCE
I

6. Write about the social relevance of themes from Mahabharata in modern times for
dance.

MY et | FETIRT | ST (5~ 3Tl ol |1 ARl o 9K | faray |
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7. List the four “Vritti-s”, describe four “Pravritti-s” and define Natyadharmi as per
Natyashastra. ’ ‘
AR & AR IR Jradi H e o, TR Yghaai w1 avi wifed SR TregeH T &t
TR fArEd |

8. Describe any five hand gestures from Abhinaya Darpana with their usages as adopted
in your dance style. o '
3T Fe Bl H 37Tk FRT STUATE T2 ST IUOT ol fohel U1l &%t RT3 ol AU 34 3UdT
% |1 HIT |
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0. Describe in detail each constituent of “Rasa-sutra” as given in the Natyashastra. What
is “Rasa-Nishpatti” ?
AR | 52 TH-GF' & T Heesh o fowga avi o | Tg-Frsafa” s g ?
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10.  Highlight the importance of “Dhatu” and “Matu” in musical compositions rendered in
dance.

T B GATeHeh AT H 4T T4T “HIq T 1 Hewd & ?

11. Write short notes on
(A) Gotipua
(B)  Gita-Govinda Paintings
TAfeRad W e feuon fo
(A)  Tergen
(B)  iiq-mifer o fermr (tiere)
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12. Differentiate Kabuki from Kathakali.

FHTGH! TAT HAHT o S 3R T T |

D-65-10
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13. Does the inter-relationship of dance and sculpture stand true with “Modern” dance
and sculpture as well ? Answer with examples.
I qAT YRt & S T - Hee FT MYk I AT HicashelT o foT off el & 2 Hismeor
fore |

14.  What dance movements you will teach to the children between the ages of 7 — 12 ?

Why ?
7-12 99 o S ATt Sl Sl 31T HF W o T goi-do (it ? a7
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OR / 3gan

DRAMA / THEATRE
e / THE

6. Write in detail about a traditional theatrical form which uses Ramayana.

39 YRR TTHE e o IR | foraryde fafgy fraw Tmm=mor 1 vanm g e |
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7.

Define Bhava, Vibhava, Anubhava and Vyabhichari Bhava as per the Natyashastra.
I & STAR 919, a9, SF1a 71 TR 9Tel sl IR Hi |

8. Which are the types of Play-Houses as described in the Natyashastra ? Write about

their salient features.

AR § 52 T foeRvr o AR AeF-TRl o YR Jaret | 3R W faemdrat & aR §
fafau |
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0. Define Natyadharmi and Lokdharmi and list the four Vrittis.

AL T FAIHEHT i ARATS feAfgu qen IR it s gt i |

10.  Write the contribution of Shri Ramamurthi to theatrical light design.

TTH TehTeT STehRed & &7 0 off THHT o FIEH o 9R | fofau |
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11. Write short notes on :
(a) Nandikar Theatre Festival
(b)  Satyadev Dubey

Ffeiea W diare femtort farew
(a) FiEHR RER hReae
(b) wERETE
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12.  Critically evaluate “Nagamandala” of Girish Karnad.
TRt ATE & “ATTHUSE Sl FHTATEHTHE Jodish hireT |

13. Write about any 2 puppet theatre forms from S.E.A.
TH.E.T. % [l & U2 ForieY Tl o oK ¥ [y |

D-65-10 30



14. Describe any two contemporary plays which are women centric.

formel &1 FHETHI TEeh! ol [T SITST S ARI-higa ¢ |

D-65-10 31 P.T.O.



SECTION -1V

-

C \Y
DANCE / T

Note : This section contains five (5) questions of five (5) marks each based on the following

e

15.

passage. Each question should be answered in about thirty (30) words. Answer the
questions according to your specialization. (5 X 5 =25 Marks)

T TS § Eaiad IRt T STRd Ui (5) Y99 € | Wedish U9 ol ST oo o (30)
IIET | STUTRT & | Tcdsh U9 Ut (5) 37hi b1 & | ST Tarissiem et foer o 3T @R w9t i
IR T | (5 x 5 =25 3ih)

In the days of yore classical dances were confined to a particular practising
community and they had a professional touch about them. A Devadasi, knew only
dance and its affiliated aspects like music, percussion and stringed instruments,
mythology etc. The Araimandi posture in Bharatanatyam which is the basic stance as
without that foundation the entire edifice will crumble. This posture has almost
receded into oblivion thanks to the short-cut courses adopted by practitioners. In order
that art be perfected, they had to learn music and the languages they were composed
to evoke meaningful abhinaya. A Pandit taught them puranas. They were imparted
training in at least one instrument. All these made them accomplished dancers.
Classical dance and music is a lifetime affair. There should be total involvement,
constant endeavour in search of new horizons, of course with the framework of
classical grammar and constant practice.

T et | WG o Ueh SATed119eh THRE-998 oo & UREiad o1 qe g9k w5
H 379 Ush AT U o1 | Ueh SISl hael Jod 7l 3T ol Tee]3fi, S Giid, FHrHE,
TH-aTE, TR et 3N ok AR W S o | MRAAegd H sReHe! i S U SR
ATHT &, o TG H USYH-SU YUl 9o i g fS@R SR | et §RT S)eidd sie
TR 3T S o HRUT I8 AT forgfa & Teer § o foee &1 71 & | 39 holl § URTd
T qLT W1 AT Tl Sq= R & AT I G ol qAT T hl 9IS Sl GG 92T | Ush
dfed 3¢ QI0T UG &7 | 3¢ FH-Y-FH U aTel H W Tohal STrm o | 37 @l 3 37€ Jeaiven
AT | IS oI qAT M b Fo0 W SR st ATeAT AieT | 39k fofe e fomi &
TEHT & ST THAS AT o A1 GYOT FHYSAT a2l 724 fffesT ot g1faer e & feg
TH(S T T STEeI T &l § |

Which was the practising community of the days of yore.

T el H AT o 1 AR TEE i o7 ?
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16. What were they trained in ?

o ferer wifrierd gt & 2

17. What is the correct basic stance ?

TE SR AT T T ?

D-65-10 33 P.T.O.



18. What made them accomplished dancers ?

T el 1 3 Q0T AT 7T 2

19. What should be the attitude of dancers today ?
T & UfeT ST hl JATTST Bl I FAIGIA &1 ey ?
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OR / 3gan
DRAMA / THEATRE
qres / g
Image Theatre

Here the spectator has to participate more directly. He is asked to express his
views on a certain theme of common interest that the participants wish to discuss.
Theme can be far-reaching, abstract — as, for example, imperialism — or it can be a
local problem such as the lack of water, a common occurrence in all the barrios. The
participant is asked to express his opinion, but without speaking, using only the
bodies of the other participants and “sculpting” with them a group of statues, in such a
way that his opinion and feelings become evident. The participant is to use the bodies
of the others as if he were a sculptor and others were made of clay; he must determine
the position of each body down to the most minute details of their facial expressions.
He is not allowed to speak under any circumstances. The most that is permitted to him
is to show with his own facial expressions what he wants the statue — spectator to do.
Discussion with other participants follow this to determine if all agree with his
“sculpted” opinion. Modifications can be rehearsed. Finally there is “actual image”,
“the ideal image” and “a transitional image”. These show how it would be possible to
pass from one reality to the other. In other words, how to carry out the change, the
transformation, the revolution, or whatever term one wishes to use.

— “Augusto Boal”

D-65-10 35 P.T.O.
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TET I h 31T TeAeT TEIRT et & | 3 WH B9 o U 0 fgmg Wt
e sifiegad s o foTu et ST & o1 W foaR-famet #t gest 96t foemm emt w@d
B | 9 fowa ST qAT eI B Wehdl § — S QIHTSIaTE — 3TIaT 98 Ush T FHE &f
el &, ST U Bl HE, ST A SIRAST H Uh -G " € | R U Fewni 9
3Gk 3T foaRT ol ST e o ToTT el ST € | 39 379 foraR ot Siyeafer osal g
TET Ffoh 3T FEWIHTAT o IXR T STANT TR 21 3= HiqaT o Ush THE & € T YT H 39
T T AT 2l & T8 3 fooa R 39k TR qen e T & ST | Gwl sl 37 &
% IR 1 ITANT 9 TR AT &Il & 519 {5 o8 g GicehR &l a2 317 T fgt o s gefel
g | 39 TS YRR i Rl 39 7R § Heiia e gt @ 98 39 IRR H gEmhid )
TR GeH Al o {oeR0T BT e @ | ot off ffd § 3% e @l 3TATd el gl |
a1k § 31Tk SH TEeh! ST Bidl & foh =& 3TaT T <t JEThid & ST 9Tel i S9NT {Sqeh!
Afveafead g 3 YRR il TEIHT o HIEAH F USRI A1 <edl € | 30 a18 37 Qe
T R forar-fawet forar sTran & o w/=m 3wt 39t “gfa-uefoma 79 9 9eud & | 39 9ShR a1
e o feru Redet foram < Wk € |
afdd: “Urgerer oo, ‘IS oMefeaet sy aen Sifsomer 3o ST et & | 3 99
T & Toh Uk el | FEI SRRl @k [oRAT v ToF § | 37 ¥i1 | ufeeH,
HIATICTE, Tl — AT THF T W hlE 3T Ve TR FANT 1S AT I8 — i H = ST |
— T S

15.  August Boal is from which country ? Name his famous treaties on the modern theatre.

ST SY3ATeT ohd 9T o a1 & 7 3TYfeh TTHT W 3ok Ui el ol 19 oIy |
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16. How does the spectator participate in “the Image Theatre” ?

“ZAST e H T3k (oh e Teh X T oY TehaT & 2

17. What kind of themes are often used for the Image Theatre ?

5T e o ToTu ager ohet Wk o Tarait ot ST fomam ST & 2
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18.  How does the participant ask to express his opinion ?

HE T | bl 3191 T T Teh o ol el STl & 2

19. What are the stages of transformation or revolution in the Image theatre ?
TOST 98X § HTATIeIe 3T Shifd shi STaraTd =T € 2
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