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Note : This paper is of two hundred (200) marks containing four (4) sections. Candidates
are required to attempt the questions contained in these sections according to the
detailed instructions given therein.

AT : T8 YT X At (200) 3iehi 1 € Ul SHH R (4) TS & | 31gelt I GHIE U o I SFeAT
T2 T et et o ST ER T |
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SECTION -1

T -1
Note : This section consists of two essay type questions of twenty (20) marks each, to be
answered in about five hundred (500) words each. (2 x 20 = 40 marks)

ME: WS § AE—eY 37 & g1 Ha-uTeqh Uo7 € | Uish Sl ST T urd |t (500) 1= |
TUTAT & | (2 % 20 = 40 3i)

1. What is the contribution in India of University Dance Departments w.r.t.

performance, creativity, scholarship and research in dance ?

TR(AHRT, GTATCHRT, TgT Ue STHYM & UG § 9Rd | {avafaaner 3 a9 1 71 &
ST Y T ATEEE ?

OR / &¥at

Hindi theatre has become a theatre of translations and instead of original Hindi plays

the translations rule the roost everywhere. Do you agree ? Why ?

Tt foruex Tast o1 fueR = T & 31 Hifeth feat ATeshl sht 3TUeT STaTeT o1 & T T
T YT & | ST 379 39 0 § Hera ¢ ? & ?
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2. What is the status of your dance style in India today in terms of format, performance,

pedagogy and research ? Write with examples.

IRA § MUt J el o B, U, 16T 3R ST &l gfte @ = Rafd & 2 Qg
fafEu |

OR / gt

Theatre should not mirror reality but should transcend the common place of everyday
life by deliberately exaggerating and distorting reality through stylized theatrical
techniques. Justify the statement in the context of the landmarks in the Experimental

theatre movement in the Western countries.

“foTueR gRT =] T Wit &1 BT =gy 3T 9 fuet dehiehl bl [T Tzl @ Q=T
ST T TT-TT X AT Thfe ¥ TRt W @ S |” ureaned 39 | Jaes ey
ht AT Tewaqul Uet fafere vRaqfaat o T | SR 2 1 ST ey |
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SECTION - II
ECE | |

Note : This section contains three (3) questions from each of the electives/specializations.
The candidate has to choose only one elective/specialization and answer all the
three questions from it. Each question carries fifteen (15) marks and is to be
answered in about three hundred (300) words. (3 x 15 = 45 marks)

AlT: W TS H UAF USh Tohe/favivedr § |1 (3) TR § | 3Rl i hael Ud U S
TR/ TRISRIAT <l G 3T o AT T9T 1 SR AT E | T U9 UgE (15) i Fr e o
I ITR AT i | (300) T=51 | e & | (3 x 15 = 45 3i®)

Elective — I
s - 1
DANCE
T

3. What is essential and absolutely must to be an excellent dance performer ?

HITCT I FHETTRR S o foTl STTaT Tel ST STevaeh 1 ¢ 2

4, What is research based choreography in Dance ? Describe at least two which you may
have watched / read or participated in.

STTHY SN Fo AT 1 § 2 Ul fohedl =Aam ]t Jod W13 T 0 Shiforg o
M9 9T foTaT &1 STaar S@T el |

5. After an extensive classical dance training, would you want to do choreography in
films ? Support your answer with reasons.

Torerar STt Jo <t 1918707 U1l et o TRt T 31T Thedt | o SRET SRl A 7 310
TR o U8 | Ffear i |
OR / atgar
Elective — 11
Ly | |
DRAMA/THEATRE
AEH/AHR

3. Discuss three-tired plot structure of Sanskrit Drama with suitable examples.

T Teeh § F3-Tiia o GeeT i TIRTeor 94l iy |

4, How the major playwrights of your region have dramatized the mythological
narratives in the Post Independence Era ?

39k &5 W AHEHRIT - [T SUAFT &, WA=AR g H, 78 TR T &
Aty T & ?
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5. Can theatre exist without dramatic text ? Justify the answer with proper examples.

T TR, A T T o foT 1 H 16 Tohal € ? 310 IR i WIKTeX0T 3faret ey |
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SECTION - 111
g - 111

Note : This section contains nine (9) questions of ten (10) marks, each to be answered in
about fifty (50) words. (9 x 10 = 90 marks)
Answer the questions according to your specialization.

AT :  TH TS U 58-89 (10-10) 37 & At (9) U € | T U9 1 3T 9T g (50) v=si o
UTAT & | (9 x 10 = 90 3i)
3T TorSTSITa aTet T2y & STAR Ut 31 3T ST |

DANCE
T

6. Why is it important for dancer to study epics, puranas etc in detail ?

oo o ToTU HeTehTe, TRIOT Sefs ot foreyer STezra s/t STevareh ¢ 2

7. As per Natyashastra, define Natya, Nritta, Tandava and Margi.
e I & 3TER e, Te, TASel TR JFTT aht TR STy |
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8. Describe any four Indian dance choreographic works which deal with women centric
(gender) issues.

Tohel TR TR I i BN ST TS T FUH Y S Sl-ehisd &l |
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0. What is the aim and purpose of Natya according to Bharata ?
TRAY & STIR ATed 1 &7 3R Ted FE ?

10. List four Talas with their bols, used in your dance style. Write one Jathi / Tirmanam /
Toda in notation.

319 Y I Il | TR i ool IR el i ‘St Qied fef@u | dret fafy & fefe e it /
AT / A fatay |
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11. Define : Adavu, Bhangi, Kalasam, Tatkar, Pravesh Daru.
URAMYT SHITT : 3T, T, FHOATHH, TAFRR, T 6

12. What is the importance of Sangit-Ratnakar and Bhartarnava in the study of dance ?

T o T H W TR 3T SToTel oh1 SR He § 2
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13. Which is the most popular classical Indian dance style ?

IR T FATTH AR Jod Iedt i G & ?
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14. Describe : Noh, Wayang Wong, Khon, Kandyan dance.

g, T, FT, G, HUSI et i faero ST |
OR / Agar
DRAMA /THEATRE
qeH / O
6. How the ancient concepts of Vritti, Pravritti and Dharmi are associated with
Abhinaya ?

Jra, T 3R G o R TR T F 57 Wb Ty € 2
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Why the plays of Bertolt Brecht can easily be adapted for the Indian Theatre ? Justify
on the basis of various adaptations of Brechtian plays in your language or in the
modern theatre of your region.

SETE Fhe & AT hl TRAE U & a0 g+l TeAdT ¥ T SR {ohar ST Gehal € 2
YRl TTST AT 31T & & & SMYHh AR & o0 I MU siFe & AT o WURON h
YR T 39 HI 1 3iraey fefau |

J-65-11
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‘While directing the play the director goes beyond the text.” Justify with ref. to the
process of play production.

“Treeh 1 TRTH R gU I e & ot U1s ¥ Fel 3T FHehel STar € 17 A1esh Ui
TTSHAT % TEH H 3H A 1 I fray |

0. The actor should evolve his own method after studying various schools of acting. Do
you agree ? Why ?
g o fafw=T fagT=t o1 3Teqa S o UvaTd SITar ol ST Sl 3191 & faehrad
AT TG | T 3T TeAd & 2 /T 2
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10. A significant pioneering effort for distinctively Indian theatrical expression was made
by Rabindranath Tagore early in the century. Justify.

TS SR 7 39 9&F & AR 7 fafne arde Sy sifiyeafad & foe s mewgor ud
o g fema o | e Sderey |
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11. Write a short note on the role of IPTA in the development of modern Indian theatre.

MYk TR foueR o T o g o fiehT W e fewolt fefau |

12. Discuss the use of mask in Indian Traditional Theatre.

TRATT TR fue H Tiel o 7T i <=l iy |
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13.

It is very necessary to introduce theatre into the educational mainstream for
generating greater interest and awareness for the theatre, to improve tests and
standards, to create not only future performers and technicians but also serious
audiences. Elaborate your views.

Toret il HoT 9T & fIuex il UerE T VAT Tqieie 3Mawa ¢ foh fuer & ufd oIk sifush wia
31T STkl S URT R ST Heh 31X foruext o TRieTont 3R ATehl § GR o o feTd THT ST
STERTSH ¢ | heeT HIel SArareti iR Rifeadt sl & et S TR St i UaT i % fore
UGT HAT ST & | 3T FraRT bt =T i |

J-65-11
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14.

What should be the role of State Academies and Central Sangeet Natak Academy in
promotion of experimental theatre movement ?

T TR 3TIer ol TedTe 3 § U9 ThEIHET 3T s Gl F1eeh 3TehISHT i o7l
fHeRT 2T =feT 2

SECTION -1V
ge -1V

Note : This section contains five (5) questions of five (5) marks each based on the following

e :

passage. Each question should be answered in about thirty (30) words. Answer the
questions according to your specilization. (5 X 5 =25 marks)

T4 Te H efeiad aiess I Sid uie (5) U9 € | Ucdeh 9T & ST o e /| (30)

I H ST € | Tk U U (5) SR e | e fafvre eremEd H O Ul @l ST

izl (5 X 5 = 25 3iw)
DANCE

T

The miming aspect of natya termed angikabhinaya in the Natyasastra is also an
integral part of dancing; the principles which govern the technique of angikabhinaya

in natya also govern the technique of nritya or what is termed as just abhinaya in
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dancing. The dancer employs the body and its limbs for expression; the
vachikabhinaya of natya where the actors themselves use speech, is replaced by the
music which accompanies the dance. In the nritta portion, the musical accompaniment
utilizes melody in a given tala (metrical cycle) and the improvisations on the basic
tala are interpreted through movement. In the abhinaya portion the musical
accompaniment mostly consists of poetry, lyrical or narrative, set to music and
rhythm. It is this poetry which is interpreted by the dancer; the interpretation
(specially in the solo dancing of all the classical styles) comprises a portrayal of the
various samchari bhavas of the particular sthayi bhava. This is achieved through a
series of variations of the angikabhinaya, each word of the poetry being interpreted in
as many different way as possible. The principal of natyadharmi, tells us that, if the
same actor assumes a different role (in the same play) then it is natyadharmi.

(Dr. Kapila Vatsyayan)

e T TEqTeh e, [ ATee e | ST ST el T €, 96 I 1 A
M EATE | T § o oG St 37ifiTeh 3111 Bl qheiich o1 TTei hid & T8l Jcd i dheich
T off 31T 39 oI B 9 AT & el ST € | Feieh SIS o 7w s 3R hiigeh S
T TERT AT & | A1 § STl ITaT T SIS bt Tl i & AR I |, 0k T W 9
T G AT € | FT S 9T H, G TeaTseh [arere drel (S =sh) H 7T JoidTel § i T8
3T TIAT ol T o HTeam | AN o Sar € | 3= 9T | qiegaan e, 1 31a
FUHTCH T STE o € | @ & e i 3R o/ | 9 foran San & | 36 e i Fash
M HAT & | 30 ARAT | (A Viferdt | o9 Uehet Je H) fordt faes wmt e &
Tt Far) el =l USRI AT € | 39 ST AT U S SATdshHl §RT W= fehaT STl
£ | ST % Ucdeh VS o Ucdeh Gevel fafge &7 | AT h! STt € | e G ot g &
Tg AT ¢ foh IS Weh &t 1Mar ST iesh | g 37 el i Fww &, o J¢ e gt
FEAAE |

15. What is the Vachika Abhinaya for dance ?
I Aok AT T 2l € 2
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16. How is poetry interpreted by a dancer ?

eI JT § ol oht AT Hd AT € 2

17. What is Natyadharmi according to Bharata ?
TR % STTAR ATeTeH T T € ?
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18. What is an integral part of dancing ?
T I ATTAST ST AT 2

19. What is special for a solo classical dancer ?

Tehed IS =Tcieh o foTu o faferse gran € 2
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OR / &gan

DRAMA / THEATRE
AeH / THA

Theatre Criticism

Theatre criticism in the modern sense is a comparatively new phenomenon in
India and significant critical writing on theatre is still very meagre. One of the reasons
for such a situation is the very uneven development of theatre in different regions of
India, as also the absence of a regular or sustained theatre activity, except in one or
two out of more than 15 major languages of the country. But more than anything else,
it 1s the extreme diversity of the theatrical forms prevalent in India which makes
theatre criticisms here so unsure and complicated. The contemporary Indian theatre
scene has at least four major streams : (1) the Western style including the
Shakespearean, realistic, Absurdist, Brechtian and the generally non-representational
performances of plays original as well as translations or adaptations from the Western
dramatists ; (2) the modern performances based on the non-classical indigenous
theatre forms ; (3) the contemporary presentations of the classical Sanskrit plays in
the original or in any of the modern Indian languages; (4) presentations of the various
traditional theatre forms in different regions. Each one of these theatre streams needs
a different kind of critical approach. But it is the productions of the modern or
classical plays written and staged with components from the Indian theatrical tradition

that the theatre criticism is really at sea. This is mainly a development of the last two
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decades but encompasses some of the most exciting theatrical work in the country
including that of directors like B.V. Karnath, Kavalam Narayan Panikkar, Habib

Tanvir, Ratan Thiyam and many others.

Nemichandra Jain (1988)
AeE [ T
forex smreterT
Y o1t ¥ fUeR TeiaAT WRA ¥ SYetdd FeH § R R W oo off Hewagul
ST ST St gd HHT & | Termaar, Tt ffq & fow hror 7 € T foruex 1 R &
faf= &= § STamdet foaeh g3T & TR $Uh WTo-TT 397 i 15 JHE Aristi § ¥ U & 6
g W, Fathd e R forer Tt nfafafemi 1 31 @1 | TR 39 SR o Tea 78
RO @7 o IRA | T0ed] ®at ! qu7 faferedr & S et SeremT i 31 Stfavee-a X
SEEYUT FATT & | FHEHTCA TR Uk i 7 T HH IR T 9RI € :- (1) TvEred JhR
IS 3TeraT TUARA ATCehi h TRfaat 3Tt & (2) TR-VIEAT 90 Tl W MRS 3T
Tf; (3) VAT R At ht HeT WTST H 31an fohdt off IR SMegfeh e | e
FRT 3T TRRTRIT, (4) T &3 | 1=-1= qReRe ueX o &0 § 9qid | 5 9
ek TRt §RT SRt W o foTu fafi=T WehR ot STetiemTceh SfeshioT AfeT | TR 3T
ST I AT 5776 TRATT IR S WReRT & SER o 3R e fohar 7, 39 959 §
31k TR el ol T € | STelfeh Tg forehra et &1 geh! H g €, 3R 5o B o 39 %
fieR U fuex & ISl e g & R o al. R, Hiae ARE0 T, gei e,
T Toram T 31T agd e ST S € |

15. Why critical writing on theatre is very meagre ?
oIy W SATeATcHS T St S I & 2
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16. Which is the main reason for such situation ?

7 feafd & fou g FrRoT R § ?
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17. Which are major streams prevalent in the contemporary Indian theatre scene ?
Mention in brief.

FURICA TR P | T Jeaferd 9Re S 9 § 2 Feig | fafau |

18. Which stream poses serious problems in theatre criticism ?

TJUeT STTeATeAT & ToTU e 1 9RT TR Ty gl il § 2
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19. Which are the most significant productions of each director mentioned in the above
paragraph ?

SRR TS H Afed IR sht Hevayul Tfaal o ar § faf@u |
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