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Note : This paper is of two hundred (200) marks containing four (4) sections. Candidates
are required to attempt the questions contained in these sections according to the
detailed instructions given therein.

AT : T8 YT X At (200) 3iehi 1 € Ul SHH R (4) TS & | 31gelt I GHIE U o I SFeAT
T2 T et et o ST ER T |
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SECTION -1
EC g |

Note : This section consists of two essay type questions of twenty (20) marks each, to be

answered in about five hundred (500) words each. (2 x 20 = 40 marks)
A : TH TS H A (20) 37h1 & gt (HaTeHE U9 & | Fedeh U9 I TR T Ui | (500)
YR H ST ¥ | (2 % 20 = 40 37)
1. (a)  Discuss the architecture of ‘Taj Mahal’, as the highest achievement of Indo-
Islamic architecture.
(F) TS-TEATHS ST ) 3T ITAT & &G T AoTHaet o T == ST |
OR / 3rgat
(b)  Discuss the major trends of contemporary Indian Painting.
(@)  GHSHCAN TR Fehell sl g Ugiaai Sl == S |
OR / 3rgat
(c)  Discuss the development of Sculptural Art from the British Art School till the
contemporary period.
(M) Tfest 3T Thet | WHehITeTeh g T Hidehell & SehT™ 3t =4 hieT |
OR / 3rgat
(d)  Discuss the Celebrity Endorsement in building of Brand Image of Corporates.
Name Five Celebrities as Brand Ambassadors and the products they endorsed.
(F) RS i siie B FfAd A H vfafead safa & wme ot == Sife | S et
% w9 H Ut Uidftad safeal o 3R S 59 o o Tue forar 39 9 aared |
OR / 3gat
(e)  Write a critical note on the Etchings created by Albrecht Durer.
() TooiEd IR §RT IS SRIVHT TR SATATETCHS oot fafa |
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2. (a)  Critically examine the merits of Gandharan Art and its impact on Indian Art of
Post-Kushana period.

(%) YR AT & TON 3R STW-FI0T T o YRAT FHell T 3T TS HT AR
TRIEOT HIFAT |
OR / stgat
(b)  Evaluate the art style of Saroj Gogi Pal with reference to feminism.
(@)  AREE % T3 | GRIST T UTeT i Sedl Ielt bl Godieh it |
OR / stgat
(c)  Write in detail about two important Indian Contemporary Ceramic Sculptors
with a special reference to their work.
() T HETIYUl YR GHRICA (R BiAeRI o it o 95 § FowR fafay |
OR / stgan
(d)  What is Offset Printing ? Discuss the functions of its different operational units.
(F) ARy ffeT o € 7 30 fata= UenetTeeh SohTsal o 1Al ol foreremT shifey |
OR / stgat

(e)  Discuss the print making technique of contemporary Indian Artist Anupam
Sud.
(T) THHCA TRAT FeAThR ST TS i T TIR A Bl TehHhT i faa=T HITTT |
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Note :

SECTION -1I
- 11
This section contains three (3) questions from each of the electives/specializations.
The candidate has to choose only one elective/specialization and answer all the
three questions from it. Each question carries fifteen (15) marks and is to be
answered in about three hundred (300) words. (3 x 15 = 45 marks)
T GUE T Yo Ul Tt / Toeieniar 9 i (3) WS & | 3Tl ol shelol Weh Ufedeh ShlS /
Tor9IoISTa ot g ST o AT Y91 Bl STR ST € | Uedeh U9 Usg (15) 37hi 1 € o STHT
TR T i Y (300) TIRT H 7T | (3 x 15 = 45 37F)
History of Art
eIl T (et
Discuss the evolution of Kangra Paintings under the patronage of Raja Sansar Chand.
TSI WGR AT o W01 | et Feseh it o forehret st foeremT it |
What is Art Historical Methodology ? Explain.
T UfeTeTeh FTare 3 § 7 SReT ity |

Discuss the Architecture of the Sun Temple of Konark.
VISR o A HIS o I i [ga=HT Hif |
Drawing & Painting
e o fasrmrt

What is Abstract Expressionism ? Explain with examples.

I SHSTTEE 1 € 7 YSTed0T SAE i |

Compare Miniature paintings of Mewar and Bundi Schools.

HaTS 3T a1 el i THIAHRT Sl TorT Hify |

Write a critical note on Wall paintings of Cave no 17, Ajanta.
STSTAT = 7T . 17 3t f9fd Fesepit T SererraTenss ool fefae |

Sculpture

Hfqehett

o«

Describe in detail the characteristic feature of Egyptian Relief Sculpture with a
special reference to the law of Frontality and treatment of Space.

T & o 3TR STarel & W o forers ey | fsy ot Refiw qict ot st oy ety
T foRdR | Ui ST |

Express the significance of forms in the metal sculptures of P. Nandgopal.

. T 3 T kel o i & Hawel ol ST iy |
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5. Describe how industrialization brought out changes in Sculptors’ attitude all around
the world.

SPRITTIERToT QX fored o e st AT H T GReR AT, S it |

Print Making
BTT-fear=oT
3. Write on the use of mixed-media in Print making.

BT FaeroT § Tt Hitear & 9§ fafay |

4. Write about the Viscosity and non-toxic printmaking.
ToreITael 3T AH-2iferen e RishT & aR 7 ey |
5. Write an appreciation on the prints by Jyoti Bhatt.

ST g & ey =i 3Teamedl & IR | fafen |

Applied Art
hell
3. ‘Design is art that makes it useful.” Explain.

“SAT¥eReT / TR el € ST 3 SN STl €, SATEAT ShitsTd |

4. Write an appreciative estimation on the contribution of Prasoon Joshi, the Indian Ad-
Guru.

TG ST, R [0 7T & ATEH T ThTeHeh Jodish faiau |

5. What is “Colour Gamut” ? Explain Subtractive and Additive colours in relation to
Designing. ' '
“HoR TS 1§ ? TeoTEm & Tramy § gafaed ud Aees T shi SR iy |
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SECTION - I1I

g - 111
Note : This section contains nine (9) questions of ten (10) marks, each to be answered
compulsorily in about fifty (50) words. (9 X 10 = 90 marks)
AT : T TS 9 5@-29 (10-10) 37 & At (9) WA € | UAF U9 T 3TN W19 o= (50) I=ai o
3TTAT & | (9 x 10 = 90 3i)

6. What is Libido ?
forferet (spraforean) =1 & ?
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7. Salon des Refuses

el < YRS

8. Define ‘Naturalism’ in Gandharan Sculpture ?

TR GAehet | Weh{daTs St TR hifsTT |
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9. Define ‘Fresco Bueno’ ?

“TREER! AT T AR HIT |
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10.  What is Kinetic Sculpture ?

HTeHTeeh JArTed 1 € ?

11. Define the “Vasali’ in Mughal paintings ?
T Tt | Sl i G hifsTe |
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12. What s ‘Positioning’ in Advertising strategy ?
fommom ifq & qfsorfm g ?
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13. What is ‘Prime Time’ in Television Commercial ?

SoAfersT HHREA § UEH TR TR 2
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14.

What is ‘Soap-opera’ ?

Y9-S0 T8 2

SECTION -1V
e -1V

Note : This section contains five (5) questions of five (5) marks each based on the following

e

passage. Each question should be answered in about thirty (30) words.

(5 X 5 =25 marks)
T4 T ¥ fefeiad aiess W emeia uier (5) U9 € | Ucdeh ¥ & ST AT dr | (30)
IR H 7RI € | TR U9 Ui (5) SR HE | (5 x 5 = 25 3ih)

Art in general is a-moral, that is, not dependent directly on moral considerations and
values. The generic purpose of art is to provide aesthetic experience and enjoyment to
the recipient and to give an outlet to the artist himself to reveal and express his
innermost aspirations, fellings and sentiments and so also the impressions of life. A
radical moral point of view, criticism of immoral practices, visualising new moral
values — all these aspects become part of the artistic framework at a certain stage of
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creativity, the stage at which man becomes self-conscious and treats his own
conscience as well of that of other persons as supremely important.

Art is a creation of man. His creativity takes different forms and results in different
kinds of art-objects. At one level, his vision and ideas get synthesised with a gross
matter like stone, metal, wood and so on and carves out meaningful shapes and forms
and transforms’ something which is devoid of aesthetic value in its primary form into
something which assumes immense aesthetic and artistic value. These are the
majestic architectural structures, sculptures depicting harmonious relations of parts.
The gross crude matter acquires mathematically uniform and balanced structure and
provides an exciting visual sight. Such creations cannot have anything to do with
morality since the purpose of the artist is to create something visually grand by
exploiting the potentiality of matter to look perfectly organised, balanced,
proportionate, rhythmic and poised.

As far as painting is concerned, the artist may be inspired by his moral point of view
while selecting his themes and subject-matter. But the painting is not appreciated just
because the theme is moral, religious or historically important. The real aesthetic
appreciation is for its visual effects, the profoundly expressive outlines, colour
schemes and spatial relations. Hence the aesthetic judgement of such art objects does
not depend on our moral values as such. In music and dance, the performing artist is
seeking to express his innermost moods and feelings; these moods and feelings
transcend the moral dichotomy which is essentially relevant to human actions and
intentions in the social context. A song may be appreciated for its religious or moral
literary content, but its aesthetic effect consists in transforming sound into rhythmic
melodious patterns capable of echoing all the shades of human feelings and moods.
That is why music has an immense potentiality to move the listeners to the deepest
depths. Same thing can be said about some dance forms also. Dances are meant to
express in a highly stylised manner the delicate and subtlest feelings of mind. It is the
spiritual element which gets articulated in music and dance.

AT T Afdehdl ¥ T gl & 3127 78 Yot el Ak faemi W 9 feR & eidt € | e
waﬁmﬁwm@w@)aﬁ@aﬁwaﬁaﬁiwwmww3ﬁ?ehm|em<a$rm=ﬁ
ST TRIETTS, a3 3R A SR Sie o @RI &l Yehe i Ud
aﬁwmﬁmwﬁﬁ%lw?ﬁﬁfwm 3T STEERI St ST, T Hfdeh
el Sl HeTT — Ig Tl Tge] YA ohi Ush TR R FHeATH erdl ol 9T o7 5T & | 39
ST R AT T~ &1 STl & SR ST T bl ST I At €1 3721 SAfereralt o6 <Al
e H6r°| HHAAE |
FeAT S H 3cAT & | STDT GoTATHshal (9=1-f9=7 &9 61 8t § 3R 9= TR i hell-
T3 T TR Bl & | Toh TR W, 3Uh! ol g 3T foar ﬁwﬁﬁﬁwig
mwﬁ%maﬁhﬁﬁaﬁ%aﬁ?aﬁgﬁwaww € 3R U 9T S
@mﬂu?:qﬁ gﬁﬁgﬁgw%ﬁ"&i@ Wﬁ%sﬁ%%@ﬁ
T FHATHS o i T | THF ST ARIHATHE 2
39T T FIREYUT Ty ot R € |Wg§ﬁa(mﬁ&mwﬁwﬁwﬁaw@w
3R Hfera g 21 o ol & 3R 3@ ST HIAT & | TH GOl H
AfeTeReT o QT hIT T T&l & Gehall & Hi(ch HlhR T 3294, UMY i 3T 9IfekT T g
WW@WW@W%@W@W%W%@%WW
ma@mw =T |
o 1 U9 &, FeTRR 310 YT R TN It S we Rd S 310 Al
g&aﬁwﬁﬁﬁﬁﬁw% | 7= T bt wreren ik saferd i firerdl € fop yi formrg i,
oI a1 Uferes €9 § Tyl § | aRdias Qrediie IR 36 TTE, e
STFISTATYOT T3, T AT 3R ek Frarwi o o7 et € | 37T, Waﬂaﬁ
% Y H AR o gAR Afae godi W R @ e § |wﬁﬁaﬁ'{a’arﬁm:r
FATPR 3T 3T TSl AR TTETST 1 AT FIA ol O] AT § |
%WﬁWWﬁWWGW%W.Wg% J R T
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ST & | Ueh T B, SHeR! G1fien, =1 Afs aifsfeaes favg-awq & ford s uern i S aehr 8,
] ST WA THE, S AT GUol (Tand) e § FO=Nd w2 | & 5,
AT AEATeT R qEi o T W’ ] T H T BT ¢ | TH HROT, W
SIS i TTEAqH TeL3a! A THIAT e i TeX A oM € | Fel a1 303 & $5® ®l &
S H off Sl ST Gl § | T HIdsh i AR o YeH AT HI A WA T+
YRt het o fotd € | I 3TR JeoT § STeATic e oel T e &1 ST € |

15. What is supposedly the generic purpose of Art ?
AT ST ST ILIF AT HIHAT ST Fehell & 7

16. What are the aspects that become part of artistic framework at the self-conscious
stage of creativity ?

AT R Q TeT € ST GTTcHeRT Shi T STaeT TR HellcHeh @rdl o T o T & 2

J-79-11 28



17. How does Creativity become a synergy of vision and ideas resulting into a kind of art
object ?

GHTHRAT foh TR 3t 31R foaRT sl Wafshar 7 STl & 3T shofleTes aqatt § IRvTd gt
27

18. Where does lie the real aesthetic appreciation of a painting or an art object ?

Tert a1 SHeATeTeh T T A TR TRAUR Ui el R & 2
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19. What element does get articulated in Music and Dance finally as their potential
transcendation ?

G Uel Je B i T AT 3Tl Soh! Tes— STYaIdd o © H W ST &l ¢ ?
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Space For Rough Work
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