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VISUAL ARTS
PAPER —1I

Note : This paper contains fifty (50) multiple-choice questions, each question carrying
two (2) marks. Attempt all of them.

1. Indian painter who adopted folk style :
(A) N.S. Bendre (B) K.C.S. Paniker
(C) Ram Kumar (D) Jamini Roy

2. K. K. Hebbar’s drawings are based on :

(A) Folkstyle (B) Cubist style
(C) Oriental style (D) Realistic style
3.  The first Government School of Art in India was started at :
(A) Madras (B) Bangalore (C©) Mumbai (D) Delhi

4.  National Gallery of Modern Art is in :

(A) Panji (B) Mumbai (C) Jodhpur (D) Jaipur
5. New name of clarion Advertising is :

(A) Cognito (B) Adcom (C) Percept (D) Bates
6. A major advantage of using the newspapers as a medium of advertising is :

(A) Cost (B) High-buyer selectivity

(C) Wide circulation (D) Excellent colour production

7. Who is the liaison officer between the client and advertising agency :

(A) Sales Executive (B) Creative Director

(C) Media Manager (D) Account Executive
8.  “Confession of an Advertising Man “ is written by :

(A) KK. Nair (B) David Ogilvy

(C) Shobha Dey (D) John Hunt
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10.

11.

12.

13.

14.

15.

16.

17.

Who made the sculpture “YAKSHA-YAKSHI” ?

(A) Meera Mukherjee
(C) Nand gopal

Sarnath Buddha was carved out of :

(A) Jodhapur Sand stone

(C) Chunar Sand stone

Bernini was a :
(A) Modern painter
(C) Baroque sculptor

(B)
(D)

Dhruv Mistry
Ram kinkar Baij

Ambaji Marble

Orissa Granite

Modern sculptor

Renaissance painter

The sculpture “Little fourteen-year old Dancer” was done by :

(A) David Smith
(C) Edgar Degas

Engraving and etching are part of :

(A) Intaglio
(C) Flexography

Crayon and ink is used in :

(A) Lithography
(C) Lino-cut

Talcum powder is used in :

(A) Etching
(C) Lithography

Who is a graphic artist of the following ?

(B)
(D)

(A) M.F. Hussain
(C) Anupam Sood

(B)
(D)

Auguste Rodin
Medardo Rosso

Aquatint
Lithography

Etching

In make-up printing

Lino-cut
Wood-cut

Abanindranath Tagore
Mahendra Pandya

One of the following thinker is a post - modernist :

(A) E.H. Gombrich
(C) Jaques Derrida

J—7909
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John Golding

None of the above
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18.

19.

20.

21.

22.

23.

One of the great sculptor from Mathura in 6" century AD :
(A) Dignaga (B) Yashadinna
(C) Yasavdatta (D) Ghanamidatta

Collection of medieval painting in Deccan is from :
(A) Ahamad nagar (B) Pune
(C) Aurangabad (D) Kolhapur

A known Hindu temple with combination of Sultanate architecture is located at.
(A) Delhi (B) Agra (C) Bharatpur (D) Orccha

Assertion (A) : A man without literature, music and art is a beast without a tail or
horns - Bartruhari

Reason (R) : Everyone is endowed with an artistic mind but only some are
expressive.

(A) (A) is correct (R) is incorrect

(B) (A) is incorrect (R) is correct

(C) (A) is incorrect (R) is also incorrect

(D) (A) is correct (R) is also correct

Assertion (A) : The themes of the paintings of Ravi Varma are Indian. But he followed
the techniques of western artists.

Reason (R) : The artist is free to express his ideas in his own way. He may choose
finer elements of both for the theme and the style.

(A) (A) is correct and (R) is also correct

(B) (A) is correct and (R) is incorrect

(©) (A) is correct and (R) is partially correct
(D) (A) is not correct and (R) is correct

Assertion (A) : The company has cost involved in writing stories and gaining the
support of the media for publicity.

Reason (R) : Publicity does not cost anything.
(A) (A) is correct (R) is not correct

(B) (A) is not correct (R) is correct

(C) (A) and (R) are both correct

(D) (A) and (R) are both in correct
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18.

19.

20.

21.

22,

23.
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24. Assertion (A) : Sellers promote their products through exhibits and shows to build
consumer awareness and interest.

Reason (R) : Sellers promote their products through exhibits and shows when other
channels fail.

A) (A) is not correct (R) is correct
B) (A) is not correct (R) is also not correct
C) (A) is correct (R) is not correct

D) (A) and (R) both are correct

25. Assertion (A) : Textural surface in figural sculptures, creates life sensation.

Reason (R) : Sculptors found it a new technique to make sculptures differently.
(A) (A) is partially correct and (R) is correct

(B) (A) is correct and (R) is also correct

(C) (A) is not correct and (R) is partially correct

(D) (A) and (R) both are partially correct

26. Assertion (A) : Rodin is a symbolist as well as Impressionist.

Reason (R) : As Rodin combines two dominant directions of late 19t century art
in his work.

A) (A) is not correct (R) is partially correct
B) (A) is correct (R) is also correct
C) (A)is correct (R) is incorrect

D) (A) is incorrect (R) is also in correct

27. Assertion (A) : Acid in print-making process is used for removing un-wanted parts
on the metal plate.

Reason (R) : Acid in devastating agent unless and untill erosion-resistant is applied
to metal surface.

(A) (A)is correct (R) is also correct

(B) (A) is incorrect (R) is correct

(©) (A) and (R) both are incorrect

(D) (A) and (R) both are partially correct
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28.

29.

30.

31.

Assertion (A) : Etching prints can be made using metal plate.
Reason (R) : Etching is easily done without any techincal support.
(A) (A) and (R) both are correct

(B) (A) and (R) both are incorrect

(C) (A) is correct (R) is not correct

(D) (A) is partially correct (R) is not correct

Assertion (A) : The notion of classicism is a borrowed concept from the western
art-history and is imposed on Indian art.

Reason (R) : Classicism is an important concept that has been in circulation in Indian
art-history since colonial times.

A) (A) and (R) both are correct
B) (A) is correct and (R) incorrect
C) (A) is incorrect and (R) is correct

D) (A) and (R) both are incorrect

Assertion (A) : Notion of spirituality was used as a conceptual catagory in studying
Indian art traditions.

Reason (R) : Spirituality is propogated as integral part of Indian culture.
A) (A) and (R) both are incorrect

B

~—"

(
( (A) is correct and (R) is partially correct
(C) (A) is partially correct and (R) is incorrect
(D) (A) and (R) both are correct

Arrange the correct sequence from the following Deccany school of paintings in
order :

A) Ahmadnagar, Bijapur, Golconda, Bidar
B) Bidar, Bijapur, Ahmadnagar, Golconda
C) Golconda, Bijapur, Bidar, Ahmadnagar
D) Bijapur, Bidar, Ahmadnagar, Golconda
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(B) foaR, dNTRR, STRHASTR, TMcrehiel
(D) ISR, foey, STRAGTR, Terhiel
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32.

33.

34.

35.

36.

Select the correct sequence in the following Art movements of western countries in
order :

(A) Expressionism, Cubism, Dadaism, Surrealism

(B) Surrealism, Expressionism, Cubism, Dadaism
(C) Dadaism, Cubism, Expressionism, Surrealism
(D) Surrealism, Expressionism, Cubism, Dadaism

Select the correct sequence in chronological order :

(A) Gothic, Romanesque, Roman, Medieval

(B) Roman, Romanesque, Gothic, Medieval
(C) Roman, Medieval, Romanesque, Gothic
(D) Medieval, Romanesque, Roman, Gothic

Select the correct sequence in order of Seniority :

(A) Rembrandt, Delacroix, Monet, Duchamp

(B) Delacroix, Monet, Duchamp, Rembrandt
(C) Monet, Duchamp, Rembrandt, Delacroix
(D) Rembrandt, Monet, Duchamp, Delacroix

Arrange an order of four major medias which they appeared in India :
(i) Print

(i) Film

(iii) Television

(iv) Radio

code :

(A) @) @) @) )
® () @) O )
© O () ) ()
D) Gv) () (i) ()

Select the correct sequecnce of colours the way it is pronounced in normal practice.
(i) M(magenta) (i) Y(yellow)

(iii) C(cyan) (iv) K(black)
code :

A) @) @) @ 0

B i) O @ @)

© @ (v) @) (i)

(D) @) @@ @) ()
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32.

33.

34.

35.

36.

Y=l <3 H g el SR i FWel ShH 1 = IS :
(A) SAHESHENR, SFaR, SEMER, Sfdaedg
B) eAfqaenefers, sfaeSHmER, HemR, TR
C) TREEE, ¥aTE, ASHER, Afqaendars
D) sfqaendare, sfiasHER, TR, TEER

~"

(
(
(

TTR! SHICThH i GE © FEI A 1 = HIMT
(A) TR, AATEA, T, HEARCA

Sl ki 8 | ek GEI A Rl TIIF HIT
(A) I, TTIShT, T, ST

(B) ST, WM, SR, T

(C) T, SI, T, TeTshi

(D) i, |, <M, Sersht

IR B {5 YR ¥ IR Y@ S GER WA 31U ¥ 36! 96t vH H afed Hifa

G fie (i) frew (iif) SR (iv) e
s

(A) () () (v) ()

(B) () (v) () (i)

© @ (Gv) @) ()

(D) (v) () (D) (i)

1 99 YR | 9= FA0T | W H ST1d § 39k Tl shH ol =9 hifod:
() T (Ffen) (i) @ (dem) (iii) € (§TA) (iv) & (i)

(A) @) (v) @) ()

(B) @) @) @) ()
© @ (v) @) (i)
(D) @) @@ @) (v)
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37. Select the correct sequence as per seniority :

Deepak Banerjee, Naina Dalal, Rini Dhumal, Pinaki Barua
Naina Dalal, Deepak Banerjee, Rini Dhumal, Pinaki Barua
Deepak Banerjee, Pinaki Barua, Naina Dalal, Rini Dhumal

Rini Dhumal, Deepak Banerjee, Naina Dalal, Pinaki Barua

38. Which one of the following set of material is correct :

Roller, Stone, Collograph, Touch
A la Pupee, Rocker, Roller, Burnister
Embossing, Chine-colle, Relief, Stone

Screen, PVC, Squeezee, Table

39. Choose the correct sequence :

Mauryas, Kushans, Pratiharas, Guptas
Pratiharas, Kushans, Guptas, Mauryas
Mauryas, Kushans, Guptas, Pratiharas

Mauryas, Guptas, Kushans, Pratiharas

40. Choose the correct chronological sequence :

Badami, Karla, Pitalkhora, Mahabalipuram
Pitalkhora, Karla, Badami, Mahabalipuram
Karla, Pitalkhora, Badami, Mahabalipuram

Pitalkhora, Badami, Karla, Mahabalipuram

14



37. SR i 38 9 9E R Sl =IT HINT
(A) <raen SSH, T <A, T AT, e awen

(B) I ST, Sraek sisit, T ¢, fuament st
(C) vk SISt TATehT ssT, a1 Sere, T e

(D) O yure, <uek SFSi, T o, fuArR seen

38. W & 92 1 frafafad § 9 T@ A oqEt ¢
(A) TR, B, R, 24
(B) 3 & g, Wk, Ter, fafiex

(C) TS, famenie, Rfaw, wF

(D) &k, e, WS, o

39. TR %A T FIA HITST:
(A) i, Fom, WiER, T8
(B) WltR, o, W, Tt
(C) i, B, 76, TfceR
(D) i, T, FT, Wcer

40. HICThH i MY § FEI A I =T HIT;
(A) e, e, e, Heleei g
(B) ider@N, e, ST, HeTeeiqed
(C) ten, didera@, SerHl, WRTeeqE
(D) UGN, STETHT, hiel, HeTeeiqed
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41. Match the following

(a) Hyderabad (i) Kailas Temple
(b) Ellora (i) Gol Gummaz
() Ajanta (iii) Salarjang Museum
(d) Bijapur (iv) Padmapani Bodhisatva
Code :
@@ (b) (9 (d)
(A) i) @ (v) (i)
B) @) (v) @) (i)
(© (v) @) @) ()
(D) @) @) @ ()

42. Attribute the right city to the given museum :
(a) Indian Museum (i) Bhopal
(b) Bharat Bhavan (i) Mumbai
(c) Salarjung Museum (iii) Kolkatta
(iv) Hyderabad

(d) Prince of Wales Museum

Code :
@ () (o) (d
(A) @) @@ @) ()
(B) (i) (1) (v) (i)
Q) (v) () @) ()
D) @ (@) @) (Gv)
43. Match the following :
(a) Pica (i)  Surface quality
(b) Font (i) Colour
(c) Hue (iii) Unit of measure of length of line
(d) Texture (iv) Type
Code :
@ () (o (d
A) (v @ G
® O (@) @) ()
© ) @) @ @
D) @) @ @) @)
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41. fr=fafea = faart :

(a) THER (i) o Hfew
(b) T (if) 7Tt TSt

(c) A= (i) ARSI B
(d) SSTR (iv) TISHTIHT AfEa
HIS:

@@ () (o9 (d)
(A) @) @ (@v) (@)
B) @) (v) @) (i)
(© (v) @) @) ()
(D) ) @) @)

ii) iv)

)
)

o)

iii)

42, feu T =iy &% fg vl Fi o ©
(a) sfed =gfsem ()
(b) R wed (i) T
(c) HEARS =fsam (i) ohTeTeRTl
d) Tig R aew =fsem (iv) TER
IS :
a) (b) (o) (d)
(@) (i) (iv)
(@) (@v) (i)
(i) (i) (i)
(i) (i) (i

ii) iv)

11

(
(
(iif)
(
(

>

)
B)

C

iv)

(
(
(
(

)

i) i)
43, Tr=fafea wi fasy -
IS (
(b) (
) & (ili) @1 I GHE A AT HTS
(d) TFR (i
HIS:

(A) () (

B @ @) (
(© @) () (i)
(D) @) @@
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44. Match the following :

(a) Durer
(b) Laxma Gaud
(¢) Somnath Hore
(d) Krishna Reddy
Code :

(@ (b) (o)
(A) @) () (iv)
(B) (v) (i) ()

(D) (v) (i) (i)

45. Match the following :

(a) S.H.Raza
(b) Satish Gujral
(c) Shiba Cchachi
(d) John Devaraj
Code :

(@ (b) (o)
(A) (i) ) @)
(B) G) @Gv) @
© G @@ @)
(D) @ () (i)

(d)

Shanti Niketan
New York
Hyderabad

Germany

Mural
Painting
Sculpture

Multi-media installations
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(A) @) (D) (@)
B) Gv) () (@)

© G @ ()
(D) Gv) (D) (i)

45. frAfafEa = faemE .
(a) THE TH T
(b) G TS
(c) Torem =it
(d) i I
&S

(@ () (9
(A) () (@) (i)

(d)

(i
(iv)

(d)

(i)
(i)
(iv)

(i) TR

(i) ufem
(iii) TRATR

(iv) ¥t Hifean s
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46.

47.

Read the following passage and answer the questions nos. 46-50 :

Museums are collection of art-objects. The idea of museum is to store the objects
of art and day-to day house-hold objects. The museums thrive on the rarity of the
object. Without the tag of rarity, museum cannot attract public. They are an important
institutions for building cultural resources. Earlier, museums would house only the
old-objects or old works of art but today the definition of rarity does not hold ground
because the idea of work of art has changed considerably. Any object when displayed
differently and when its existance is defined by its context and the space in which it is
being Exhibited, become an object of art. It contains numerous objects that are made
by hands as well as are ready-made objects.

Ready-made objects are used as material and form in creating a work of art.
Because of availability of such ready-made objects, artist attempt to use them to project
his/her visual ideas. Such objects are contextualised to re-arrange its existing space
into a space of rarity to become a museum object.

In populer visual culture, rarity has no place when a particular object, print etc.,
is in circulation. Till it is produced as salable commodity, it remains a popular object
but when its mass production stops and circulation gets shrinked in market, it suddenly

becomes an object of rarity.

These days market-forces rule the ‘rarity of object” and artist’s voice is marginalised.
Suddenly the defining elements of affordability and luxury are the market prices.

Print-makers, sculptors, painters, applied artists have to respond to emerging
market forces. However, there are many who are not moved by market-forces and
prefer to capitalise their freedom into a market price. Museum as an ‘institution” has
been transformed into the place of public displays and as a stored-place. But exclusions
in its collection and display show its hegemonic attitude as well as an institution of

control of cultural resources.

Museum has collection of :
(A) All artifacts (B) Art-works
(C) Art-objects (D) Art and popular objects

Object of popular visual culture becomes rare because :

(A) It is mass produced

(B) Shrink in Circulation and production
(C) Shrink in market-forces
(D) Shrink in commodity interest
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46.

47.

o fer T YRS T UGHT WY WEAT 46-50 o I ST |

GURTTT Hell- TG & GUE B ¢ | TURTAT bt ehed shetl-swqsil qen Sfeh Ui s
] TG BT VUSSR ¥ | YR W Twgsil I gelvd WU At § | geludt % I e
HURIE UM I STehR{d & o Wehd | Witehicaeh FaTeHi o 01 & few 3 wgeyul
et ¥ | Teel WireTerdl H qRHT aeqett A1 QU shetl-Shidal i T ST o, TR 311 geierdl
TR SR Hoe TR & & TS © | Fifch hell ohl Hfqal Sl HehedT 376 HTHN I5el Fobl & |
HE g el Tirel w9 @ gl & qen @ ST st i 8% T H qen o <l wefkfa &
3Hk IRYeA B IR foram T 1 79 98 g shonl- o] o 9! © | SHH g&-TfHa qe dum
T 3TIfoTd & Afifed € | el i Hiqal o A TaRYRT S 1 TN TRt qe SR
* ®9 Y R S ¥ 1 39 YRR I FIR YR TGS I ITSAST F BRI, FATBR 3T
TR Heheu 13Tl o1 T&ITId i o foTT TLd © | 39 Teh 1 SRqaii o1 Seh! AISal feerfd §
Teh oo i fearfa W gradafed o) 3= Sueer-a%g sM & fore gemei= foan S €1 e
Toh Teh g 1an Foat-fomim senfe faawor & 2an € q@ 9 dehiid gvd 9&hid § golydl &
fore =g T Tl TeaT | 59 I U fosha o] & 9 H 3H! SciTed 7él eidl a9l d% 98 Th
TR T &g a1 Tl © | TG STl SHehT YSicaTed 91 Bl Sl © a1 SIS H $Heh foaeul 51 Sl
¥, I% ST B gl shi %] o S § |

3TTSTehel ' I3l i SAHAl’ T STSIR i ATehdl o1 T=ed § AU HeAh i STTATST BT
TR Il TE | 3TEHE B, ISR ot SiHd & WIS i &THad 9 foemgrasseor s gftenfg &
et e a5 8 €

fersrer i, gfderrl, ST kel ol SSHM SITSIR-Wickdl o fd srfswamie gm
| R off, U8 ogd 9 A € S SeR-vifedt 9 foafad w18 @ qen 1ot Tadsd | areiR-
Il Sl HUICAES FT T TEIE < & | T LA % &Y H IR ollh-FeH & T qel
HUSRUT o T H SUART 81 Gob & | T 57k TUT T SGShI0 T TSI HRh{ceh HETEHI T
STh! efercryel qen fREw feEw &t Tagf gt €1

Huererd | = wufed e |
(A) |t Afethaed (B) hal-hfaar
(C) el TY (D) hell TS ARG TEgd

AT g9 LR ot o g™ o St & =i
(A) ST GSicaTe B T (B) faaRur e qen Scute S@ He WM
(C) TSR dTehdl 1 ¥ & ST (D) TSg-wfa § &t e
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48. Market forces rule :
(A) Marginalised voices (B) Affordability
(C) Rarity of Object (D) Luxury

49. Exclusion in collection of object by the Museum shows :
(A) Hegemoney (B) Public display

(C) Cultural resources (D) Rarity of objects

50. What is the role of freedom of artist in art economy ?

(A) Capitalising into public and museum displays
(B) Capitalising into market price

(C) Capitalising into hegemonic market prices
(D) Capitalising into institutions of control

-00o0-
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48. ISIR i dTehd AT o €
(A) IR 9 <At T ST (B) Wile-&Hal
(C) % ! gAHdT (D) focmdertm

49. TGS GNI 19 GUE ¥ T TGS hT SEhROT AT ST T 2
(A)  SATHTE-vd (B) e Ye¥H
(C) wiwpfden ddTeH (D) o&G3A i goHdl

50. hol-ALTaEA H HARR hl A=l i T HH B |
A) T T GURTE YSUH1 § hieallgst sl
B

ITSIR Shi hIAdl H hiUeeTgst il
C) oTfyueneia SR &l § HiueaEs S

D) 7o i deen § shfeasst &

~—"

(
(
(
(

-00o0-
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